Film Theory And Criticism: Introductory Readings

Concepts in Film Theory is a continuation of Dudley Andrew's classic, The Major Film Theories. In writing now about contemporary theory, Andrew focuses on the key concepts in film study -- perception, representation, signification,

narrative structure, adaptation, evaluation, identification, figuration, and interpretation. Beginning with an introductory chapter on the current state of film theory, Andrew goes on to build an overall view of film, presenting his own ideas

on each concept, and giving a sense of the interdependence of these concepts. Andrew provides lucid explanations of theories which involve perceptual psychology and structuralism; semiotics and psychoanalysis; hermeneutics and genre

study. His clear approach to these often obscure theories enables students to acquire the background they need to enrich their understanding of film -- and of art.

Film Theory Goes to the Movies fills the gap in film theory literature which has failed to analyze high-grossing blockbusters. The contributors in this volume, however, discuss such popular films as The Silence of the Lambs, Dances With

Wolves, Terminator Il, Pretty Woman, Truth or Dare, Mystery Train, and Jungle Fever. They employ a variety of critical approaches, from industry analysis to reception study, to close readings informed by feminist, deconstructive and
postmodernist theory, as well as recent developments in African American and gay and lesbian criticism. An important introduction to contemporary Hollywood, this anthology will be of interest to those involved in the fields of film theory,

literary theory, popular culture, and women's studies.

First published in 1988, The Women Who Knew Too Much remains a classic work in film theory and criticism. The book consists of a theoretical introduction and analyses of seven important films by Alfred Hitchcock, each of which provides

a basis for an analysis of the female spectator as well as of the male spectator. Modleski considers the emotional and psychic investments of men and women in female characters whose stories often undermine the mastery of the

cinematic Master of Suspense. This new edition features a new chapter which considers the last 15 years of Hitchcock criticism as it relates to the ideas in this landmark book.

An account of film theory aimed at teh cinemagoer and the student. It ranges from the late 1960s to the present, a period in which a number of conceptual strands were woven together. The authors chart the construction of this synthesis

and its subsequent fragmentation, and elucidate the various intellectual currents contributing to it. The authors trace the shift from Althusserian Marxism to Lacanian psychoanalysis as the dominant paradigms for discussing aesthetic
questions.--From book jacket.

French Film Theory and Criticism

Film Form

Feminist Film Theory

Eric Rohmer's Film Theory (1948-1953)

Movies and Methods

Theory of the Film

Michel Foucault’s work on film, although not extensive, compellingly illustrates the power of bringing his unique vision to bear on the subject and offers valuable insights into other aspects of his thought. Foucault at

the Movies brings together all of Foucault’s commentary on film, some of it available for the first time in English, along with important contemporary analysis and further extensions of this work. Patrice Maniglier and

Dork Zabunyan situate Foucault’s writings on film in the context of the rest of his work as well as within a broad historical and philosophical framework. They detail how Foucault’s work directly or indirectly inspired

both film critics and directors in surprising ways and discuss his ideas in relation to significant movements within film theory and practice. The book includes film reviews and discussions by Foucault as well as his

interviews with the prestigious film magazine Cahiers du cinéma and other journals. Also included are his dialogues with the noted French feminist writer Héléne Cixous and film directors Werner Schroeter and René Féret.
Throughout, Foucault and those he is in conversation with reflect on the relationship of film to history, the body, power and politics, knowledge, sexuality, aesthetics, and institutions of internment. Foucault at the

Movies makes all of Foucault’s writings on film available to an English-speaking audience in one volume and offers detailed, up-to—-date commentary, inviting us to go to the movies with Foucault.

African Film Studies: An Introduction is an accessible and authoritative textbook on African cinema as a field of study. The book provides a succinct and comprehensive study of the history, aesthetics, and theory of sub-
Saharan African cinematic productions that is grounded in the field of film studies instead of textual interpretations from other disciplines. Bringing African cinema out of the margins into the discipline of mainstream

film studies and showcasing the diverse cinematic expressions of the continent, the book covers: Overview of African cinema(s): Questions our assumptions about the continent’s cinematic productions and defines the
characteristics of African cinema across linguistic, geographic, and filmic divides. History of African and African-American cinema: Spans the history of film in Africa from colonial import and ‘appropriation of the gaze’

to the quest for individuality. It also establishes parallels in the historical development of black African cinema and African-American cinema. Aesthetics: Introduces new research on previously unexplored aesthetic

dimensions such as cinematography, animation, and film music. Theoretical Approaches: Addresses a number of theoretical approaches and critical frameworks developed by scholars in the study of African cinema All chapters
include case studies, suggestions for further reading, and screening lists to deepen the reader’s knowledge with no prior knowledge of African cinema required. Students, teachers, and general film enthusiasts would all

benefit from this accessible and engaging book.

