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Art History)
Exhibitionary spaces and curatorial strategies ideologically frame the encounter between art and its publics. For
more than forty years, feminist art curating, as a practice of art interpretation and a politics of display, has
intersected with the diverse area of feminist art historical research and feminist artistic practices. It is only
recently, however, that a theorization of feminist art curating and feminist exhibition histories as a specific field
of knowledge has emerged.Curating Differently is a collection of essays that offers critical perspectives on, and
analyses of, the intersections of feminisms, art exhibitions, and curatorial spaces from the 1970s onward. It
brings together case studies from Australia, Israel, Europe, and North America that critically account for diverse
strategies and interventions in curatorial space. The essays contribute with historical perspectives on feminist
exhibition practices and curatorial models and first-hand accounts of feminist interventions within the art
museum, as well as timely analyses of current intersections of feminisms within curating in the contemporary
global art world.As a major contribution to the ongoing scholarly debate on the institutionalization of feminisms
in art and its relative success, or failure, Curating Differently will provide new insights and provoke further
discussion on the history and theory of feminist art exhibitions and curatorial spaces.
An original exploration of the 2003 Iraq war and geopolitics more broadly through the prism of art. Offers a
reappraisal of one of the most contentious and consequential events of the early twenty-first century Advances
an original perspective on Britain’s role in the 2003 invasion and subsequent occupation of Iraq Maps out new
ways of thinking about geopolitical events through art Examines the work of artists, curators and activists in
light of Britain’s role as a colonial power in Iraq and the importance of oil Reflects on the significance, limits and
dilemmas of art as a form of critical intervention Questions the implications of art in colonialism and modernity
In two volumes, the SAGE Handbook of Social Anthropology provides the definitive overview of contemporary
research in the discipline. It explains the what, where, and how of current and anticipated work in Social
Anthropology. With 80 authors, contributing more than 60 chapters, this is the most comprehensive and up-todate statement of research in Social Anthropology available and the essential point of departure for future
projects. The Handbook is divided into four sections: -Part I: Interfaces examines Social Anthropology's
disciplinary connections, from Art and Literature to Politics and Economics, from Linguistics to Biomedicine,
from History to Media Studies. -Part II: Places examines place, region, culture, and history, from regional, area
studies to a globalized world -Part III: Methods examines issues of method; from archives to war zones, from
development projects to art objects, and from ethics to comparison -Part IV: Futures anticipates anthropologies
to come: in the Brain Sciences; in post-Development; in the Body and Health; and in new Technologies and
Materialities Edited by the leading figures in social anthropology, the Handbook includes a substantive
introduction by Richard Fardon, a think piece by Jean and John Comaroff, and a concluding last word on futures
by Marilyn Strathern. The authors - each at the leading edge of the discipline - contribute in-depth chapters on
both the foundational ideas and the latest research. Comprehensive and detailed, this magisterial Handbook
overviews the last 25 years of the social anthropological imagination. It will speak to scholars in Social
Anthropology and its many related disciplines.
Together, the Royal Museum for Central Africa in Tervuren, Belgium, and the Institut des Musées Nationaux du
Zaire (IMNZ) in the Congo have defined and marketed Congolese art and culture. In Authentically African, Sarah
Van Beurden traces the relationship between the possession, definition, and display of art and the construction
of cultural authenticity and political legitimacy from the late colonial until the postcolonial era. Her study of the
interconnected histories of these two institutions is the first history of an art museum in Africa, and the only
work of its kind in English. Drawing on Flemish-language sources other scholars have been unable to access,
Van Beurden illuminates the politics of museum collections, showing how the IMNZ became a showpiece in
Mobutu’s effort to revive “authentic” African culture. She reconstructs debates between Belgian and Congolese
museum professionals, revealing how the dynamics of decolonization played out in the fields of the museum
and international heritage conservation. Finally, she casts light on the art market, showing how the traveling
displays put on by the IMNZ helped intensify collectors’ interest and generate an international market for
Congolese art. The book contributes to the fields of history, art history, museum studies, and anthropology and
challenges existing narratives of Congo’s decolonization. It tells a new history of decolonization as a struggle
over cultural categories, the possession of cultural heritage, and the right to define and represent cultural
identities.
Combining historical, historiographical, museological, and touristic analysis, this study investigates how late
medieval and early modern women of the Low Countries expressed themselves through texts, art, architecture
and material objects, how they were represented by contemporaries, and how they have been interpreted in
modern academic and popular contexts. Broomhall and Spinks analyse late medieval and early modern women's
opportunities to narrate their experiences and ideas, as well as the processes that have shaped their
representation in the heritage and cultural tourism of the Netherlands and Belgium today. The authors study
female-authored objects such as familial and political letters, dolls' houses, account books; visual sources,
funeral monuments, and buildings commissioned by female patrons; and further artworks as well as heritage
sites, streetscapes, souvenirs and clothing with gendered historical resonances. Employing an innovative range
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of materials from written sources to artworks, material objects, heritage sites and urban precincts, the authors
argue that interpretations of late medieval and early modern women's experiences by historians and art scholars
interact with presentations by cultural and heritage tourism providers in significant ways that deserve closer
interrogation by feminist researchers.
