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Powers Of Horror: An Essay On Abjection (European Perspectives)
From the Publisher: Assuming the voices of psychoanalyst, scholar, and postmodern polemicist, Kristeva discusses both the conflicts and commonalities among the Greek, Christian, Roman, and contemporary
discourses on love, desire, and self.
Analyzes the nature of attitudes toward repulsive subjects and examines the function of these topics in the writings of Louis-Ferdinand Celine, Marcel Proust, James Joyce, and other authors
Julia Kristeva turns her famed critical eye to a study of the human head as symbol and metaphor, as religious object and physical fact, further developing a critical theme in her work--the power of horror--and
expanding the potential for the face to provide an experience of the sacred. Kristeva's study stretches far back in time to 6,000 B.C.E. with humans' early decoration and worship of skulls, and follows with an
examination of the Medusa myth; the mandylion of Laon (a holy relic in which the face of a saint appears on a piece of cloth); the biblical stories of John the Baptist and Salome; tales of the guillotine; modern
murder mysteries; and the rhetoric surrounding the fight for and against capital punishment. Drawing numerous connections between these "capital visions" and their experience, Kristeva affirms the possibility of
the sacred, even in an era of "faceless" interaction.
Diseases of the Head is an anthology of essays from contemporary philosophers, artists, and writers working at the crossroads of speculative philosophy and speculative horror. At once a compendium of multivocal
endeavors, a breviary of supposedly illicit ponderings, and a travelogue of philosophical exploration, this collection centers itself on the place at which philosophy and horror meet. Employing rigorous analysis,
incisive experimentation, and novel invention, this anthology asks about the use that speculation can make of horror and horror of speculation, about whether philosophy is fictional or fiction philosophical, and
about the relationship between horror, the exigencies of our world and time, and the future developments that may await us in philosophy itself. From philosophers working on horrific themes, to horror writers
influenced by heresies in the wake of post-Kantianism, to artists engaged in projects that address monstrosity and alienation, Diseases of the Head aims at nothing less than a speculative coup d'état.Refusing both
total negation and absolute affirmation, refusing to deny everything or account for everything, refusing the posture of critique and the posture of all-encompassing unification, this collection of essays aims at
exposition and construction, analysis and creation - it desires to fight for some thing, but not everything, and not nothing. And it desires, most of all, to speak from the position of its own insufficiency, its own
partiality, its own under-determinacy, which is always indicative of the practice of thinking, of speculation. Considering themes of anonymity, otherness and alterity, the gothic, extinction and the world without us,
the end times, the apocalypse, the ancient and the world before us, and the uncanny or unheimlich, among other motifs, this anthology seeks to articulate the cutting edge which can be found at the intersection of
speculative philosophy and speculative horror.Matt Rosen is a philosopher. He is the author of numerous books and pamphlets, including Speculative Annihilationism (Zero Books, 2019) and the forthcoming
treatise Angst and Abnegation. His theoretical writings have also appeared in journals and anthologies. His work centers on radical ethics and alterity, and his interests range across a variety of areas, including
moral philosophy, metaphysics, literature, mysticism, psychoanalysis, theology, politics, and aesthetics.
Powers of Horror: an Essay on Abjection
The Kristeva Reader
How to Craft Believably Terrifying Creatures to Enhance Your Horror, Fantasy, an d Science Fiction
Heart of Darkness
Critical Essays
Creepy Bitches (hardback)

Discusses the foreigner in Greek tragedy, in the Bible, and in literature from the Middle Ages to the present day
Around 1796, Mr. Malthus, an English gentleman, had finished reading a book that confidently predicted human life would continue to grow richer, more comfortable
and more secure, and that nothing could stop the march of progress. He discussed this theme with his son, Thomas, and Thomas ardently disagreed with both his
father and the book he had been reading, along with the entire idea of unending human progress. Mr. Malthus suggested that he write down his objections so that
they could discuss them point-by-point. Not long after, Thomas returned with a rather long essay. His father was so impressed that he urged his son to have it
published. And so, in 1798, appeared An Essay on Population, by British political economist and demographer THOMAS ROBERT MALTHUS (1766-1834). Though it
was attacked at the time and ridiculed for many years afterward, it has remained one of the most influential works in the English language on the general checks and
balances of the world's population and its necessary control. This is a replica of the 1826 sixth edition. Volume 1 includes: Book I: "Of the Checks to the Population
in the Less Civilised Parts of the World and in Past Times" and Book II: "Of the Checks to the Population in the Different States of Modern Europe."