The core volume in the Traditions in World Cinema series, this book brings together a colourful and wide-ranging collection of world cinematic traditions — national, regional and global - all of which are in need of
introduction, investigation and, in some cases, critical reassessment. Topics include: German expressionism, Italian neorealism, French New Wave, British new wave, Czech new wave, Danish Dogma, post—-Communist cinema,

Brazilian post-Cinema Novo, new Argentine cinema, pre-revolutionary African traditions, Israeli persecution films, new Iranian cinema, Hindi film songs, Chinese wenyi.

These two volumes examine a significant but previously neglected moment in French cultural history: the emergence of French film theory and criticism before the essays of André Bazin. Richard Abel has devised an

organizational scheme of six nearly symmetrical periods that serve to "bite into" the discursive flow of early French writing on the cinema. Each of the periods is discussed in a separate and extensive historical

introduction, with convincing explications of the various concepts current at the time. In each instance, Abel goes on to provide a complementary anthology of selected texts in translation. Amounting to a portable

archive, these anthologies make available a rich selection of nearly one hundred and fifty important texts, most of them never before published in English.

Making Meaning

Concepts in Film Theory

Feminist Film Studies

Teen Film

Béla Balazs

An Introduction

Both a history of film theory and an introduction to the work of the most important writers in the field, Andrew's volume reveals the bases of thought of such major theorists as Munsterberg, Arnheim, Eisenstein, Balazs, Kracauer, Bazin, Mitry, and Metz.

Since the early days of film, critics and theorists have contested the value of formula, cliché, conventional imagery, and recurring narrative patterns of reduced complexity in cinema. Whether it's the high-noon showdown or the last-minute rescue, a lonely woman standing in the window or two lovers saying goc
many films rely on scenes of stereotype, and audiences have come to expect them. Outlining a comprehensive theory of film stereotype, a device as functionally important as it is problematic to a film's narrative, Jorg Schweinitz constructs a fascinating though overlooked critical history from the 1920s to today
theories of stereotype in linguistics, literary analysis, art history, and psychology, Schweinitz identifies the major facets of film stereotype and articulates the positions of theorists in response to the challenges posed by stereotype. He reviews the writing of Susan Sontag, Roland Barthes, Theodor W. Adorno, R
Robert Musil, Béla Balazs, Hugo Minsterberg, and Edgar Morin, and he revives the work of less-prominent writers, such as René Fulop-Miller and Gilbert Cohen-Séat, tracing the evolution of the discourse into a postmodern celebration of the device. Through detailed readings of specific films, Schweinitz also
development of models for adapting and reflecting stereotype, from early irony (Alexander Granowski) and conscious rejection (Robert Rossellini) to critical deconstruction (Robert Altman in the 1970s) and celebratory transfiguration (Sergio Leone and the Coen brothers). Altogether a provocative spectacle, S
reveals the role of film stereotype in shaping processes of communication and recognition, as well as its function in growing media competence in audiences beyond cinema.

For the past twenty-five years, cinema has been a vital terrain on which feminist debates about culture, representation, and identity have been fought. This anthology charts the history of those debates, bringing together the key, classic essays in feminist film theory. Feminist Film Theory maps the impact of ms
developments on this growing field-from structuralism and psychoanalysis in the 1970s, to post-colonial theory, queer theory, and postmodernism in the 1990s. Covering a wide range of topics, including oppressive images, "woman" as fetishized object of desire, female spectatorship, and the cinematic pleasul
and lesbian women, Feminist Film Theory is an indispensable reference for scholars and students in the field. Contributors include Judith Butler, Carol J. Clover, Barbara Creed, Michelle Citron, Mary Ann Doane, Teresa De Lauretis, Jane Gaines, Christine Gledhill, Molly Haskell, bell hooks, Claire Johnston, A
Julia Lesage, Judith Mayne, Tania Modleski, Laura Mulvey, B. Ruby Rich, Kaja Silverman, Sharon Smith, Jackie Stacey, Janet Staiger, Anna Marie Taylor, Valerie Walkerdine, and Linda Williams.