Curating Differently
The Collected Writings of Marcia Tucker
André Malraux's Theory of Art
Museums of the Arabian Peninsula
Arts and the Transnational Politics of Congolese Culture
Museums After Modernism
Ceramics and the Museum interrogates the relationship between art-oriented ceramic practice and museum practice in Britain
since 1970. Laura Breen examines the identity of ceramics as an art form, drawing on examples of work by artist-makers such as
Edmund de Waal and Grayson Perry; addresses the impact of policy making on ceramic practice; traces the shift from object to
project in ceramic practice and in the evolution of ceramic sculpture; explores how museums facilitated multisensory engagement
with ceramic material and process, and analyses the exhibition as a text in itself. Proposing the notion that 'gestures of showing,'
such as exhibitions and installation art, can be read as statements, she examines what they tell us about the identity of ceramics at
particular moments in time. Highlighting the ways in which these gestures have constructed ceramics as a category of artistic
practice, Breen argues that they reveal gaps between narrative and practice, which in turn can be used to deconstruct the art.
The last two decades have seen concerns for equality, diversity, social justice and human rights move from the margins of
museum thinking and practice, to the core. The arguments – both moral and pragmatic – for engaging diverse audiences, creating
the conditions for more equitable access to museum resources, and opening up opportunities for participation, now enjoy
considerable consensus in many parts of the world. A growing number of institutions are concerned to construct new narratives
that represent a plurality of lived experiences, histories and identities which aim to nurture support for more progressive, ethicallyinformed ways of seeing and to actively inform contemporary public debates on often contested rights-related issues. At the same
time it would be misleading to suggest an even and uncontested transition from the museum as an organisation that has been
widely understood to marginalise, exclude and oppress to one which is wholly inclusive. Moreover, there are signs that momentum
towards making museums more inclusive and equitable is slowing down or, in some contexts, reversing. Museums, Equality and
Social Justice aims to reflect on and, crucially, to inform debates in museum research, policy and practice at this critical time. It
brings together new research from academics and practitioners and insights from artists, activists, and commentators to explore
the ways in which museums, galleries and heritage organisations are engaging with the fast-changing equalities terrain and the
shifting politics of identity at global, national and local levels and to investigate their potential to contribute to more equitable, fair
and just societies.
Museums and the Public Sphere investigates the role of museums around the world as sites of democratic public space. Explores
the role of museums around the world as sites of public discourse and democracy Examines the changing idea of the museum in
relation to other public sites and spaces, including community cultural centers, public halls and the internet Offers a sophisticated
portrait of the public, and how it is realized, invoked, and understood in the museum context Offers relevant case studies and
discussions of how museums can engage with their publics' in more complex, productive ways
The Mediterranean is a multifaceted conglomeration of parts that cannot be assembled into a whole. Its various histories
characterised by imperial and nationalistic aspirations, imbalances of power and economies, political struggles, diverse cultural,
religious and linguistic realities as well as the countless myths spawned by people over the ages all contribute to the world's
fascination with this region and simultaneously make it difficult for anyone to speak sensibly about it without resorting to the plural
form – the Mediterraneans. So, can we speak of a Mediterranean pedagogy of the arts? The authors in this volume argue in
different ways that the answer to this question cannot be carved out of a singular, monolithic interpretation of the region. Instead,
we need to look for provisional answers in the region’s dynamic developments, historic and contemporary exchanges of ideas and
cultural codes and in the shifting nature of a sea that invites journeying, inquisitive people to discover new routes. The cover
image, “La fenêtre intérieure”, is by the French photographer Sébastien Cailleux and shows a multiple exposure portrait of a child
and her drawing created during a workshop called “Dessine-moi la Méditerranée”, organised by L’ cole d’Art au Village (Edaav) at
the Museum of Illumination, Miniatures and Calligraphy at the Casbah in Algiers.
Original essays offering fresh ideas and global perspectives on contemporary feminist art The term ‘feminist art’ is often misused
when viewed as a codification within the discipline of Art History—a codification that includes restrictive definitions of geography,
chronology, style, materials, influence, and other definitions inherent to Art Historical and museological classifications. Employing a
different approach, A Companion to Feminist Art defines ‘art’ as a dynamic set of material and theoretical practices in the realm of
culture, and ‘feminism’ as an equally dynamic set of activist and theoretical practices in the realm of politics. Feminist art,
therefore, is not a simple classification of a type of art, but rather the space where feminist politics and the domain of art-making
intersect. The Companion provides readers with an overview of the developments, concepts, trends, influences, and activities
within the space of contemporary feminist art—in different locations, ways of making, and ways of thinking. Newly-commissioned
essays focus on the recent history of and current discussions within feminist art. Diverse in scope and style, these contributions
range from essays on the questions and challenges of large sectors of artists, such as configurations of feminism and gender in
post-Cold War Europe, to more focused conversations with women artists on Afropean decoloniality. Ranging from discussions of
essentialism and feminist aesthetics to examinations of political activism and curatorial practice, the Companion informs and
questions readers, introduces new concepts and fresh perspectives, and illustrates just how much more there is to discover within
the realm of feminist art. Addresses the intersection between feminist thinking and major theories that have influenced art theory
Incorporates diverse voices from around the world to offer viewpoints on global feminisms from scholars who live and work in the
regions about which they write Examines how feminist art intersects with considerations of collectivity, war, maternal relationships,
desire, men, and relational aesthetics Explores the myriad ways in which the experience of inhabiting and perceiving aged, raced,
and gendered bodies relates to feminist politics in the art world Discusses a range practices in feminism such as activism,
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language, education, and different ways of making art The intersection of feminist art-making and feminist politics are not merely
components of a unified whole, they sometimes diverge and divide. A Companion to Feminist Art is an indispensable resource for
artists, critics, scholars, curators, and anyone seeking greater strength on the subject through informed critique and debate.
