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From around 900 to 400 BC, the Etruscans were the most innovative, powerful, wealthy, and creative people in Italy. Their archaeological record is both substantial and fascinating, including
tomb paintings, sculpture, jewellery, and art. In this Very Short Introduction, Christopher Smith explores Etruscan history, culture, language, and customs. Examining the controversial debates
about their origins, he explores how they once lived, placing this within the geographical, economic, and political context of the time. Smith concludes by demonstrating how the Etruscans have
been studied and perceived throughout the ages, and the impact this has had on our understanding of their place in history. ABOUT THE SERIES: The Very Short Introductions series from
Oxford University Press contains hundreds of titles in almost every subject area. These pocket-sized books are the perfect way to get ahead in a new subject quickly. Our expert authors combine
facts, analysis, perspective, new ideas, and enthusiasm to make interesting and challenging topics highly readable.
This lively translation of Devins, Dieux et Démons is the first English-language edition of Jean-René Jannot’s highly informative examination of Etruscan religion. Jannot tackles this elusive
subject within three major constructs—death, ritual, and the nature of the gods—and presents recent discoveries in an accessible format. Jane K. Whitehead’s translation updates Jannot’s innovative
text and introduces readers of all types—students, scholars, and the general audience—to this thorough overview of ancient Etruscan beliefs, including the afterlife, funerary customs, and mythology.
Provocative insights and thoughtful discussions contribute to an understanding of the prophetic nature of Etruscan culture. Jannot investigates the elaborate systems of defining space and time that
so distinctly characterize this ancient society. Religion in Ancient Etruria offers a unique perspective that illuminates the origins of some of our own "modern" religious beliefs. This updated
edition includes more than 100 illustrations that demonstrate early temples, statues, mirrors, tablets, and sculptures. 1998 French edition, Picard
In this volume, Danish archaeologists at the universities at Aarhus and Copenhagen and affiliated with the classical collections of three major Danish museums present papers from a series of
seven workshops devoted to pottery, particularly that of ancient Greece. The central theme is whether ceramics were acquired specifically for the funerary context in which they're recovered or
whether they were part of the household goods. Both specific pieces and whole categories are considered, including Cypriot sigillata, Cypriot transport amphorae, archaic Karian pottery, and the
Trojan cycle of Tyrrhenian amphorae. The volume is illustrated in b & w and color. Distributed in the US by ISBS. Annotation copyrighted by Book News, Inc., Portland, OR
Accompanying CD-ROM contains ... "all relevant illustrations from the book, arranged in alphabetical order according to mythological character. To increase the usefulness of the [CD-ROM],
supplementary images not in the book have been added[.]"--P. xv.
The Collection of Antiquities of the American Academy in Rome
Pots for the Living, Pots for the Dead
Tarquinia etrusca
Children in Antiquity
Short Guide
di età tardo classica, alto e medio ellenistica
The Etruscans can be shown to have made significant, and in some cases perhaps the first, technical advances in the central and northern Mediterranean. To the Etruscan people we can
attribute such developments as the tie-beam truss in large wooden structures, surveying and engineering drainage and water tunnels, the development of the foresail for fast long-distance
sailing vessels, fine techniques of metal production and other pyrotechnology, post-mortem C-sections in medicine, and more. In art, many technical and iconographic developments, although
they certainly happened first in Greece or the Near East, are first seen in extant Etruscan works, preserved in the lavish tombs and goods of Etruscan aristocrats. These include early
portraiture, the first full-length painted portrait, the first perspective view of a human figure in monumental art, specialized techniques of bronze-casting, and reduction-fired pottery (the
bucchero phenomenon). Etruscan contacts, through trade, treaty and intermarriage, linked their culture with Sardinia, Corsica and Sicily, with the Italic tribes of the peninsula, and with the
Near Eastern kingdoms, Greece and the Greek colonial world, Iberia, Gaul and the Punic network of North Africa, and influenced the cultures of northern Europe. In the past fifteen years
striking advances have been made in scholarship and research techniques for Etruscan Studies. Archaeological and scientific discoveries have changed our picture of the Etruscans and
furnished us with new, specialized information. Thanks to the work of dozens of international scholars, it is now possible to discuss topics of interest that could never before be researched, such
as Etruscan mining and metallurgy, textile production, foods and agriculture. In this volume, over 60 experts provide insights into all these aspects of Etruscan culture, and more, with many
contributions available in English for the first time to allow the reader access to research that may not otherwise be available to them. Lavishly illustrated, The Etruscan World brings to life the
culture and material past of the Etruscans and highlights key points of development in research, making it essential reading for researchers, academics and students of this fascinating
civilization.
