The Flowers Of Evil (Oxford World's
Classics)

Walter Cohen argues that the history of European literature and each
of its standard periods can be illuminated by comparative
consideration of the different literary languages within Europe and by
the ties of European literature to world literature. World literature
is marked by recurrent, systematic features, outcomes of the way that
language and literature are at once the products of major change and
its agents. Cohen tracks these features from ancient times to the
present, distinguishing five main overlapping stages. Within that
framework, he shows that European literatures ongoing internal and
external relationships are most visible at the level of form rather
than of thematic statement or mimetic representation. European
literature emerges from world literature before the birth of Europe -
during antiquity, whose Classical languages are the heirs to the
complex heritage of Afro-Eurasia. This legacy is later transmitted by
Latin to the various vernaculars. The uniqueness of the process lies
in the gradual displacement of the learned language by the vernacular,
long dominated by Romance literatures. That development subsequently

informs the second crucial differentiating dimension of European
Page 1/26



literature: the multicontinental expansion of its languages and
characteristic genres, especially the novel, beginning in the
Renaissance. This expansion ultimately results in the reintegration of
European literature into world literature and thus in the creation of
todays global literary system. The distinctiveness of European
literature is to be found in these interrelated trajectories.

Why has the Taliban been so much more effective in presenting messages
that resonate with the Afghan population than the United States, the
Afghan government and their allies? This book, based on years of field
research and the assessment of hundreds of original source materials,
examines the information operations and related narratives of Afghan
insurgents, especially the Afghan Taliban, and investigates how the
Taliban has won the information war. Taliban messaging, wrapped in the
narrative of jihad, is both to the point and in tune with its target
audiences. On the other hand, the United States and its Kabul allies
committed a basic messaging blunder, failing to present narratives
that spoke to or, often, were even understood by their target
audiences. Thomas Johnson systematically explains why the United
States lost this "battle of the story" in Afghanistan, and argues that
this defeat may have cost the US the entire war, despite its
conventional and technological superiority.

Technology and increasing levels of education have exposed people to
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more information than ever before. These societal gains, however, have
also helped fuel a surge in narcissistic and misguided intellectual
egalitarianism that has crippled informed debates on any number of
issues. Today, everyone knows everything: with only a quick trip
through WebMD or Wikipedia, average citizens believe themselves to be
on an equal intellectual footing with doctors and diplomats. All
voices, even the most ridiculous, demand to be taken with equal
seriousness, and any claim to the contrary is dismissed as
undemocratic elitism. Tom Nichols' The Death of Expertise shows how
this rejection of experts has occurred: the openness of the internet,
the emergence of a customer satisfaction model in higher education,
and the transformation of the news industry into a 24-hour
entertainment machine, among other reasons. Paradoxically, the
increasingly democratic dissemination of information, rather than
producing an educated public, has instead created an army of ill-
informed and angry citizens who denounce intellectual achievement.
When ordinary citizens believe that no one knows more than anyone
else, democratic institutions themselves are in danger of falling
either to populism or to technocracy or, in the worst case, a
combination of both. An update to the 2017breakout hit, the paperback
edition of The Death of Expertise provides a new foreword to cover the

alarming exacerbation of these trends in the aftermath of Donald
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Trump's election. Judging from events on the ground since it first
published, The Death of Expertise issues a warning about the stability
and survival of modern democracy in the Information Age that is even
more important today.

Megs Devonshire sets out to fulfill her younger brother George's last
wish by uncovering the truth behind his favorite story. The answer
provides hope and healing and a magical journey for anyone whose life
has ever been changed by a book. 1950: Margaret Devonshire (Megs) is a
seventeen-year—-old student of mathematics and physics at Oxford
University. When her beloved eight-year-old brother asks Megs if
Narnia is real, logical Megs tells him it’'s just a book for children,
and certainly not true. Homebound due to his illness, and remaining
fixated on his favorite books, George presses her to ask the author of
the recently released novel The Lion, the Witch and the Wardrobe a
question: “Where did Narnia come from?” Despite her fear about
approaching the famous author, who is a professor at her school, Megs
soon finds herself taking tea with C.S. Lewis and his own brother
Warnie, begging them for answers. Rather than directly telling her
where Narnia came from, Lewis encourages Megs to form her own
conclusion as he slowly tells her the little-known stories from his
own life that led to his inspiration. As she takes these stories home