Writing the Holocaust
Strategies of Engagement
Art and Time
Film, Television, Architecture, Visual Art and the Modern
Mediterranean Art and Education
The Museums of Contemporary Art
A Companion to Feminist Art
Traces the history of connections between Holocaust memory andthe discourse of anti-racism.
In the context of critical museology, museums are questioning their social role, defining the
museum as a site for knowledge exchange and participation in creating links between past and
present. Museum education has evolved as a practice in its own right, questioning, expanding and
transforming exhibitions and institutions. How does museum work change if we conceive of
curating and education as an integrated practice? This question is addressed by international
contributors from different types of museums. For anyone interested in the future of museums, it
offers insights into the diversity of positions and experiences of translating the »grand
designs« of museology into practice.
What is the place of materiality—the expression or condition of physical substance—in our visual
age of rapidly changing materials and media? How is it fashioned in the arts or manifested in
virtual forms? In Surface, cultural critic and theorist Giuliana Bruno deftly explores these
questions, seeking to understand materiality in the contemporary world. Arguing that materiality
is not a question of the materials themselves but rather the substance of material relations,
Bruno investigates the space of those relations, examining how they appear on the surface of
different media—on film and video screens, in gallery installations, or on the skins of
buildings and people. The object of visual studies, she contends, goes well beyond the image and
engages the surface as a place of contact between people and art objects. As Bruno threads
through these surface encounters, she unveils the fabrics of the visual—the textural qualities
of works of art, whether manifested on canvas, wall, or screen. Illuminating the modern surface
condition, she notes how façades are becoming virtual screens and the art of projection is
reinvented on gallery walls. She traverses the light spaces of artists Robert Irwin, James
Turrell, Tacita Dean, and Anthony McCall; touches on the textured surfaces of Isaac Julien’s and
Wong Kar-wai’s filmic screens; and travels across the surface materiality in the architectural
practices of Diller Scofidio + Renfro and Herzog & de Meuron to the art of Doris Salcedo and
Rachel Whiteread, where the surface tension of media becomes concrete. In performing these
critical operations on the surface, she articulates it as a site in which different forms of
mediation, memory, and transformation can take place. Surveying object relations across art,
architecture, fashion, design, film, and new media, Surface is a magisterial account of
contemporary visual culture.
This book addresses the state-of-the-art initiatives as well as challenges, policy, and strategy
issues in developing a digital heritage ecosystem within the broader context of an emerging
digital culture. Case studies are drawn from the United States, Europe, and Asia to showcase the
breadth of innovative ideas in delivering, communicating, interpreting, and transforming
cultural heritage content and experience through multi-modal, multimedia interfaces. Aiming to
offer a balanced overview of digital heritage and culture issues and technologies, the book
pulls together expert views and updates on these four broad areas, namely, a) policy and
strategy, b) applications, c) business models, and d) emerging concepts and directions. Policy
and strategy chapters provide insights into how digital heritage strategy and policy are
formulated and implemented in cultural heritage institutions and public agencies.Applications
chapters present novel installed and mobile applications deploying technical tools in innovative
assemblies and evaluate their usefulness, effectiveness along with other metrics in delivering
an enriched user experience.Business model chapters unveil a variety of partnership models that
have been successfully structured for the benefit of stakeholders.Emerging concepts and
directions chapters propose research directions pointing to new signposts in technologically
enhanced delivery of digital heritage and culture. This practical book will be of interest to
policy makers, business people, researchers, curators, and educators as well as the cultureminded public seeking to understand how the burgeoning field of digital heritage and culture may
impact our social, cultural, and recreational activities. Contents:Strategy and Policy:ITenabled Innovative Services as a Museum Strategy: Experience of the National Palace Museum,
Taipei, Taiwan (James Quo-Ping Lin)Designing Digital Heritage Competence Centers: A Swedish
Model (Halina Gottlieb)7 Lessons Learned for Digital Culture (Christine Kuan)Applications and
Services:Reinventing MoMA's Education Programs for the 21st Century Visitor (Jackie Armstrong,
Deborah Howes, and Wendy Woon)Onemillionmuseummoments: A Cultural Intertwingling (Suzanne
Akhavan Sarraf)Documentary Storytelling Using Immersive and Interactive Media (Michael Mouw)The
Making of Buddha Tooth Relic Temple and Museum Virtual Temple (June Sung Sew and Eric
Deleglise)Digital Media in Museums: A Personal History (Selma Thomas)Using New Media for Exhibit
Interpretation: A Case Study, Yuan Ming Yuan Qing Emperors' Splendid Gardens (Herminia Din,
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Darrell L Bailey and Fang-Yin Lin)Business and Partnership Models:The Virtual Collection of
Asian Masterpieces: A Universal Online Museum (Manus Brinkman)A Tale on a Leaf: Promoting
Indonesian Literature and Culture Through the Development of the Lontar Digital Library (Ruly
Darmawan and Djembar Lembasono)The Future of History is Mobile: Experiencing Heritage on
Personal Devices (Christopher Jones)Technology and Other Issues:A Cultural Heritage Panorama:
Trajectories in Embodied Museography (Sarah Kenderdine and Jeffrey Shaw)From Product to Process:
New Directions in Digital Heritage (Eugene Ch'ng, Henry Chapman and Vince Gaffney)I Sho U: An
Innovative Method for Museum Visitor Evaluation (Anita Kocsis and Sarah Kenderdine)Digital
Cultural Heritage is Getting Crowded: Crowdsourced, Crowd-funded, and Crowd-engaged (Leonard
Steinbach) Readership: Policy makers, business people, researchers, curators, and educators as
well as the culture-minded public seeking to understand how the burgeoning field of digital
heritage and culture may impact our social, cultural, and recreational activities.