In the 1950s, a group of critics writing for Cahiers du Cinéma launched one of the most successful and influential trends in the history of film criticism: auteur theory. Though these days it is frequently usually viewed as limited and a bit old-fashioned, a closer inspection of the hundreds of little-read articles by tt
reveals that the movement rested upon a much more layered and intriguing aesthetics of cinema. This book is a first step toward a serious reassessment of the mostly unspoken theoretical and aesthetic premises underlying auteur theory, built around a reconstruction of Eric Rohmer's early but decisive leader
whereby he laid down the foundations for the eventual emergence of their full-fledged auteurism.

Film Theory

European Film Theory and Cinema

A Challenge for Cinema and Theory

Film and Stereotype

Australian Film Theory and Criticism

Film: A Very Short Introduction

Film Studies is a concise and i ndi spensable introduction to the formal study of cinema. Ed Sikov offers a step-by-step curriculumfor the appreciation of all types of narrative cinema, detailing the

essential elenments of filmformand systematically training the spectator to be an active reader and critic. He treats a nunber of fundanmental factors in filmmuaking, including editing, conposition,

lighting, the use of color and sound, and narrative. H's description of m se-en-scene hel ps readers grasp the significance of nontage, which in turn reveals the inportance of a director’s use of canera
novenent. Film Studies is designed for courses on filmhistory, filmtheory, and popular culture. Its straightforward explanations of core critical concepts, practical advice, and technical, visual, and

aest hetic aspects anchor the reader’s understanding of the formal |anguage and anatony of filmand the techniques of filmanalysis. The second edition of this best-selling textbook adds two new chapters:

“Fil mand |deol ogy,” which covers howto read a films political and social content, and other key topics in filmtheory, and “Film Studies in the Age of Digital C nema,” which explores the central

probl enms of studying filmwhen “filn itself is no |onger the nedium

This book is a lively and provoking introduction to filmtheory. It is suitable for students fromany discipline but is particularly ainmed at students studying filmand literature as it exam nes issues

common to both subjects such as realism illusionism narration, point of view, style, semotics, psychoanalysis and multiculturalism It also includes coverage of theorists comon to both, Barthes, Lacan

and Bakhtin anong others. Robert Stam renowned for his clarity of witing, will also include studies of cinema specialists providing readers with a depth of reference not generally avail abl e outside the

field of filmstudies itself. Oher material covered includes filmadaptations of works of literature and anal ogies between literary and filmecriticism

Thi s essential core textbook provides an approachabl e and extensive introduction to filmtheory, witten by two highly experienced senior |ecturers. Bringing a fresh, contenporary and accessi bl e approach

to what is often perceived to be a challenging and ol d-fashioned area of filmstudies that requires tine and effort to grasp, the text illustrates why theory is inportant and denonstrates how it can be

applied in a neaningful way. The book's sixteen chapters are clear and conprehensive and provide an insight into the main areas of debate, using clear definitions and expl ai ning conpl ex ideas succinctly.

The ideal entry point for any student studying film the book is designed for use on courses on filmtheory on undergraduate and postgraduate degree programmes within film cinema, nedia and cul tural

studies. Newto this Edition: - An expanded introduction, plus a new chapter |ooking at Adaptation - Contenporary case studi es exploring popular and topical filns, such as The Hunger Ganmes (2012), Blue is

t he Warnest Col our (2013) and The Lego Movie (2014) - An expanded introduction, plus a new chapter |ooking at Adaptation - Additional genre-based case study on the British Gangster film- Additional actor-
basedcase study on Ryan Gosling - A greater focus throughout on the relevance of filmtheory to students undertaking practical filmdegrees and units

Since publication of the first edition in 1974, Leo Braudy and Marshall Cohen's Film Theory and Criticismhas been the nost wi dely used and cited anthol ogy of critical witings about film Nowin its

eighth edition, this landmark text continues to offer outstanding coverage of nore than a century of thought and witing about the novies. Incorporating classic texts by pioneers in filmtheory and

cutting- edge essays by contenporary scholars, the text exam nes both historical and theoretical viewpoints on the subject. Building upon the wi de range of selections and the extensive historical coverage

t hat marked previous editions, this new conpilation stretches fromthe earliest attenpts to define the cinema to the nost recent efforts to place filmin the contexts of psychol ogy, sociol ogy, and

phi | osophy, and to explore issues of gender and race. Reorganized into ten sections-each conprising the major fields of critical controversy and anal ysis-this new edition features refornul ated