One of NPR's Best Books of 2016, winner of the Shirley Jackson Award, the British Fantasy Award, the This is Horror Award for Novella of the Year, and a finalist for
the Hugo, Nebula, Locus, World Fantasy, and Bram Stoker Awards People move to New York looking for magic and nothing will convince them it isn't there. Charles
Thomas Tester hustles to put food on the table, keep the roof over his father's head, from Harlem to Flushing Meadows to Red Hook. He knows what magic a suit
can cast, the invisibility a guitar case can provide, and the curse written on his skin that attracts the eye of wealthy white folks and their cops. But when he delivers
an occult tome to a reclusive sorceress in the heart of Queens, Tom opens a door to a deeper realm of magic, and earns the attention of things best left sleeping. A
storm that might swallow the world is building in Brooklyn. Will Black Tom live to see it break? "LaValle's novella of sorcery and skullduggery in Jazz Age New York
is a magnificent example of what weird fiction can and should do." — Laird Barron, author of The Beautiful Thing That Awaits Us All "[LaValle] reinvents outmoded
literary conventions, particularly the ghettos of genre and ethnicity that long divided serious literature from popular fiction." — Praise for The Devil in Silver from
Elizabeth Hand, author of Radiant Days “LaValle cleverly subverts Lovecraft’s Cthulhu mythos by imbuing a black man with the power to summon the Old Ones, and
creates genuine chills with his evocation of the monstrous Sleeping King, an echo of Lovecraft’s Dagon... [The Ballad of Black Tom] has a satisfying slingshot
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ending.” – Elizabeth Hand for Fantasy & ScienceFiction At the Publisher's request, this title is being sold without Digital Rights Management Software (DRM) applied.
Monsters are more than things that go bump in the night... Monsters are lurking in the woods, beneath the waves, and within our favorite books, films, and
games--and there are good reasons why they appear so often. Monsters are manifestations of our fears and symbols of our society--not to mention they're a lot of
fun--but each should serve a purpose and enhance the themes and tension in your fiction. In Writing Monsters, best-selling author Philip Athans uses classic
examples from books, films, and the world around us to explore what makes monsters memorable--and terrifying. You'll learn what monsters can (and should)
represent in your story and how to create monsters from the ground up. Writing Monsters includes: • In-depth discussions of where monsters come from, what they
symbolize, and how to best portray them in fiction • Informative overviews of famous monsters, archetypes, and legendary creatures • A Monster Creation Form to
help you create your monster from scratch • An annotated version of H.P. Lovecraft's chilling story "The Unnamable" Whether you write fantasy, science fiction, or
horror, your vampires, ghouls, aliens, and trolls need to be both compelling and meaningful. With Writing Monsters, you can craft creatures that will wreak havoc in
your stories and haunt your readers' imaginations--and nightmares.
Essays On Horror From Women In Horror
The Most Dangerous Game
Writing Monsters
And Other Essays
Julia Kristeva's Contribution to the Topic of Sexual Differentiation
An Essay in 40 Questions
From shambling zombies to Gothic ghosts, horror has entertained thrill-seeking readers for centuries. A versatile literary genre, it offers commentary on societal issues, fresh insight into the
everyday and moral tales disguised in haunting tropes and grotesque acts, with many stories worthy of critical appraisal. This collection of new essays takes in a range of topics, focusing on
historic works such as Ann Radcliffe's Gaston de Blondeville (1826) and modern novels including Max Brooks' World War Z. Other contributions examine weird fiction, Stephen King, Richard
Laymon, Indigenous Australian monster mythology and horror in picture books for young children.