Keywords:Digitalization;Digital Heritage;Figital Culture;Museology;Museum;Virtual
Collection;Mobile;Outreach;PolicyKey Features:Most journals and books on digital heritage are
focused on technology solutions and project case studies. They do not tackle policy, strategy
and business issues. This book includes discussion from senior managers at leading museums and
institutions explaining their respective organisation's policy and strategy. In addition to
projects already implemented, some chapters give insights into emerging concepts and useful
lessons from past experienceThis eclectic volume includes contributions from Asia, Europe, and
the United States. Contributions from museums, universities, and companies provide a global lens
on digital heritage and culture in practice and researchIt is aimed at students and nonspecialists while also containing materials for professionals. The affordable price of the book
is believed to be attractive to students and non-specialist adults, and also within the price
band of competing titles
Museums of the Arabian Peninsula offers new insights into the history and development of museums
within the region. Recognising and engaging with varied approaches to museum development and
practice, the book offers in-depth critical analyses from a range of viewpoints and disciplines.
Drawing on regional and international scholarship, the book provides a critical and detailed
analysis of museum and heritage institutions in Bahrain, Jordan, Kuwait, Oman, Qatar, Saudi
Arabia, the UAE and Yemen. Questioning and engaging with issues related to the
institutionalisation of cultural heritage, contributors provide original analyses of current
practice and challenges within the region. Considering how these challenges connect to broader
issues within the international context, the book offers the opportunity to examine how museums
are actively produced and consumed from both the inside and the outside. This critical analysis
also enables debates to emerge that question the appropriateness of existing models and methods
and provide suggestions for future research and practice. Museums of the Arabian Peninsula
offers fresh perspectives that reveal how Gulf museums operate from local, regional and
transnational perspectives. The volume will be a key reference point for academics and students
working in the fields of museum and heritage studies, anthropology, cultural studies, history,
politics and Gulf and Middle East Studies.
Holocaust Memory and Racism in the Postwar World
Sustainable Space, Facilities, and Operations
Post Critical Museology
Feminist Materialisms in New Media Art
Notion and Development
Learning at the Museum Frontiers
Placing the Subject in Art and Architecture
The first anthology to assemble the writings of the groundbreaking art historian, critic, and curator Marcia Tucker. These influential,
hard-to-obtain texts —many of which have never before been published—by Marcia Tucker, founding director of New York's New
Museum, showcase her lifelong commitment to pushing the boundaries of curatorial practice and writing while rethinking inherited
structures of power within and outside the museum. The volume brings together the only comprehensive bibliography of Tucker’s
writing and highlights her critical attention to art’s relationship to broader culture and politics. The book is divided into three
sections: monographic texts on a selection of the visionary artists whom Tucker championed, among them Bruce Nauman, Joan
Mitchell, Richard Tuttle, and Andres Serrano; exhibition essays from some of the formative group shows she organized, such as
Anti-Illusion: Procedures/Materials (1969) and Bad Girls (1994), which expanded the canons of curating and art history; and other
critical works, including lectures, that interrogated museum practice, inequities of the art world, and institutional responsibility.
These texts attest to Tucker’s tireless pursuit of questions related to difference, marginalization, access, and ethics, illuminating
her significant impact on contemporary art discourse in her own time and demonstrating her lasting contributions to the field.
Museums After ModernismStrategies of EngagementJohn Wiley & Sons
In the past, and over the last decade in particular, the arts and arts spaces have become integral to the research, theory and
practice of adult education. This edited volume showcases the possibilities and challenges of work by adult educators in
community settings, university classrooms and arts and cultural institutions in Canada, the United States and Europe. The authors
share the ways in which they use aesthetic practices to promote human and cultural development, address complex issues such
as racism, respect aboriginal knowledge, or simply aim to provide spaces and opportunities to creatively and critically re-imagine
the world as a better, fairer and more healthy and sustainable place. This book will benefit educators in universities, communities
and art galleries who wish to expand their knowledge and understanding of the arts as tools for change. This book was originally
published as a special issue of the International Journal of Lifelong Education.
An overview of the key themes and major theoretical developments which continue to permeate the activity of writing about the
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history of the Holocaust.