The Etruscan city of Caere and eleven other Etruscan city-states were among the first urban centers in ancient Italy. Roman descriptions of Etruscan cities highlight their wealth, beauty, and
formidable defenses. Although Caere left little written historical record outside of funerary inscriptions, its complex story can be deciphered by analyzing surviving material culture, including
architecture, tomb paintings, temples, sanctuaries, and materials such as terracotta, bronze, gold, and amber found in Etruscan crafts. Studying Caere provides valuable insight not only into
Etruscan history and culture but more broadly into urbanism and the development of urban centers across ancient Italy. Comprehensive in scope, Caere is the first English-language book
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dedicated to the study of its eponymous city. Collecting the work of an international team of scholars, it features chapters on a wide range of topics, such as Caere's formation and history,
economy, foreign relations, trade networks, art, funerary traditions, built environment, religion, daily life, and rediscovery. Extensively illustrated throughout, Caere presents new perspectives
on and analysis of not just Etruscan civilization but also the city's role in the wider pan-Mediterranean basin.
Murlo and the Etruscans explores this and other mysteries in a collection of twenty essays by leading specialists of Etruscan and classical art, all of whom have been associated with the Murlo
site. Numerous photographs and drawings accompany the essays. The first eleven chapters survey specific groups of Etruscan objects and challenge the view of Etruscan art as provincial or
derivative. Interpretations of the magnificent series of decorated terra cotta frieze plaques and other architectural elements contribute to an understanding of Murlo and related Etruscan
centers. Plaques depicting a lively Etruscan banquet offer a way to detect differences between Etruscan and ancient Greek society. The remaining nine chapters treat various aspects of
Etruscan art, often moving beyond ancient Murlo, both geographically and temporally. They examine funerary symbolism, sculpted amber, and amber trade contacts along the ancient Adriatic
Coast; depictions of domesticated cats; votive terra cottas of human anatomical parts and how they help in understanding Etruscan medicine; and the adaptation of Greek style, myth, and
iconography in Etruscan art. "These essays will have a broad impact on the study of the ancient Mediterranean. They will certainly be required reading not only for Etruscologists but for
anyone with an interest in the world of classical antiquity. The range of subjects, moving in wide arcs around the archaeological site at Murlo, brings the site into focus in a way that a series of
standard archaeological site reports could not."--Kenneth Hamma, J. Paul Getty Museum "There is a fine and commendable interweaving and intertwining of thoughts and scholarly research
throughout Murlo and the Etruscans. It will be a useful reference source for the art of Etruscan coroplast, wherein lies the forte of the Etruscan sculptor!"--Mario A. Del Chiaro, University
of California
This handbook has two purposes: it is intended (1) as a handbook of Etruscology or Etruscan Studies, offering a state-of-the-art and comprehensive overview of the history of the discipline and
its development, and (2) it serves as an authoritative reference work representing the current state of knowledge on Etruscan civilization. The organization of the volume reflects this dual
purpose. The first part of the volume is dedicated to methodology and leading themes in current research, organized thematically, whereas the second part offers a diachronic account of
Etruscan history, culture, religion, art & archaeology, and social and political relations and structures, as well as a systematic treatment of the topography of the Etruscan civilization and
sphere of influence. ﻿
Etruscology
una nuova storia : Tarquinia, Museo archeologico nazionale, Palazzo Vitelleschi, Salone delle Armi, 4 ottobre-30 dicembre 2001
antiche tecniche di lavorazione e moderni metodi di indagine
Thymiateria etruschi in bronzo
Historical Dictionary of the Etruscans
Italian description: A circa vent'anni dalla pubblicazione, il manuale ormai classico di Ninina Cuomo di Caprio viene riproposto per rispondere a precise esigenze di studio nel campo della
ricerca archeologica e di formazione nell'ambito universitario. Il testo e stato completamente ripensato e riscritto, valorizzando le qualita che lo hanno imposto nel settore: la chiarezza, la
completezza, l'attenzione culturale e storica alla tecnologia della ceramica. Nel ripercorrere il cammino seguito da un manufatto fittile dalla modellazione in argilla alla cottura nella fornace a
combustibile solido naturale, l'attenzione e rivolta non soltanto agli aspetti tecnici ma anche alla piena consapevolezza circa le molte facce della produzione ceramica. La trattazione e
incentrata sul mondo antico ma non solo classico: si aprono sviluppi riguardanti sia la preistoria sia il mondo medievale. Tutto questo rende il volume uno strumento di lavoro ancora piu
prezioso. La seconda parte del manuale e dedicata alle analisi di laboratorio che possono essere utili per una migliore comprensione della ricerca archeologica ed e completata da
un'appendice sulle fonti letterarie antiche.