WHAT IS THE STORY GRID? The Story Grid is a tool developed by editor Shawn Coyne to analyze stories and provide helpful editorial comments. It's like a CT Scan that takes a photo of the
global story and tells the editor or writer what is working, what is not, and what must be done to make what works better and fix what's not. The Story Grid breaks down the component parts of
stories to identify the problems. And finding the problems in a story is almost as difficult as the writing of the story itself (maybe even more difficult). The Story Grid is a tool with many
applications: 1. It will tell a writer if a Story ?works? or ?doesn't work. 2. It pinpoints story problems but does not emotionally abuse the writer, revealing exactly where a Story (not the person
creating the Story'the Story) has failed. 3. It will tell the writer the specific work necessary to fix that Story's problems. 4. It is a tool to re-envision and resuscitate a seemingly irredeemable pile
of paper stuck in an attic drawer. 5. It is a tool that can inspire an original creation.
?? The Most Dangerous Game by Richard Connell ?? The Most Dangerous Game, also published as The Hounds of Zaroff, is a short story by Richard Connell first published in Collier's
magazine on January 19, 1924. It features a big-game hunter from New York who falls off a yacht and swims to an isolated island in the Caribbean where he is hunted by a Cossack aristocrat.
The story is an adaptation of the big-game hunting safaris in Africa and South America that were fashionable among wealthy Americans in the 1920s. ?? The Most Dangerous Game by Richard
Connell ?? Big-game hunter Sanger Rainsford and his friend, Whitney, are traveling to the Amazon rainforest for a jaguar hunt. After a discussion about how they are "the hunters" instead of
"the hunted," Whitney goes to bed and Rainsford hears gunshots. He climbs onto the yacht's rail and accidentally falls overboard, swimming to Ship-Trap Island, which is notorious for
shipwrecks. On the island, he finds a palatial chateau inhabited by two Cossacks: the owner, General Zaroff, and his gigantic deaf-mute servant, Ivan. ?? The Most Dangerous Game by Richard
Connell ?? Zaroff, another big-game hunter, knows of Rainsford from his published account of hunting snow leopards in Tibet. Over dinner, the middle-aged Zaroff explains that although he
has been hunting animals since he was a boy, he has decided that killing big-game has become boring for him, so after escaping the Russian Revolution he moved to Ship-Trap Island and set it
up to trick ships into wrecking themselves on the jagged rocks that surround it. He takes the survivors captive and hunts them for sport, giving them food, clothing, a knife, and a three-hour
head start, and using only a small-caliber pistol for himself. Any captives who can elude Zaroff, Ivan, and a pack of hunting dogs for three days are set free. He reveals that he has won every
hunt to date. Captives are offered a choice between being hunted or turned over to Ivan, who once served as official knouter for The Great White Czar. Rainsford denounces the hunt as
barbarism, but Zaroff replies by claiming that "life is for the strong." Realizing he has no way out, Rainsford reluctantly agrees to be hunted. During his head start, Rainsford lays an intricate
trail in the forest and then climbs a tree. Zaroff finds him easily, but decides to play with him as a cat would with a mouse, standing underneath the tree Rainsford is hiding in, smoking a
cigarette, and then abruptly departing. ?? The Most Dangerous Game by Richard Connell ?? After the failed attempt at eluding Zaroff, Rainsford builds a Malay man-catcher, a weighted log
attached to a trigger. This contraption injures Zaroff's shoulder, causing him to return home for the night, but he shouts his respect for the trap before departing. The next day Rainsford creates
a Burmese tiger pit, which kills one of Zaroff's hounds. He sacrifices his knife and ties it to a sapling to make another trap, which kills Ivan when he stumbles into it. To escape Zaroff and his
approaching hounds, Rainsford dives off a cliff into the sea; Zaroff, disappointed at Rainsford's apparent suicide, returns home. Zaroff smokes a pipe by his fireplace, but two issues keep him
from the peace of mind: the difficulty of replacing Ivan and the uncertainty of whether Rainsford perished in his dive.