In this provocative new book, Margaret M. Bruchac, an Indigenous anthropologist, turns the word savage on its head. Savage Kin
explores the nature of the relationships between Indigenous informants, such as Gladys Tantaquidgeon (Mohegan), Jesse
Cornplanter (Seneca), and George Hunt (Tlingit), and early twentieth-century anthropological collectors, such as Frank Speck,
Arthur C. Parker, William N. Fenton, and Franz Boas. This book reconceptualizes the intimate details of encounters with Native
interlocutors who by turns inspired, facilitated, and resisted the anthropological enterprise. Like other texts focused on this era,
Savage Kin features some of the elite white men credited with salvaging material that might otherwise have been lost. Unlike other
texts, this book highlights the intellectual contributions and cultural strategies of unsung Indigenous informants without whom this
research could never have taken place. These bicultural partnerships transgressed social divides and blurred the roles of
anthropologist/informant, relative/stranger, and collector/collected. Yet these stories were obscured by collecting practices that
separated people from objects, objects from communities, and communities from stories. Bruchac’s decolonizing efforts include
“reverse ethnography”—painstakingly tracking seemingly unidentifiable objects, misconstrued social relations, unpublished
correspondence, and unattributed field notes—to recover this evidence. Those early encounters generated foundational
knowledges that still affect Indigenous communities today. Savage Kin also contains unexpected narratives of human and otherthan-human encounters—brilliant discoveries, lessons from ancestral spirits, prophetic warnings, powerful gifts, and personal
tragedies—that will move Native and non-Native readers alike.
Identity and Nation Building in Everyday Post-Socialist Life
Geopolitics and the Event
Matters of Aesthetics, Materiality, and Media
Navigating Local, Regional and Global Imaginaries through the Lens of the Arts and Learning
Museums and the Public Sphere
Intangible Heritage and the Museum
Rethinking Britain's Iraq War Through Art
At the beginning of the 21st century museums are challenged on a number of fronts. The prioritisation of learning in
museums in the context of demands for social justice and cultural democracy combined with cultural policy based on
economic rationalism forces museums to review their educational purposes, redesign their pedagogies and account for
their performance. The need to theorise learning and culture for a cultural theory of learning is very pressing. If culture
acts as a process of signification, a means of producing meaning that shapes worldviews, learning in museums and
other cultural organisations is potentially dynamic and profound, producing self-identities. How is this complexity to be
‘measured’? What can this ‘measurement’ reveal about the character of museum-based learning? The calibration of
culture is an international phenomenon, and the measurement of the outcomes and impact of learning in museums in
England has provided a detailed case study. Three national evaluation studies were carried out between 2003 and 2006
based on the conceptual framework of Generic Learning Outcomes. Using this revealing data Museums and Education
reveals the power of museum pedagogy and as it does, questions are raised about traditional museum culture and the
potential and challenge for museum futures is suggested.
The Manual of Museum Planning has become the definitive text for museum professionals, trustees, architects, and
others who are concerned with the planning, design, construction, renovation, or expansion of a public gallery or
museum. This new edition has been updated to meet the needs of professional museum practice in the 21st century.
In countries around the world, the rise of class divisions and unbridled capitalism are changing the conventional
definitions of art and esthetics. Historically, the philanthropy of the elite has played a leading role in supporting, funding,
and distributing artistic works. While such measures may be pure in intent, many worry that private funding may be
gentrifying the arts and creating a situation in which art will only be valued for its prestige or, worse, its price tag. This
collection of essays examines the current movement to democratize the arts and make the world of artistic endeavor
open and accessible to all. Instructors considering this book for use in a course may request an examination copy here.
How new media art informed by feminism yields important and original insights about interacting with technologies In A
Capsule Aesthetic, Kate Mondloch examines how new media installation art intervenes in the fields of technoscience and
new materialism, showing how three diverse artists—Pipilotti Rist, Patricia Piccinini, and Mariko Mori—contribute to the
urgent conversation about everyday technology and the ways it constructs our bodies. A Capsule Aesthetic establishes
the unique insights that feminist theory offers to new media art and new materialisms, offering a fuller picture of
human–nonhuman relations. In-depth readings of works by Rist, Piccinini, and Mori explore such questions as the role of
the contemporary art museum in our experience of media art, how the human is conceived of by biotechnologies, and
how installation art can complicate and enrich contemporary science’s understanding of the brain. With vivid, firsthand
descriptions of the artworks, Mondloch takes the reader inside immersive installation pieces, showing how they allow us
to inhabit challenging theoretical concepts and nonanthropomorphic perspectives. Striving to think beyond the
anthropocentric and fully consider the material world, A Capsule Aesthetic brings new approaches to questions
surrounding our technology-saturated culture and its proliferation of human-to-nonhuman interfaces.
MUSEUM MEDIA Edited by Michelle Henning Museum Media explores the contemporary uses of diverse media in
museum contexts and discusses how technology is reinventing the museum. It considers how technological
changes—from photography and television through to digital mobile media—have given rise to new habits, forms of
attention and behaviors. It explores how research methods can be used to understand people's relationships with media
technologies and display techniques in museum contexts, as well as the new opportunities media offer for museums to
engage with their visitors. Entries written by leading experts examine the transformation of history and memory by new
media, the ways in which exhibitions mediate visitor experience, how designers and curators can establish new kinds of
relationships with visitors, the expansion of the museum beyond its walls and its insertion into a wider commercial and
corporate landscape. Focusing on formal, theoretical and technical aspects of exhibition practice, this in-depth volume
explores questions of temporality, attachment to objects, atmospheric and immersive exhibition design, the reinvention
of the exhibition medium, and much more.