Una raccolta di studi relativi a problematiche storico-archeologiche della X Regio, Venetia e Histria, che coprono un arco cronologico compreso tra la Preistoria e il Rinascimento. Il legame
con l'ambito territoriale veneto, la varietà delle tematiche proposte, proiettate in un vasto orizzonte storico, riflettono l'ampiezza degli interessi e degli studi di Michele Tombolani, alla
memoria del quale il volume è dedicato.
This collection employs a multi-disciplinary approach treating ancient childhood in a holistic manner according to diachronic, regional and thematic perspectives. This multi-disciplinary
approach encompasses classical studies, Egyptology, ancient history and the broad spectrum of archaeology, including iconography and bioarchaeology. With a chronological range of the
Bronze Age to Byzantium and regional coverage of Egypt, Greece, and Italy this is the largest survey of childhood yet undertaken for the ancient world. Within this chronological and
regional framework both the social construction of childhood and the child’s life experience are explored through the key topics of the definition of childhood, daily life, religion and ritual,
death, and the information provided by bioarchaeology. No other volume to date provides such a comprehensive, systematic and cross-cultural study of childhood in the ancient
Mediterranean world. In particular, its focus on the identification of society-specific definitions of childhood and the incorporation of the bioarchaeological perspective makes this work a
unique and innovative study. Children in Antiquity provides an invaluable and unrivalled resource for anyone working on all aspects of the lives and deaths of children in the ancient
Mediterranean world.
The first volume of a 2-volume handbook on ancient Greek colonisation, dedicated to the late Prof. A.J. Graham, gives a lengthy introduction to the problem, including methodological and
theoretical issues. The chapters cover Mycenaean expansion, Phoenician and Phocaean colonisation, Greeks in the western Mediterranean, Syria, Egypt and southern Anatolia, etc. The

Page 2/6



Read Free La Ceramica Degli Etruschi La Pittura Vascolare

volume is richly illustrated.
The Early Greek Alphabets
The Origins of the Roman Economy
Papers in Honour of Brian Shefton
The Peoples of Ancient Italy
La ceramica in archeologia, 2
Around the Hearth
The Early Greek Alphabets brings a range of perspectives to bear in revisiting the legacy of Anne Jeffrey's work on archaic Greek scripts. The research extends the scope of Jeffrey's
research, by considering the fortunes of the Greek alphabet in Etruria, in southern Italy, and on coins.
This volume documents the Etruscan black-figure vases and fragments in the Getty Museum antiquities collection. The author expertly places these objects in their artistic context,
making this fascicule a standard reference for Etruscan ceramics.