I ntroducti ons and bi ographi cal headnotes that contextualize the readings, making the text nore accessible than ever to students, filmenthusiasts, and general readers alike. A wide-ranging critical and

hi storical survey, Film Theory and Criticismrenains the | eading text for undergraduate courses in filmtheory. It is also ideal for graduate courses in filmtheory and criticism

Cul tural Analysis of Contenporary Film

An Ant hol ogy

Critical Visions in Film Theory

Essays in Film Theory

Fil m Theory and Phil osophy

Fil m Theory Goes to the Mvies

Feminist Film Studies is a readable, yet comprehensive textbook for introductory classes in feminist film theory and criticism. Karen Hollinger provides an accessible overview of women’s representation and involvement in film, complemented by analyses of key texts that illustrate
major topics in the field. Key areas include: a brief history of the development of feminist film theory the theorization of the male gaze and the female spectator women in genre films and literary adaptations the female biopic feminism and avant-garde and documentary film women as
auteurs lesbian representation women in Third Cinema. Each chapter includes a ''Films in Focus'' section, which analyzes key texts related to the chapter’s major topic, including examples from classical Hollywood, world cinema, and the contemporary period. This book provides
students in both film and gender/women’s studies with a clear introduction to the field of feminist film theory and criticism.

What makes a film a teen film? And why, when it represents such powerful and enduring ideas about youth and adolescence, is teen film usually viewed as culturally insignificant? Teen film is usually discussed as a representation of the changing American teenager, highlighting the
institutions of high school and the nuclear family, and experiments in sexual development and identity formation. But not every film featuring these components is a teen film and not every teen film is American. Arguing that teen film is always a story about becoming a citizen and a
subject, Teen Film presents a new history of the genre, surveys the existing body of scholarship, and introduces key critical tools for discussing teen film. Surveying a wide range of films including The Wild One, Heathers, Akira and Donnie Darko, the book's central focus is on what
kind of adolescence teen film represents, and on teen film's capacity to produce new and influential images of adolescence.

Brought up to date with an expanded range of selections, extended historical coverage, and a dedicated pluralistic commitment, the third edition of this highly popular text on film aesthetics features major additions of contemporary topics in film theory--including psychoanalytic,
feminist, and Marxist approaches--and new essays on television, horror films, and experimental movie making. Of the 53 selections, 13 are new. The section ''Kinds of Film'' has been retitled ''Film Genres'' and concentrates exclusively on the distinctions within a single type of film:
classical Hollywood narrative cinema. The final section, now called '"Film: Psychology, Society, and Ideology' is substantially revised to take into account film's relationship to its consumers: how films shape or reflect cultural attitudes, reinforce or reject dominant modes of cultural
thinking, and stimulate or frustrate people's needs and drives. Throughout the book chapter introductions have been rewritten to reflect today's concerns. Current and comprehensive, the book that The Journal of Aesthetics and Art Criticism called ''the best collection available on the
disparate comments in the fields of film theory and criticism'' is now even better.

""This anthology makes it abundantly clear that feminist film criticism is flourishing and has developed dramatically since its inception in the early 1970s.'" -- Journal of Aesthetics and Art Criticism Erens brings together a wide variety of writings and methodologies by U.S. and British
feminist film scholars. The twenty-seven essays represent some of the most influential work on Hollywood film, women's cinema, and documentary filmmaking to appear during the past decade and beyond. Contributors include Lucie Arbuthnot, Linda Artel, Pam Cook, Teresa de
Lauretis, Mary Ann Doane, Elizabeth Ellsworth, Lucy Fischer, Jane Gaines, Mary C. Gentile, Bette Gordon, Florence Jacobowitz, Claire Johnston, E. Ann Kaplan, Annette Kuhn, Julia Lesage, Judith Mayne, Sonya Michel, Tania Modleski, Laura Mulvey, B. Ruby Rich, Gail Seneca,
Kaja Silverman, Lori Spring, Jackie Stacey, Maureen Turim, Diane Waldman, Susan Wengraf, Linda Williams, and Robin Wood.