Out of Bounds
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The Politics of Museums
Museums and Maori
Curating Community
Troubling Colonial Legacies, Museums, and the Curatorial
A Capsule Aesthetic
Feminisms, Exhibitions and Curatorial Spaces

This groundbreaking book explores the revolution in New Zealand museums that is influencing the care and exhibition of indigenous objects
worldwide. Drawing on practical examples and research in all kinds of institutions, Conal McCarthy explores the history of relations between
museums and indigenous peoples, innovative exhibition practices, community engagement, and curation. He lifts the lid on current practice,
showing how museum professionals deal with the indigenous objects in their care, engage with tribal communities, and meet the needs of visitors.
The first critical study of its kind, Museums and Maori is an indispensible resource for professionals working with indigenous objects, indigenous
communities and cultural centers, and for researchers and students in museology and indigenous studies programs.
"Post Critical Museology examines the current status of learning and knowledge practices in the art museum and investigates how to understand
the challenges presented by the visual cultures of global migration and new media. The book locates the discussion of the future of the art museum
in the realm of public participation and engagement with art and the museum. It provides a new analytical synthesis of the art museum through
accounting for the agency of different communities of users and using theoretical approaches associated with science and technology studies. In the
book's terms the art museum is continually made and remade through related networks and instead of an approach that starts with traditional
hierarchies of cultural knowledge and value, it develops an analysis of the art museum in terms of an extended set of objects and performances and
examines the points of relationship between them. In this way the book shows how the art museum in the first decade of the twenty-first century is
no longer governed by the civic and civilizing mission of the nineteenth century, nor ruled by the logic of Modernist rationalism, but instead, can
be seen as an institution seeking a new social role and identity and currently still struggling to understand andnegotiate wider cultural signifying
systems, government policy and market forces. Locating its critique in a constructive relationship to international progressive museological
thinking and practice, the book calls for a new alignment in what it announces as post-critical museology. An alignment that is committed to
rethinking what an art museum in the twenty-first century could be, as well as what knowledge and understanding its future practitioners might
mobilize in a rapidly changing social and cultural context. The book aims to be essential reading in the growing field of museum studies. It will also
be of professional interest to all those working in the cultural sphere, including museum professionals, policy makers and art managers. "-Museums After Modernism is a unique collectionthat showcasesthe ways questions about the museum go to the heart of contemporarydebates
about the production, consumption and distribution of art.The book features expert artists, curators and art historians whograpple with many of
the vibrant issues in museum studies, whilepaying homage to a new museology that needs to be considered. Examines the key contemporary
debates in museum studies Includes original essays by noted artists, curators, and arthistorians Engages with vital issues in the practice of artmaking andart-exhibiting Edited by the world-renowned art historian and author, GriseldaPollock
Andre Malraux was a major figure in French intellectual life in the twentieth century. A key component of his thought is his theory of art which
presents a series of fundamental challenges to traditional explanations of the nature and purpose of art developed by post-Enlightenment
aesthetics. For Malraux. art whether visual art. literature or music-is much more than a locus of beauty or a source of "aesthetic pleasure": it is
one of the ways humanity defends itself against its fundamental sense of meaninglessness-one of the ways the "human adventure" is affirmed.
Here for the first time is a comprehensive. step by step exposition. supported by illustrations. of Malraux's theory of art as presented in major
works such as The Voices of Silence and The Metamorphosis of the Gods. Suitable for both newcomers to Malraux and more advanced students.
the study also examines critical responses to these works by figures such as Maurice Merleau-Ponty. Maurice Blanchot. Pierre Bourdieu. and E. H.
Gombrich. and compares Malraux's thinking with aspects of contemporary Anglo-American aesthetics. The study reveals that an account of art
which Gombrich once dismissed as "sophisticated double-talk" is in reality a thoroughly coherent and highly enlightening system of thought. with
revolutionary implications for the way we think about art. Derek Allan has published widely on aspects of Malraux's works and the theory of art
and literature. He holds a PhD in Philosophy and a Masters degree in French Language and Literature. and is currently a Visiting Scholar in the
School of Humanities at the Australian National University.
Reconsiders complex questions about how we imagine ourselves and our political communities
Theory and Practice in the Art Museum
Biographies & Space
Essays on Elitism versus Democratization
Museums and Education
Museums, Constitutionalism, and the Taming of the Political
Misrepresenting Black Africa in U.S. Museums
Feminizing Sources and Interpretations of the Past

Rethinking Research in the Art Museum presents an original and radical perspective on how
research can function as an agent of change in art museums today. The book analyses a range of
art organisations and draws on numerous interviews with museum professionals to outline the
limitations of existing models of museum research. Arguing for a more democratic formulation in
tune with the current needs and ambitions of the art institution, Emily Pringle puts forward a
framework for practitioner-led, co-produced research that redefines how knowledge is created in
the museum. Recognising that museums today negotiate multiple agendas, the book outlines the
value of constructing the art museum professional as a practitioner researcher and their work as
a mode of practice-based research, be they educators, archivists, curators or conservators.