Called “powerful and provocative" by Dr. Ibram X. Kendi, author of the New York Times bestselling How to be an Antiracist, this explosive book of history and cultural criticism reveals how
white feminism has been used as a weapon of white supremacy and patriarchy deployed against Black and Indigenous women, and women of color. Taking us from the slave era, when white
women fought in court to keep “ownership” of their slaves, through the centuries of colonialism, when they offered a soft face for brutal tactics, to the modern workplace, White Tears/Brown
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Scars tells a charged story of white women’s active participation in campaigns of oppression. It offers a long overdue validation of the experiences of women of color. Discussing subjects as
varied as The Hunger Games, Alexandria Ocasio–Cortez, the viral BBQ Becky video, and 19th century lynchings of Mexicans in the American Southwest, Ruby Hamad undertakes a new
investigation of gender and race. She shows how the division between innocent white women and racialized, sexualized women of color was created, and why this division is crucial to
confront. Along the way, there are revelatory responses to questions like: Why are white men not troubled by sexual assault on women? (See Christine Blasey Ford.) With rigor and precision,
Hamad builds a powerful argument about the legacy of white superiority that we are socialized within, a reality that we must apprehend in order to fight. "A stunning and thorough look at White
womanhood that should be required reading for anyone who claims to be an intersectional feminist. Hamad’s controlled urgency makes the book an illuminating and poignant read. Hamad is a
purveyor of such bold thinking, the only question is, are we ready to listen?" —Rosa Boshier, The Washington Post
An Essay on Abjection
The Giver
White Tears/Brown Scars
Queering Anarchism
Essays on Cinema's Holy Terrors
An Essay on Crimes and Punishments
Reprint of the fourth edition, which contains an additional text attributed to Voltaire. Originally published anonymously in 1764, Dei Delitti e Delle Pene was the first systematic study
of the principles of crime and punishment. Infused with the spirit of the Enlightenment, its advocacy of crime prevention and the abolition of torture and capital punishment marked a
significant advance in criminological thought, which had changed little since the Middle Ages. It had a profound influence on the development of criminal law in Europe and the
United States.
In this “urgently relevant”* collection featuring the landmark essay “The Case for Reparations,” the National Book Award–winning author of Between the World and Me “reflects on
race, Barack Obama’s presidency and its jarring aftermath”*—including the election of Donald Trump. New York Times Bestseller • Finalist for the PEN/Jean Stein Book Award, the Los
Angeles Times Book Prize, and the Dayton Literary Peace Prize Named One of the Best Books of the Year by The New York Times • USA Today • Time • Los Angeles Times • San
Francisco Chronicle • Essence • O: The Oprah Magazine • The Week • Kirkus Reviews *Kirkus Reviews (starred review) “We were eight years in power” was the lament of
Reconstruction-era black politicians as the American experiment in multiracial democracy ended with the return of white supremacist rule in the South. In this sweeping collection of
new and selected essays, Ta-Nehisi Coates explores the tragic echoes of that history in our own time: the unprecedented election of a black president followed by a vicious backlash
that fueled the election of the man Coates argues is America’s “first white president.” But the story of these present-day eight years is not just about presidential politics. This book
also examines the new voices, ideas, and movements for justice that emerged over this period—and the effects of the persistent, haunting shadow of our nation’s old and
unreconciled history. Coates powerfully examines the events of the Obama era from his intimate and revealing perspective—the point of view of a young writer who begins the
journey in an unemployment office in Harlem and ends it in the Oval Office, interviewing a president. We Were Eight Years in Power features Coates’s iconic essays first published in
The Atlantic, including “Fear of a Black President,” “The Case for Reparations,” and “The Black Family in the Age of Mass Incarceration,” along with eight fresh essays that revisit
each year of the Obama administration through Coates’s own experiences, observations, and intellectual development, capped by a bracingly original assessment of the election
that fully illuminated the tragedy of the Obama era. We Were Eight Years in Power is a vital account of modern America, from one of the definitive voices of this historic moment.