This new collection presents a rich selection of innovative scholarship on the Etruscans, a vibrant, independent people whose distinct civilization flourished in central Italy for most of the
first millennium BCE and whose artistic, social and cultural traditions helped shape the ancient Mediterranean, European, and Classical worlds. Includes contributions from an
international cast of both established and emerging scholars Offers fresh perspectives on Etruscan art and culture, including analysis of the most up-to-date research and archaeological
discoveries Reassesses and evaluates traditional topics like architecture, wall painting, ceramics, and sculpture as well as new ones such as textile archaeology, while also addressing
themes that have yet to be thoroughly investigated in the scholarship, such as the obesus etruscus, the function and use of jewelry at different life stages, Greek and Roman topoi about
the Etruscans, the Etruscans’ reception of ponderation, and more Counters the claim that the Etruscans were culturally inferior to the Greeks and Romans by emphasizing fields where
the Etruscans were either technological or artistic pioneers and by reframing similarities in style and iconography as examples of Etruscan agency and reception rather than as a deficit of
local creativity
La Ceramica degli Etruschila pittura vascolareDe AgostiniBuccherola ceramica degli EtruschiLa Ceramica degli estruchila pittura vascolareDe AgostiniTarquinia etruscauna nuova storia :
Tarquinia, Museo archeologico nazionale, Palazzo Vitelleschi, Salone delle Armi, 4 ottobre-30 dicembre 2001L'ERMA di BRETSCHNEIDERThe Villa Giulia National Etruscan MuseumShort
GuideL'ERMA di BRETSCHNEIDERGreek Identity in the Western MediterraneanPapers in Honour of Brian SheftonBRILL
produzione di ceramica in impasto a Roma dalla fine dell'VIII alla fine del VI secolo a.C.
Bucchero
Guida alle recenti riproduzioni italiane di ceramiche archeologiche
Studi di archeologia della X regio in ricordo di Michele Tombolani
The Brontoscopic Calendar and Religious Practice
Officine ceramiche di età regia
Of all civilizations of the ancient Mediterranean, it is perhaps the Etruscans who hold the greatest allure. This is fundamentally because,
unlike their Greek and Latin neighbours, the Etruscans left no textual sources to posterity. The only direct evidence for studying them and
for understanding their culture is the archaeological, and to a much lesser extent, epigraphic record. The Etruscans must therefore be
approached as if they were a prehistoric people; and the enormous wealth of Etruscan visual and material culture must speak for them. Yet
they offer glimpses, in the record left by Greek and Roman authors, that they were literate and far from primordial: indeed, that their
written histories were greatly admired by the Romans themselves. Applying fresh archaeological discoveries and new insights, A Short History
of the Etruscans engagingly conducts the reader through the birth, growth and demise of this fascinating and enigmatic ancient people, whose
nemesis was the growing power of Rome. Exploring the 'discovery' of the Etruscans from the Renaissance onwards, Corinna Riva discusses the
mysterious Etruscan language, which long remained wholly indecipherable; the Etruscan landscape; the 6th-century growth of Etruscan cities
and Mediterranean trade. Close attention is also paid to religion and ritual; sanctuaries and monumental grave sites; and the fatal
incorporation of Etruria into Rome's political orbit.
Focuses on the economic history of the community of Rome from the Iron Age to the early Republic.
The collection of Barbara and Lawrence Fleischman of New York is one of the most important private collections of ancient Greek and Roman
art in the United States and among the most important in the world. Composed of approximately three hundred objects from the Bronze Age to
the Late Antique, it includes bronze statuettes, marble sculpture, vases, jewelry, lamps and candelabra, keys, weights, and silver bowls and
utensils. The Fleischmans have a particular fascination with pieces associated with everyday life in antiquity, since these objects evoke a
human connection to the past. They are also drawn to pieces that exemplify the human propensity to transform a functional object into a
thing of beauty. Not only has their emotional response to an object’s aesthetic appeal or its historical significance guided them in their
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forty years of collecting, personal interests have been at work as well. The large number of pieces related to the theater or representing
theatrical subjects reflects Barbara Fleischman’s lifelong love of that art. A Passion for Antiquities contains photographs and extensive
catalogue entries on the objects included in the exhibition at the J. Paul Getty Museum and the Cleveland Museum of Art. Eighteen
contributors provide art historical and descriptive information about each piece. The objects not selected for the exhibition are detailed
in a checklist that specifies their origins, dates, media, and sizes. This book is the first major reference on the entire collection, since
most of the objects have never before been publicly shown. To facilitate finding specific objects or groups of objects, the book is
organized first chronologically and then by medium. Bibliographic sources for each entry cite both publications where the specific work is
discussed as well as references to related scholarship. Karol Wight provides a chronological overview of the collection, and Oliver Taplin
relates selected pieces to the development of Greek theater. The exhibition of Barbara and Lawrence Fleischman’s collection and this
catalogue allow us to enter into their minds and emotions so that, for a time, we can share their passion for antiquities.