Locating these arguments within the framework of new museology, critical pedagogy, professional
and organisational studies and epistemology, the book offers insights and guidance for those
interested in how art museums function and the role research plays within these complex
institutions. Rethinking Research in the Art Museum provides a timely and important resource for
museum professionals and scholars, students, artists and community members. It should be of
particular interest to those invested in exploring how art museums can continue to make the most
of their unique resources, whilst becoming more collaborative, inclusive and relevant to the
twenty-first century.
This book explores the function of the “everyday” in the formation, consolidation and
performance of national, sub-national and local identities in the former socialist region. Based
on extensive original research including fieldwork, the book demonstrates how the study of
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everyday and mundane practices is a meaningful and useful way of understanding the sociopolitical processes of identity formation both at the top and bottom level of a state. The book
covers a wide range of countries including the Baltic States, Ukraine, Russia, the Caucasus and
Central Asia, and considers “everyday” banal practices, including those related to consumption,
kinship, embodiment, mobility, music, and the use of objects and artifacts. Overall, the book
draws on, and contributes to, theory; and shows how the process of nation-building is not just
undertaken by formal actors, such as the state, its institutions and political elites.
In Learning at the Museum Frontiers, Viv Golding argues that the museum has the potential to
function as a frontier - a zone where learning is created, new identities are forged and new
connections made between disparate groups and their own histories. She draws on a range of
theoretical perspectives including Gadamer's philosophical hermeneutics, Foucauldian discourse
on space and power, and postcolonial and Black feminist theory, as well as her own professional
experience in museum education over a ten-year period, applying these ideas to a wide range of
museum contexts. The book offers an important theoretical and empirical contribution to the
debate on the value of museums and what they can contribute to society. The author reveals the
radical potential for museums to tackle injustice and social exclusion, challenge racism,
enhance knowledge and promote truth.
This book is an examination of race, Black African objects, identity, museums at the turn of the
19th century in the U.S. via the history of the earliest collectors of Black African objects in
the U.S.. Misrepresenting Black Africa in American Museums explores black identity as a
changing, nuanced concept. Focusing on racial history in the United States, this book examines
two of the earliest collectors of Black African objects in the United States. First, there is a
history of race and ideas of primitiveness is presented. Next, there is a discussion of western
concepts of race. Then there is an examination of Karl Steckelmann, the first collector who is a
united states citizen. After which there is a critical account of William H. Sheppard, the
second collector who is also a black Presbyterian Minister from Virginia. Then a broader
discussion of public appearances of Black African images in public. This is followed by a
detailed look at museum formation and practices. Next, there is a theoretical discussion of
identity and race, and finally, a look at the impact of historical practices that continue into
the 21st century. This book will be of interest to scholars of race and racism, African visual
culture, heritage and museum studies.
This is the first book to examine how and why museums are political institutions. By
concentrating on the ways in which power, ideology and legitimacy work at the international,
national and local levels of the museum experience, Clive Gray provides an original analysis of
who exercises power and how power is used in museums.
Early Modern Women in the Low Countries
Savage Kin
Authentically African
Digital Heritage And Culture: Strategy And Implementation
Black Skin, Black Masks
Purpose, Pedagogy, Performance
Across Anthropology
Where, how, by whom and for what were the first museums of contemporary art created? These are the key
questions addressed by J. Pedro Lorente in this new book. In it he explores the concept and history of museums of
contemporary art, and the shifting ways in which they have been imagined and presented. Following an
introduction that sets out the historiography and considering questions of terminology, the first part of the book
then examines the paradigm of the Musée des Artistes Vivants in Paris and its equivalents in the rest of Europe
during the nineteenth century. The second part takes the story forward from 1930 to the present, presenting New
York's Museum of Modern Art as a new universal role model that found emulators or 'contramodels' in the rest of
the Western world during the twentieth century. An epilogue, reviews recent museum developments in the last
decades. Through its adoption of a long-term, worldwide perspective, the book not only provides a narrative of the
development of museums of contemporary art, but also sets this into its international perspective. By assessing
the extent to which the great museum-capitals - Paris, London and New York in particular - created their own
models of museum provision, as well as acknowledging the influence of such models elsewhere, the book
uncovers fascinating perspectives on the practice of museum provision, and reveals how present cultural planning
initiatives have often been shaped by historical uses.
A well-known feature of great works of art is their power to “live on” long after the moment of their creation – to
remain vital and alive long after the culture in which they were born has passed into history. This power to
transcend time is common to works as various as the plays of Shakespeare, the Victory of Samothrace, and many
works from early cultures such as Egypt and Buddhist India which we often encounter today in major art
museums. What is the nature of this power and how does it operate? The Renaissance decided that works of art
are timeless, “immortal” – immune from historical change – and this idea has exerted a profound influence on
Western thought. But do we still believe it? Does it match our experience of art today which includes so many
works from the past that spent long periods in oblivion and have clearly not been immune from historical change?
This book examines the seemingly miraculous power of art to transcend time – an issue widely neglected in
contemporary aesthetics. Tracing the history of the question from the Renaissance onwards, and discussing
thinkers as various as David Hume, Hegel, Marx, Walter Benjamin, Sartre, and Theodor Adorno, the book argues
that art transcends time through a process of metamorphosis – a thesis first developed by the French art theorist,
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André Malraux. The implications of this idea pose major challenges for traditional thinking about the nature of art.