to George, the little boy travels father in his imagination than he
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ever could in real life. Lewis’'s answers will reveal to Megs and her
family many truths that science and math cannot, and the gift she
thought she was giving to her brother—the story behind Narnia—turns
out to be his gift to her, instead: hope. A captivating, standalone
historical novel combining fact and fiction An emotional journey into
the books and stories that make us who we are Includes discussion
questions for book clubs

The Translation of Silence

The Oxford Book of English Verse, 1250-1900

Narrative and the Problem of Suffering

The Penguin Book of French Poetry

The Use and Power of Stories in the Afghanistan Conflict

Idols of Perversity

Although best known for his collection of poetry, Les Fleurs du Mal,
Baudelaire was also a gifted and inventive prose writer. In combining
certain of the restrictions of poetic form with the freedom of prose, he
sought a form of language capable of conveying the complexity,
cacophony, and unexpected juxtapositions of city life. Like his verse, the
prose poems are rich in psychological insights and reveal the ability both
to select precisely those tiny details that raise the banal to the ironic and to
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create verbal patterns and rhythms that subtly underpin or throw into
guestion the surface meaning of the language. This collection of all
Baudelaire's prose poetry also includes the novella La Fanfarlo, a gently
mocking study of love and passion that brilliantly evokes the art of dance.
Explores the nature and development of turn-of-the-century anti-woman
sentiment in literature, art, and thought, connecting these ideas to the
racism and anti-semitism that led to catastrophic genocidal delusions in
the first half of the twentieth century

This volume brings together in translation all the ancient Jewish novels
and fragments of novels. Included are texts from the Old Testament
Apocrypha, several historical novels, and selections from the Testaments
of the 12 Patriarchs.

This bold new translation with facing French text restores once banned
poems to their original places and reveals the full richness and variety of
the collection.

Fantasies of Feminine Evil in Fin-de-siécle Culture

The Oxford Guide to Literature in English Translation

Large Print

Zola's Crowds
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Dante's Lyric Redemption

Mallarmé and Circumstance

Upon its original publication in 1857 Charles Baudelaire's "Les Fleurs du Mal" or "The Flowers
of Evil" was embroiled in controversy. Within a month of its publication the French authorities
brought an action against the author and the book's publisher claiming that the work was an insult
to public decency. Eventually the French courts would acknowledge the literary merit of
Baudelaire's work but ordered that six poems in particular should be banned from subsequent
publication. The notoriety caused by this scandal would ultimately work in the author's favor
causing the initial publication to sell out, thus prompting the publication of another edition. The
second edition was published in 1861, it included an additional thirty-five poems, with the
exclusion of the six poems censored by the French government. In this volume we reproduce that
1861 edition along with the six censored poems in an English translation by William Aggeler
along with the original French. Rich with symbolism, "The Flowers of Evil" is rightly considered
a classic of the modernist literary movement. Its themes of decadence and eroticism seek to
exhibit Baudelaire's criticism of the Parisian society of his time. This edition is printed on
premium acid-free paper and includes an introduction by Frank Pearce Sturm.

The first volume in the classic epic trilogy of parallel worlds, admired by Tolkien and the great
prototype for The Lord of the Rings and modern fantasy fiction.