This volume brings together a variety of approaches to the different ways in which the role of animals was understood in ancient Greco-Roman
myth and religion, across a period of several centuries, from Preclassical Greece to Late Antique Rome. Animals in Greco-Roman antiquity
were thought to be intermediaries between men and gods, and they played a pivotal role in sacrificial rituals and divination, the
foundations of pagan religion. The studies in the first part of the volume examine the role of the animals in sacrifice and divination. The
second part explores the similarities between animals, on the one hand, and men and gods, on the other. Indeed, in antiquity, the behaviour
of several animals was perceived to mirror human behaviour, while the selection of the various animals as sacrificial victims to specific
deities often was determined on account of some peculiar habit that echoed a special attribute of the particular deity. The last part of
this volume is devoted to the study of animal metamorphosis, and to this end a number of myths that associate various animals with
transformation are examined from a variety of perspectives.
la pittura vascolare
Greek Painted Pottery
Caere
Origin, Diffusion, Uses
An Introduction, Revised Editon
immaginario del diverso, processi di scambio e autorappresentazione degli indigeni : atti del convegno internazionale di studi, 14-19 maggio
2001, Catania, Caltanissetta, Gela, Camarina, Vittoria, Siracusa
The Etruscans were the creators of one of the most highly developed cultures of the pre-Roman Era. Having, at one time, control over a
significant part of the Mediterranean, the Etruscans laid the foundation of the city of Rome. They had their own language, which has never
been totally decoded, and their art influenced such artists as Michelangelo. While the Etruscans were eventually conquered by the Romans,
they left a rich culture behind. The Historical Dictionary of the Etruscans relates the history of this culture, focusing on aspects of their
material culture and art history. A chronology, introductory essay, bibliography, appendix of museums and research institutes, and hundreds
of cross-referenced dictionary entries on important persons, places, events, and institutions provide an entry into a comparative study of
the Etruscans.
Although there are many studies of certain individual ancient Italic groups (e.g. the Etruscans, Gauls and Latins), there is no work that
takes a comprehensive view of each of them—the famous and the less well-known—that existed in Iron Age and Roman Italy. Moreover, many
previous studies have focused only on the material evidence for these groups or on what the literary sources have to say about them. This
handbook is conceived of as a resource for archaeologists, historians, philologists and other scholars interested in finding out more about
Italic groups from the earliest period they are detectable (early Iron Age, in most instances), down to the time when they begin to
assimilate into the Roman state (in the late Republican or early Imperial period). As such, it will endeavor to include both archaeological
and historical perspectives on each group, with contributions from the best-known or up-and-coming archaeologists and historians for these
peoples and topics. The language of the volume is English, but scholars from around the world have contributed to it. This volume covers the
ancient peoples of Italy more comprehensively in individual chapters, and it is also distinct because it has a thematic section.
Greek Painted Pottery has been used by classics and classical archaeology students for some thirty years. It thoroughly examines all painted
pottery styles from the Protogeometric to the Hellenistic period from all areas of Greece and from the colonies in parts of Italy. In each
case it covers the development of iconography and the use of colour, decorative motifs and the distinctive styles of each stage. It examines
the most utilitarian pottery objects as well as some of the finest pieces produced by a flourishing civilisation. Other chapters cover the
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pottery industry and pottery-making techniques, including firing, the types of local clay which were used and inscription. This study also
considers how one can date pottery and establish a chronology and the various methods by which these artefacts have been classified,
preserved and collected. This is the third edition of this classic text, which has been extensively revised and includes a fully updated
bibliography. This edition also includes coverage of new evidence and new theories which have surfaced since the book was last revised in
1972. With over 100 black and white photographs and plentiful line drawings, the new edition of this comprehensive text will be invaluable to
students studying classical art, archaeology and art history.
The first complete English translation of the Brontoscopic Calendar, providing an understanding of Etruscan Iron Age society as revealed
through the ancient text.