Living in a "perfect" world without social ills, a boy approaches the time when he will receive a life assignment from the Elders, but his selection leads him to a mysterious man
known as the Giver, who reveals the dark secrets behind the utopian facade.
Companion volumes Classic Readings on Monster Theoryand Primary Sources on Monstersgather a wide range of readings and sources to enable us to see and understand what
monsters can show us about what it means to be human. The first volume introduces important modern theorists of the monstrous and aims to provide interpretive tools and
strategies for students to use to grapple with the primary sources in the second volume, which brings together some of the most influential and indicative monster narratives from
the West.
An American Tragedy
Powers of Horror
Horror Literature from Gothic to Post-Modern
The Amityville Horror
Two Kinds of Power
Addressing and Undressing Power and Desire
Pouvoirs de L'horreur (English)Columbia University Press
An impressive list of authors examine how abjection can be discussed in relation to a host of different subjects, including marginality and gender.
Stephen King's legendary debut, the bestselling smash hit that put him on the map as one of America's favorite writers "Gory and horrifying. . . . You can't put it down." ̶Chicago Tribune Unpopular at
school and subjected to her mother's religious fanaticism at home, Carrie White does not have it easy. But while she may be picked on by her classmates, she has a gift she's kept secret since she was a little
girl: she can move things with her mind. Doors lock. Candles fall. Her ability has been both a power and a problem. And when she finds herself the recipient of a sudden act of kindness, Carrie feels like
she's finally been given a chance to be normal. She hopes that the nightmare of her classmates' vicious taunts is over . . . but an unexpected and cruel prank turns her gift into a weapon of horror so
destructive that the town may never recover.
Generally regarded as Nella Larsen's best work, Passing was first published in 1929 but has received a lot of renewed attention because of its close examination of racial and sexual ambiguities. It has
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achieved canonical status in many American universities. Clare Kendry is living on the edge. Light-skinned, elegant, and ambitious, she is married to a racist white man unaware of her African American
heritage, and has severed all ties to her past after deciding to pass as a white woman. Clare s childhood friend, Irene Redfield, just as light-skinned, has chosen to remain within the African American
community, and is simultaneously allured and repelled by Clare s risky decision to engage in racial masquerade for personal and societal gain. After frequenting African American-centric gatherings
together in Harlem, Clare's interest in Irene turns into a homoerotic longing for Irene's black identity that she abandoned and can never embrace again, and she is forced to grapple with her decision to
pass for white in a way that is both tragic and telling.
An Essay on Bibliographical Control
Capital Visions
A Novel
The Ballad of Black Tom
Abjection and Representation
Black Sun

Not only a meditation on Proust, this is a commentary on how the experience of literature is manifested in time and sensation.
Kristeva uses Proust as a starting point to reflect upon broader notions of character, time, sensation, metaphor, and history.
"Depictions of children as monsters have held a tremendous fascination for film audiences for decades. Numerous social factors
have influenced the popularity and longevity of the monster-child trope. This collection of fresh essays discusses the
representation of monstrous children in popular cinema since the 1950s, with a focus on the relationship between monstrosity and
"childness.""-Golding’s iconic 1954 novel, now with a new foreword by Lois Lowry, remains one of the greatest books ever written for young
adults and an unforgettable classic for readers of any age. This edition includes a new Suggestions for Further Reading by
Jennifer Buehler. At the dawn of the next world war, a plane crashes on an uncharted island, stranding a group of schoolboys. At
first, with no adult supervision, their freedom is something to celebrate. This far from civilization they can do anything they
want. Anything. But as order collapses, as strange howls echo in the night, as terror begins its reign, the hope of adventure
seems as far removed from reality as the hope of being rescued.