Spanning 24 centuries, this anthology collects over thirty selections of important Western writing

about melancholy and its related conditions by philosophers, doctors, religious and literary
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figures, and modern psychologists. Truly interdisciplinary, it is the first such anthology. As it
traces Western attitudes, it reveals a conversation across centuries and continents as the authors
interpret, respond, and build on each other's work. Editor Jennifer Radden provides an extensive,
in-depth introduction that draws links and parallels between the selections, and reveals the
ambiguous relationship between these historical accounts of melancholy and today's psychiatric
views on depression. This important new collection is also beautifully illustrated with depictions
of melancholy from Western fine art.
Rimbaud, the poet of revolt, and the greatest' Albert Camus Rimbaud is the enfant terrible of
French literature, the precocious genius whose extraordinary poetry is revolutionary in its
visionary, hallucinatory content and its often liberated forms. He wrote all his poems between the
ages of about 15 and 21, after which he turned his back on family, friends, and France to roam
the world. In his final years he was a trader in the Horn of Africa. Out of the brief, colourful life
andthe poetry of sensory wildness has been created the myth of Rimbaud, an enduring icon of
youth, rebellion, and freedom. But behind the myth lies a poetic adventure of high ambition and
painful rigour, poignant yet heroic. Rimbaud is one of the greatest French poets of all times. This
bilingual edition provides all of Rimbaud's poems, with the exception of his Latin verses and
some small fragments. It also includes some of his prose pieces, chosen because they offer a
commentary on his poetic concerns.
A History of European Literature
The Invention of Satanism
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Eros, Salvation, Vernacular Tradition

Wandering in Darkness

The West and the World from Antiquity to the Present

The Flowers of Evil / Les Fleurs Du Mal: French and English Edition (Translated by William
Aggeler with an Introduction by Frank Pearce Sturm)

This is a comprehensive study of Mallarmé's 'poetry of
circumstance', a series of lucid and accessible readings of
Mallarmé's verse and prose writings.

The Flowers of Evil, which T. S. Eliot called the greatest
example of modern poetry in any language, shocked the
literary world of nineteenth century France with its
outspoken portrayal of lesbian love, its 1linking sexuality
and death, its unremitting irony, and its unflinching
celebration of the seamy side of urban life. The volume was
seized by the police, and Baudelaire and his published were
put on trial for offence to public decency. Six offending
poems were banned, in a conviction that was not overturned
until 1949. This bold new translation, which restores the

banned poems to their original places and reveals the full
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richness and variety of the collection, makes available to
English speakers a powerful and original version of the
world. Jonathan Culler's Introduction outlines this wvision,
stressing that Baudelaire is more than just the poet of the
modern city. Originally to be called "The Lesbians', The
Flowers of Evil contains the most extraordinary body of love
poetry. The poems also pose the question of the role of evil
in our lives, of whether there are not external forces
working to frustrate human plans and to enlist men and women
on appalling or stultifying scenarios not of their own
making. ABOUT THE SERIES: For over 100 years Oxford World's
Classics has made available the widest range of literature
from around the globe. Each affordable volume reflects
Oxford's commitment to scholarship, providing the most
accurate text plus a wealth of other valuable features,
including expert introductions by leading authorities,
helpful notes to clarify the text, up-to-date bibliographies
for further study, and much more.

Stéphane Mallarmé was a radically innovative poet of the
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19th century, in English as well as in French. This text
contains his poetry and his Poesies in the last arrangement
known to have been approved by the author and provides a
wide—-ranging survey of his work.

Les Fleurs du mal is a volume of French poetry by Charles
Baudelaire. First published in 1857, it was important in the
symbolist and modernist movements. The poems deal with
themes relating to decadence and eroticism.

The Nature of Melancholy

The Library of Greek Mythology

Mistress of Mistresses (Zimiamvia, Book 1)

Taliban Narratives

The Death of Expertise

This guide highlights the place of translation in our culture,
encouraging awareness of the process of translating and the choices
involved, making the translator more 'visible'. Concentrating on major
writers and works, it covers translations out of many languages, from

Greek to Hungarian, Korean to Turé%ish. For some works (e.g. Virgil's
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Aeneid) which have been much translated, the discussion is historical
and critical, showing how translation has evolved over the centuries
and bringing out the differences between versions. Elsewhere, with
less familiar literatures, the Guide examines the extent to which
translation has done justice to the range of work available.