Animals in Greek and Roman Religion and Myth
A Short History of the Etruscans
A Passion for Antiquities
Il greco, il barbaro e la ceramica attica
An Account of Greek Colonies and Other Settlements Overseas, Volume One
Greek Colonisation
This comprehensive survey of Etruscan civilization, from its origin in the Villanovan Iron Age in the ninth century B.C. to its absorption by Rome in the first century
B.C., combines well-known aspects of the Etruscan world with new discoveries and fresh insights into the role of women in Etruscan society. In addition, the
Etruscans are contrasted to the Greeks, whom they often emulated, and to the Romans, who at once admired and disdained them. The result is a compelling and
complete picture of a people and a culture. This in-depth examination of Etruria examines how differing access to mineral wealth, trade routes, and agricultural land
led to distinct regional variations. Heavily illustrated with ancient Etruscan art and cultural objects, the text is organized both chronologically and thematically,
interweaving archaeological evidence, analysis of social structure, descriptions of trade and burial customs, and an examination of pottery and works of art.
The foundation of the American Academy in Rome dates back more than one hundred years to the early decades of the last century. Over the years, the Academy
has acquired a study collection of material goods from antiquity, including coins, statues and figurines, lamps, stucco and other architectural fragments, jewelry,
and inscriptions. While most are Roman in origin, some pieces are Greek or Etruscan. Some were gifts, others come from long-ago excavations, a few were bought.
The Collection of Antiquities of the American Academy in Rome, the latest addition to the Supplements to the Memoirs of the American Academy in Rome series,
focuses on highlights of the collection.
This collection of essays, in honour of Professor B.B. Shefton, provides an innovative exploration of the culture of the Greek colonies of the Western Mediterranean,
their relations with their non-Greek neigbours, and the evolution of distinctive regional identities.
How useful is the concept of "network" for historical studies and the ancient world in particular? Using theoretical models of social network analysis, this book
illuminates aspects of the economic, social, religious, and political history of the ancient Greek and Roman worlds. Bringing together some of the most active and
prominent researchers in ancient history, this book moves beyond political institutions, ethnic, and geographical boundaries in order to observe the ancient
Mediterranean through a perspective of network interaction. It employs a wide range of approaches, and to examine relationships and interactions among various
social entities in the Mediterranean. Chronologically, the book extends from the early Iron Age to the late Antique world, covering the Mediterranean between
Antioch in the east to Massalia (Marseilles) in the west. This book was published as two special issues in Mediterranean Historical Review.
A Companion to the Etruscans
Corpus Vasorum Antiquorum: The J. Paul Getty Museum
A Cultural History
The Etruscans: A Very Short Introduction
Etruscan Civilization
Perspectives and Experiences of Childhood in the Ancient Mediterranean
Proceedings of a conference held May 14-19, 2001, in various cities in Sicily.
This volume--the first serious book in English on Etruscan art--was hailed for its broad scope, thorough knowledge, and clear exposition when it was published almost twenty years ago. Now brought back into print
with an updated bibliography and bibliographical essay by Francesca R. Serra Ridgway, it remains an essential introduction for anyone interested in ancient art, history, and civilization. Otto Brendel's exploration
of the art, culture, and society of Etruria takes us through its four main periods of creativity: the Villanovan and Orientalizing era, the Archaic era, the Classical era, and the Hellenistic era, when Etruscan art
became extinct. According to Brendel, the Etruscans were deeply influenced by Greek styles but used Greek forms and concepts to further their own purposes. Etruscan art is a private art, aristocratic and luxurious
but centered in the life of the family and a continuing life in the tomb. Many of the art forms and objects discussed--ceramics, metalware, jewelry, sculpture, and wall painting--are known to us through the
discovery of tombs. Most of these objects had a clearly defined function but were also designed, with a high degree of quality and craftsmanship, to be decorative. The beautiful art of the Etruscans, illustrated and
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explained in this book, sheds much light on a people about whom we know little.
This well-illustrated volume provides the best collection of Etruscan inscriptions and texts currently in print. A substantial archeological introduction sets language and inscriptions in their historical, geographical,
and cultural context. The overview of Etruscan grammar, the glossary, and chapters on mythological figures all incorporate the latest innovative discoveries.
The Villa Giulia National Etruscan Museum
Divining the Etruscan World
Etruscan Art
Etruscan Art in the Metropolitan Museum of Art
Ancient Art from the Collection of Barbara and Lawrence Fleischman
la ceramica degli Etruschi
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