Challenges the conventional wisdom that violent horror films can only degrade women and incite violence.
Tell Me How It Ends
Fever Dream
What Good Editors Know
Night Rooms: Essays
The Story Grid
Diseases of the Head
Abjection and Representation is a theoretical investigation of the concept of abjection as expounded by Julia Kristeva in Powers of Horror (1982) and its application in various fields including
the visual arts, film and literature. It examines the complexity of the concept and its significance as a cultural category.
"Lovers of the personal essay will be thrilled by this innovative collection." —Publishers Weekly “In a horror movie, an infected character may hide a bite or rash, an urge, an unwellness. She
might withdraw or act out, or behave as if nothing is the matter, nothing has happened. Any course of action opposite saying how she feels suggests suffering privately is preferable to the
anticipated betrayal of being cast out.” Night Rooms is a poetic, intimate collection of personal essays that weaves together fragmented images from horror films and cultural tropes to
meditate on anxiety and depression, suicide, body image, identity, grief, and survival. Whether competing in shopping mall beauty pageants, reflecting on childhood monsters and ballet
lessons, or recounting dark cultural ephemera while facing grief and authenticity in the digital age, Gina Nutt’s shifting style echoes the sub-genres that Night Rooms highlights—spirit-haunted
slow burns, possession tales, slashers, and revenge films with a feminist bent. Refracting life through the lens of horror films, Night Rooms masterfully leaps between reality and movies, past
and present—because the “final girl’s” story is ultimately a survival story told another way. "Whether she’s uncovering connections between her homebuyer’s course and haunted house
movies, her wedding anniversary and Victorian taxidermy tableaux, or her shopping mall’s glass elevator and destiny, Gina Nutt writes prose so astonishing I want to read it in an MRI machine
just to confirm that every part of my brain indeed lit up. Night Rooms is a brilliant, beautiful, boundlessly inventive book." —Jeannie Vanasco, author of Things We Didn't Talk About When I
Was a Girl
“A much-needed collection that thinks through power, desire, and human liberation. These pieces are sure to raise the level of debate about sexuality, gender, and the ways that they tie in with
struggles against our ruling institutions.”?Roxanne Dunbar-Ortiz, Outlaw Woman “Against the austerity of straight politics, Queering Anarchism sketches the connections between gender
mutiny, queer sexualities, and anti-authoritarian desires. Through embodied histories and incendiary critique, the contributors gathered here show how we must not stop at smashing the state;
rather normativity itself is the enemy of all radical possibility.”—Eric A. Stanley, co-editor of Captive Genders What does it mean to "queer" the world around us? How does the radical refusal of
the mainstream codification of GLBT identity as a new gender norm come into focus in the context of anarchist theory and practice? How do our notions of orientation inform our politics?and
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vice versa? Queering Anarchism brings together a diverse set of writings ranging from the deeply theoretical to the playfully personal that explore the possibilities of the concept of "queering,"
turning the dominant, and largely heteronormative, structures of belief and identity entirely inside out. Ranging in topic from the economy to disability, politics, social structures, sexual
practice, interpersonal relationships, and beyond, the authors here suggest that queering might be more than a set of personal preferences?pointing toward the possibility of an entirely new
way of viewing the world. Contributors include Jamie Heckert, Sandra Jeppesen, Ben Shepard, Ryan Conrad, Jerimarie Liesegang, Jason Lydon, Susan Song, Stephanie Grohmann, Liat BenMoshe, Anthony J. Nocella, A.J. Withers, and more. Deric Shannon, C.B. Daring, J. Rogue, and Abbey Volcano are anarchists and activists who work in a wide variety of radical, feminist, and
queer communities across the United States.