“Verlaine, possessed by the madnesses of love, brimming over with
desires and prayers, the rebel railing against the complacent
platitudes of society, of love, of language'. Jean Rousselot Verlaine
ranks alongside Baudelaire, Mallarmé, and Rimbaud as one of the
most outstanding poets of late nineteenth-century France whose work
is associated with the early Symbolists, the Decadents, and the
Parnassiens. Remarkable not only for his delicacy and exquisitely
crafted verse, Verlaine is also the poet of strong emotions and
appetites, with an unrivalled gift for the sheer music of poetry, and an
inventive approach to its technique. This bilingual edition provides the
most comprehensive selection of his poetry yet, offering some 170
poems in lively and fresh translations and providing a lucid
introduction which illuminates Verlaine's poetic form within the

context of French Impressionism az%? the poetry of sensation. Parallel
Page 1



text ABOUT THE SERIES: For over 100 years Oxford World's Classics
has made available the widest range of literature from around the
globe. Each affordable volume reflects Oxford's commitment to
scholarship, providing the most accurate text plus a wealth of other
valuable features, including expert introductions by leading
authorities, helpful notes to clarify the text, up-to-date bibliographies
for further study, and much more.

The religious ambiguity of the world has many aspects, one of which is
the hiddenness of God. Theists have proposed a number of
explanations of God's hiddenness. Some putative explanations contend
that the advantages of God's hiddenness ("goods of mystery")
outweigh whatever benefits would result if God's existence and nature
were clear to us ("goods of clarity"). Goods of mystery that have
received a lot of discussion include human moral autonomy and the
ability on our part to exercise control over whether we believe in the
existence of God. The extent of the ambiguity that surrounds God's
existence, and indeed all important religious matters, combined with
our lack of an obviously correct and adequate explanation of this lack,

suggest that, even if God exists, it 31/;5.6 not important that people believe
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in God. Another central theme in the book is the significance of
religious diversity for religious belief. The character of this diversity is
such that it provides people who take a position on religious matters
with reason to adopt the "Critical Stance" -- which requires people in
all the religious traditions to subject their religious beliefs to critical
scrutiny and hold those beliefs in a tentative way.Some contend that
religious faith requires complete confidence in what is believed but
tentative belief actually is sufficient to sustain many forms of religious
commitment.

The poems of Charles Baudelaire are filled with explicit and unsettling
imagery, depicting with intensity every day subjects ignored by
French literary conventions of his time. 'Tableaux parisiens' portrays
the brutal life of Paris's thieves, drunkards and prostitutes amid the
debris of factories and poorhouses. In love poems such as 'Le Beau
Navire', flights of lyricism entwine with languorous eroticism, while
prose poems such as 'La Chambre Double' deal with the agonies of
artistic creation and mortality. With their startling combination of
harsh reality and sublime beauty, formal ingenuity and revolutionary

poetic language, these poems, including a generous selection from
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Les Fleurs du Mal, show Baudelaire as one of the most influential
poets of the nineteenth century.

The Oxford Book of American Essays

Collected Poems

Romeo and Juliet

Ancient Jewish Novels

From Aristotle to Kristeva

The Flowers of Evil

Charles Baudelaire's place among the great poets of the Western world is undisputed, and
his influence on the development of poetry since his lifetime has been enormous. In this
Companion, essays by outstanding scholars illuminate Baudelaire's writing both for the
lay reader and for specialists. In addition to a survey of his life and a study of his social
context, the volume includes essays on his verse and prose, analyzing the extraordinary
power and effectiveness of his language and style, his exploration of intoxicants like wine
and opium, and his art and literary criticism. The volume also discusses the difficulties,
successes and failures of translating his poetry and his continuing power to move his
readers. Featuring a guide to further reading and a chronology, this Companion provides
students and scholars of Baudelaire and of nineteenth-century French and European