Film Studies, second edition

Film Studies

From Factory Gate to Dream Factory

Film Theory and Criticism

Foucault at the Movies

African Film Studies

Fifty theoretical essays by distinctively original and influential film critics and filmmakers are grouped in categories having to do with general considerations, structuralism-semiology, political factors, genre,
feminism, auteur theory, and mise-en-scene

A classic on the aesthetics of filmmaking from the pioneering Soviet director who made Battleship Potemkin. Though he completed only a half-dozen films, Sergei Eisenstein remains one of the great names in
filmmaking, and is also renowned for his theory and analysis of the medium. Film Form collects twelve essays, written between 1928 and 1945, that demonstrate key points in the development of Eisenstein’s film
theory and in particular his analysis of the sound-film medium. Edited, translated, and with an introduction by Jay Leyda, this volume allows modern-day film students and fans to gain insights from the man who
produced classics such as Alexander Nevsky and Ivan the Terrible and created the renowned “Odessa Steps” sequence.

This work has been selected by scholars as being culturally important, and is part of the knowledge base of civilization as we know it. This work was reproduced from the original artifact, and remains as true to the
original work as possible. Therefore, you will see the original copyright references, library stamps (as most of these works have been housed in our most important libraries around the world), and other notations in
the work. This work is in the public domain in the United States of America, and possibly other nations. Within the United States, you may freely copy and distribute this work, as no entity (individual or corporate)
has a copyright on the body of the work. As a reproduction of a historical artifact, this work may contain missing or blurred pages, poor pictures, errant marks, etc. Scholars believe, and we concur, that this work is
important enough to be preserved, reproduced, and made generally available to the public. We appreciate your support of the preservation process, and thank you for being an important part of keeping this
knowledge alive and relevant.

A three-volume project tracing key critical positions, people and institutions in Australian film, Australian Film Theory and Criticism interrogates not only the origins of Australian film theory but also its relationships
to adjacent disciplines and institutions. The second volume in the series, this book gathers interviews with national and international film theorists and critics to chart the development of different discourses in
Australian film studies through the decades. Seeking to examine the position of film theorists and their relationship to film industry practitioners and policy-makers, this volume succeeds mightily in reasserting
Australian film’s place on the international scholarly agenda.

Film Theory And Criticism Introductory Reading

Traditions in World Cinema

Understanding Film Theory

How to Read a Film

French Film Theory and Criticism: 1907-1929
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A Critical Introduction

Film Studies: A Global Introduction reroutes film studies from its Euro-American focus and canon in order to introduce students to a medium that has always been global but has become differently and insistently so in the digital age. Glyn Davis, Kay Dickinson, Lisa
Patti and Amy Villarejo’s approach encourages readers to think about film holistically by looking beyond the textual analysis of key films. In contrast, it engages with other vital areas, such as financing, labour, marketing, distribution, exhibition, preservation, and
politics, reflecting contemporary aspects of cinema production and consumption worldwide. Key features of the book include: clear definitions of the key terms at the foundation of film studies coverage of the work of key thinkers, explained in their social and
historical context a broad range of relevant case studies that reflect the book’s approach to global cinema, from Italian '"white telephone'' films to Mexican wrestling films innovative and flexible exercises to help readers enhance their understanding of the histories,
theories, and examples introduced in each chapter an extensive Interlude introducing readers to formal analysis through the careful explication and application of key terms a detailed discussion of strategies for writing about cinema Films Studies: A Global
Introduction will appeal to students studying film today and aspiring to work in the industry, as well as those eager to understand the world of images and screens in which we all live.

European Film Theory and Cinema explores the major film theories and movements within European cinema since the early 1900s. An original and critically astute study, it considers film theory within the context of the intellectual climate of the last two centuries.
Ian Aitkin focuses particularly on the two major traditions that dominate European film theory and cinema: the "intuitionist modernist and realist'' tradition and the ''post-Saussurian'' tradition. The first originates in a philosophical lineage that encompasses
German idealist philosophy, romanticism, phenomenology, and the Frankfurt School. Early intuitionist modernist film culture and later theories and practices of cinematic realism are shown to be part of one continuous tradition. The post-Saussurian tradition
includes semiotics, structuralism, and post-structuralism.

James Monaco discusses the elements necessary to understand how a film conveys its meaning, and, more importantly, how the audience can best discern all that a film is attempting to communicate.