An easily accessible introduction to Kristeva's work in English. The essays have been selected as representative of the three main areas of Kristeva's writing--semiotics, psychoanalysis, and
political theory--and are each prefaced by a clear, instructive introduction. For beginners or those familiar with Kristeva's work this is a good complement to The Portable Kristeva with a
convenient selection of articles from Kristeva's earlier work some of which are otherwise hard to come by.
Carrie
The Severed Head
Pouvoirs de L'horreur (English)
The Power Tactics of Jesus Christ
Recreational Terror
Essays on the Horrors of Speculative Philosophy

“A wonderful nightmare of a book: tender and frightening, disturbing but compassionate. Fever Dream is a triumph of Schweblin’s outlandish imagination.” –Juan Gabriel
Vasquez, author of The Sound of Things Falling and Reputations A young woman named Amanda lies dying in a rural hospital clinic. A boy named David sits beside her. She’s
not his mother. He's not her child. Together, they tell a haunting story of broken souls, toxins, and the power and desperation of family. Fever Dream is a nightmare come to life,
a ghost story for the real world, a love story and a cautionary tale. One of the freshest new voices to come out of the Spanish language and translated into English for the first
time, Samanta Schweblin creates an aura of strange psychological menace and otherworldly reality in this absorbing, unsettling, taut novel.
The scope of Creepy Bitches covers all areas of the horror genre, film industry, and fandom.
Looks at the psychological nature of depression and discusses its portrayal in literature and art
“A fascinating and frightening book” (Los Angeles Times)—the bestselling true story about a house possessed by evil spirits, haunted by psychic phenomena almost too
terrible to describe. In December 1975, the Lutz family moved into their new home on suburban Long Island. George and Kathleen Lutz knew that, one year earlier, Ronald
DeFeo had murdered his parents, brothers, and sisters in the house, but the property—complete with boathouse and swimming pool—and the price had been too good to pass
up. Twenty-eight days later, the entire Lutz family fled in terror. This is the spellbinding, shocking true story that gripped the nation about an American dream that turned into a
nightmare beyond imagining—“this book will scare the hell out of you” (Kansas City Star).
Monstrous Children and Childish Monsters
Lord of the Flies
An Essay on the Principle of Population
Temps Sensible
Abject Visions

American Book Award Winner: A “moving, intimate” account of serving as a translator for undocumented children facing deportation
(The New York Times Book Review). Nonfiction Finalist for the Kirkus Prize Finalist for National Book Critics Circle Award for
Criticism Structured around the forty questions volunteer worker Valeria Luiselli translates from a court system form and asks
undocumented Latin American children facing deportation, Tell Me How It Ends humanizes these young migrants and highlights the
contradiction between the idea of America as a fiction for immigrants and the reality of racism and fear—here and back home.
“Luiselli’s prose is always lush and astute, but this long essay, which borrows its framework from questions on the cold,
bureaucratic work sheets with which she became so familiar (for example, ‘Did anything happen on your trip to the U.S. that scared
or hurt you?’), is teeming with urgency…In this slim volume about the spectacular failure of the American Dream, she tells the
stories of the unnamed children she’s encountered and their fears and desires, as well as her own family’s immigration story.”