Once the province of film and media scholars, today the moving image is of broad concern to historians of art and
architecture and designers of everything from websites to cities. As museums and galleries devote increasing
space to video installations which no longer presuppose a fixed viewer, urban space becomes envisioned and
planned through "fly throughs," and technologies such as GPS add data to the experience of travel, moving
images have captured the attention of geographers and scholars across the humanities and social sciences. Their
practice of "mobility studies" is remaking how we understand a contemporary world in relentless motion. Media
theorist and historian Anne Friedberg (1952-2009) was among the first practitioners of visual studies to theorize
the experience of vision in motion. Her books have become key points of reference in the discussion of the
windows that frame images and the viewers in motion who perceive them. Although widely influential beyond her
own discipline, Friedberg's work has never been the subject of an extended study. The Moving Eye: Film,
Television, Architecture, Visual Art and the Modern gathers together essays by renowned thinkers in media
studies, art history, architecture, and museum studies to consider the rich implications of her work for
understanding film and video, new media, visual art, architecture, exhibition design, urban space, and virtual
reality. Ranging from early cinema, to works by Le Corbusier, Sergei Eisenstein, Gordon Matta-Clark, and Pierre
Huyghe, to theories of the image in motion informed by psychoanalysis, theories of the public sphere, and animal
studies, each of the nine essays in the book advances the lines of inquiry commenced by Friedberg.
How can we rethink anthropology beyond itself? In this book, twenty-one artists, anthropologists, and curators
grapple with how anthropology has been formulated, thought, and practised ‘elsewhere’ and ‘otherwise’. They do
so by unfolding ethnographic case studies from Belgium, France, Germany, Italy, the Netherlands, and Poland –
and through conversations that expand these geographies and genealogies of contemporary exhibition-making.
This collection considers where and how anthropology is troubled, mobilised, and rendered meaningful. Across
Anthropology charts new ground by analysing the convergences of museums, curatorial practice, and Europe’s
reckoning with its colonial legacies. Situated amid resurgent debates on nationalism and identity politics, this
book addresses scholars and practitioners in fields spanning the arts, social sciences, humanities, and curatorial
studies. Preface by Arjun Appadurai. Afterword by Roger Sansi Contributors: Arjun Appadurai (New York
University), Annette Bhagwati (Museum Rietberg, Zurich), Clémentine Deliss (Berlin), Sarah Demart (Saint-Louis
University, Brussels), Natasha Ginwala (Gropius Bau, Berlin), Emmanuel Grimaud (CNRS, Paris), Aliocha Imhoff and
Kantuta Quirós (Paris), Erica Lehrer (Concordia University, Montreal), Toma Muteba Luntumbue (Ecole de
Recherche Graphique, Brussels), Sharon Macdonald (Humboldt-Universität zu Berlin), Wayne Modest (Research
Center for Material Culture, Leiden), Bonaventure Soh Bejeng Ndikung (SAVVY Contemporary, Berlin), Margareta
von Oswald (Humboldt-Universität zu Berlin), Roger Sansi (Barcelona University), Alexander Schellow (Ecole de
Recherche Graphique, Brussels), Arnd Schneider (University of Oslo), Anna Seiderer (University Paris 8), Nanette
Snoep (Rautenstrauch-Joest-Museum, Cologne), Nora Sternfeld (Kunsthochschule Kassel), Anne-Christine Taylor
(Paris), Jonas Tinius (Humboldt-Universität zu Berlin) Ebook available in Open Access. This publication is GPRClabeled (Guaranteed Peer-Reviewed Content).
Bringing together a collection of high-profile authors, Biographies and Space presents essays exploring the
relationship between biography and space and how specific subjects are used as a means of explaining sets of
social, cultural and spatial relationships. Biographical methods of historical investigation can bring out the
authentic voice of subjects, revealing personal meanings and strategies in space as well as providing a means to
analyze relations between the personal and the social. Writing about both actual (architectural) and imagined
(pictorial) space, the authors consider issues of gender, childhood, sexuality and race, highlighting an increasing
fluidity and interaction between theory, methods and history. Biographies and Space is an original and exciting
new book, with direct relevance to both architectural and art history.
Identity, Race and Power
Ceramics and the Museum
Indigenous Informants and American Anthropologists
The SAGE Handbook of Social Anthropology
Popular Culture Values and the Arts
Rethinking Research in the Art Museum
Manual of Museum Planning

In this comparative, international study Marilena Alivizatou investigates the relationship between museums and the new concept of
“intangible heritage.” She charts the rise of intangible heritage within the global sphere of UN cultural policy and explores its
implications both in terms of international politics and with regard to museological practice and critical theory. Using a grounded
ethnographic methodology, Alivizatou examines intangible heritage in the local complexities of museum and heritage work in
Oceania, the Americas and Europe. This multi-sited, cross-cultural approach highlights key challenges currently faced by cultural
institutions worldwide in understanding and presenting this form of heritage.
Contemporary Curating and Museum Education
Historical Developments and Contemporary Discourses
Heritage Professionals, Indigenous Collections, Current Practice
Museums, Equality and Social Justice
Aesthetic Practices and Adult Education
The Moving Eye
Surface
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