Béla Balazs was a Hungarian Jewish film theorist, author, screenwriter and film director who was at the forefront of Hungarian literary life before being forced into exile for Communist activity after 1919. His German-language theoretical essays on film date from
the mid-1920s to the mid-1930s, the period of his early exile in Vienna and Berlin.''--Pub. desc.

The Women Who Knew Too Much

History, Theory, Criticism

The Documentary Film Reader

From 'école Scherer' to 'politique Des Auteurs'

On Ghosts, Witches, Vampires, Zombies, and Other Monsters of the Natural and Supernatural Worlds

Critical Visions in Film Theory is a new book for a new generation, embracing groundbreaking approaches in the field without ignoring the history of classical film theory. The study of film theory has changed dramatically
over the past 30 years with innovative ways of looking at classic debates in areas like film form, genre, and authorship, as well as exciting new conversations on such topics as race, gender and sexuality, and new media. Until
now, no film theory anthology has stepped forward to represent this broader, more inclusive perspective. Critical Visions also provides the best guidance for students, giving them the context and the tools they need to
critically engage with theory and apply it to their film experiences.

Bringing together an expansive range of writing by scholars, critics, historians, and filmmakers, The Documentary Film Reader presents an international perspective on the most significant developments and debates from
several decades of critical writing about documentary. Each of the book's seven sections covers a distinct period in the history of documentary, collecting both contemporary and retrospective views of filmmaking in the era.
And each section is prefaced by an introductory essay that explains its design and provides critical context. Painstakingly selected from the archives of more than a hundred years of cinema practice and theory, the essays,
reviews, interviews, manifestos, and ephemera gathered in this volume suit the needs and interests of the beginning student, the advanced scholar, the casual reader, and the working documentarian.

Film Theory and CriticismIntroductory ReadingsOxford University Press, USA

David Bordwell's new book is at once a history of film criticism, an analysis of how critics interpret film, and a proposal for an alternative program for film studies. It is an anatomy of film criticism meant to reset the agenda
for film scholarship. As such Making Meaning should be a landmark book, a focus for debate from which future film study will evolve. Bordwell systematically maps different strategies for interpreting films and making
meaning, illustrating his points with a vast array of examples from Western film criticism. Following an introductory chapter that sets out the terms and scope of the argument, Bordwell goes on to show how critical
institutions constrain and contain the very practices they promote, and how the interpretation of texts has become a central preoccupation of the humanities. He gives lucid accounts of the development of film criticism in
France, Britain, and the United States since World War II; analyzes this development through two important types of criticism, thematic-explicatory and symptomatic; and shows that both types, usually seen as antithetical,
in fact have much in common. These diverse and even warring schools of criticism share conventional, rhetorical, and problem-solving techniques--a point that has broad-ranging implications for the way critics practice their
art. The book concludes with a survey of the alternatives to criticism based on interpretation and, finally, with the proposal that a historical poetics of cinema offers the most fruitful framework for film analysis.

A History/anthology, 1907-1939

Hitchcock and Feminist Theory

Haunted

French Film Theory and Criticism: 1929-1939

Movies, Media, and Beyond

Introductory Readings

This volume is comprised of new essays on a wide range of topics by both film scholars and philosophers who share the commitment to conceptual investigation, logic consistency, and clarity of argument and characterizes
analytic philosophy.

This book introduces the reader to the study of cinema as a series of aesthetic, technological, cultural, ideological and economic debates while exploring new and challenging approaches to the subject. It explores the
period 1895 to 1914 when cinema established itself as the leading form of visual culture among rapidly expanding global media, emerging from a rich tradition of scientific, economic, entertainment and educational
practices and quickly developing as a worldwide institution.

Offers a wealth of insight into the paradoxical nature of film, considering its role and impact on society in the 20th century as well as its future in the digital age. Original.

These two volumes examine a significant but previously neglected moment in French cultural history: the emergence of French film theory and criticism before the essays of Andr Bazin. Richard Abel has devised an
organizational scheme of six nearly symmetrical periods that serve to "bite into" the discursive flow of early French writing on the cinema. Each of the periods is discussed in a separate and extensive historical
introduction, with convincing explications of the various concepts current at the time. In each instance, Abel goes on to provide a complementary anthology of selected texts in translation. Amounting to a portable
archive, these anthologies make available a rich selection of nearly one hundred and fifty important texts, most of them never before published in English.

Early Cinema
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A Global Introduction
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