—Vulture “Worthy of inclusion in a great American (and international) canon of writing about migration.” –Texas Observer “A
powerful indictment of American immigration policy, [Tell Me How It Ends] examines a system that has failed child refugees in
particular.” —Financial Times “Masterfully blends journalism, auto/biography, and political history into a compelling and cohesive
narrative. . . . Luiselli uses the personal to get political but smartly sidesteps identity politics to focus on policy
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instead.”—The Rumpus
INSTANT NEW YORK TIMES BESTSELLER "My Body offers a lucid examination of the mirrors in which its author has seen herself, and her
indoctrination into the cult of beauty as defined by powerful men. In its more transcendent passages . . . the author steps beyond
the reach of any 'Pygmalion' and becomes a more dangerous kind of beautiful. She becomes a kind of god in her own right: an
artist." —Melissa Febos, The New York Times Book Review A "MOST ANTICIPATED" AND "BEST OF FALL 2021" BOOK FOR * VOGUE * TIME *
ESQUIRE * PEOPLE * USA TODAY * CHICAGO TRIBUNE * LOS ANGELES TIMES * SHONDALAND * ALMA * THRILLEST * NYLON * FORTUNE A deeply
honest investigation of what it means to be a woman and a commodity from Emily Ratajkowski, the archetypal, multi-hyphenate
celebrity of our time Emily Ratajkowski is an acclaimed model and actress, an engaged political progressive, a formidable
entrepreneur, a global social media phenomenon, and now, a writer. Rocketing to world fame at age twenty-one, Ratajkowski sparked
both praise and furor with the provocative display of her body as an unapologetic statement of feminist empowerment. The
subsequent evolution in her thinking about our culture’s commodification of women is the subject of this book. My Body is a
profoundly personal exploration of feminism, sexuality, and power, of men's treatment of women and women's rationalizations for
accepting that treatment. These essays chronicle moments from Ratajkowski’s life while investigating the culture’s fetishization
of girls and female beauty, its obsession with and contempt for women’s sexuality, the perverse dynamics of the fashion and film
industries, and the gray area between consent and abuse. Nuanced, fierce, and incisive, My Body marks the debut of a writer
brimming with courage and intelligence.
NEW YORK TIMES BESTSELLER • “It’s Lovecraft meets the Brontës in Latin America, and after a slow-burn start Mexican Gothic gets
seriously weird.”—The Guardian IN DEVELOPMENT AS A HULU ORIGINAL LIMITED SERIES PRODUCED BY KELLY RIPA AND MARK CONSUELOS • WINNER
OF THE LOCUS AWARD • NOMINATED FOR THE BRAM STOKER AWARD ONE OF THE BEST BOOKS OF THE YEAR: The New Yorker, Vanity Fair, NPR, The
Washington Post, Tordotcom, Marie Claire, Vox, Mashable, Men’s Health, Library Journal, Book Riot, LibraryReads An isolated
mansion. A chillingly charismatic aristocrat. And a brave socialite drawn to expose their treacherous secrets. . . . From the
author of Gods of Jade and Shadow comes “a terrifying twist on classic gothic horror” (Kirkus Reviews) set in glamorous 1950s
Mexico. After receiving a frantic letter from her newly-wed cousin begging for someone to save her from a mysterious doom, Noemí
Taboada heads to High Place, a distant house in the Mexican countryside. She’s not sure what she will find—her cousin’s husband, a
handsome Englishman, is a stranger, and Noemí knows little about the region. Noemí is also an unlikely rescuer: She’s a glamorous
debutante, and her chic gowns and perfect red lipstick are more suited for cocktail parties than amateur sleuthing. But she’s also
tough and smart, with an indomitable will, and she is not afraid: Not of her cousin’s new husband, who is both menacing and
alluring; not of his father, the ancient patriarch who seems to be fascinated by Noemí; and not even of the house itself, which
begins to invade Noemi’s dreams with visions of blood and doom. Her only ally in this inhospitable abode is the family’s youngest
son. Shy and gentle, he seems to want to help Noemí, but might also be hiding dark knowledge of his family’s past. For there are
many secrets behind the walls of High Place. The family’s once colossal wealth and faded mining empire kept them from prying eyes,
but as Noemí digs deeper she unearths stories of violence and madness. And Noemí, mesmerized by the terrifying yet seductive world
of High Place, may soon find it impossible to ever leave this enigmatic house behind. “It’s as if a supernatural power compels us
to turn the pages of the gripping Mexican Gothic.”—The Washington Post “Mexican Gothic is the perfect summer horror read, and
marks Moreno-Garcia with her hypnotic and engaging prose as one of the genre’s most exciting talents.”—Nerdist “A period thriller
as rich in suspense as it is in lush ’50s atmosphere.”—Entertainment Weekly
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