literature with a comprehensive and stimulating overview of this extraordinary poet.
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This is a book about artistic modernism contending with the historical transfigurations of
modernity. As a conscientious engagement with modernity's restructuring of the
lifeworld, the modernist avant-garde raised the stakes of this engagement to
programmatic explicitness. But even beyond the vanguard, the global phenomenon of
jazz combined somatic assault with sensory tutelage. Jazz, like the new technologies of
modernity, re-calibrated sensory ratios. The criterion of the new as self-making also
extended to names: pseudonyms and heteronyms. The protocols of modernism solicited a
pragmatic arousal of bodily sensation as artistic resource, validating an acrobatic
sensibility ranging from slapstick and laughter to the pathos of bereavement. Expressivity
trumped representation. The artwork was a diagram of perception, not a mimetic
rendering. For artists, the historical pressures of altered perception provoked new models,
and Ezra Pound's slogan 'Make It New' became the generic rallying cry of renovation.
The paradigmatic stance of the avant-garde was established by Futurism, but the
discovery of prehistoric art added another provocation to artists. Paleolithic caves
validated the spirit of all-over composition, unframed and dynamic. Geometric
abstraction, Constructivism and Purism, and Surrealism were all in quest of a new
mythology. Making it new yielded a new pathos in the sensation of radical discrepancy
between futurist striving and remotest antiquity. The Paleolithic cave and the USSR

emitted comparable siren calls on behalf of the remote past and the desired future. As
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such, the present was suffused with the pathos of being neither, but subject to both.
Rimbaud called him le premier voyant, roi des poetes, unvrai dieu, and the history of
modern poetry, which begins with him, has borne out that opinion. This is a
comprehensive new translation of all Baudelaire's poetry, excluding only the juvenilia,
occasional verse and work of doubtful attribution. It includes all the poems published in
the first (1857) and second (1861) editions of the book, as well as those added to the third
(1868), published after the poet's death. Baudelaire contemplated a volume of poems that
would launch him into the future like a cannonball, and here it is in translation.

The Flowers of EvilOxford Paperbacks

New Essays on Leibniz's Theodicy

Oxford Lectures on Poetry

Complete Poems

1820-1950

Communism and Nationalism

Selected Poems

In the ancient Near East, when the gods detected gross impropriety in
their ranks, they subjected their own to trial. When mortals suspect

their gods of wrongdoing, do they have the right to put them on trial?
What 1lies behind the human endeavor to impose moral standards of
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behavior on the gods? Is this effort an act of arrogance, as Kant
suggested, or a means of keeping theological discourse honest? It 1is
this question James Crenshaw seeks to address in this wide-ranging
study of ancient theodicies. Crenshaw has been writing about and
pondering the issue of theodicy - the human effort to justify the ways
of the gods or God - for many years. In this volume he presents a
synthesis of his ideas on this perennially thorny issue. The result
sheds new light on the history of the human struggle with this
intractable problem.

This collection illuminates the uniquely fascinating era between 1820
and 1950 in French poetry — a time in which diverse aesthetic ideas
conflicted and converged as poetic forms evolved at an astonishing
pace. It includes generous selections from all the established giants
- among them Baudelaire, Verlaine, Rimbaud and Breton - as well as
works from a wide variety of less well-known poets such as Claudel and
Cendrars, whose innovations proved vital to the progress of poetry in
France. The significant literary schools of the time are also
represented in sections focusing on such movements as Romanticism,
Symbolism, Cubism and Surrealism. Eloquent and inspirational, this
rich and exhilarating anthology reveals an era of exceptional
vitality.

This volume examines translation from many different angles: it
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explores how translations change the languages in which they occur,
how works introduced from other languages become part of the
consciousness of native speakers, and what strategies translators must
use to secure acceptance for foreign works. Haun Saussy argues that
translation doesn't amount to the composition, 1in one language, of
statements equivalent to statements previously made in another
language. Rather, translation works with elements of the language and
culture in which it arrives, often reconfiguring them irreversibly: it
creates, with a fine disregard for precedent, loan-words, calques,
forced metaphors, forged pasts, imaginary relationships, and dialogues
of the dead. Creativity, in this form of writing, usually considered
merely reproductive, is the subject of this book. The volume takes the
history of translation in China, from around 150 CE to the modern
period, as its source of case studies. When the first proponents of
Buddhism arrived in China, creativity was forced upon them: a
vocabulary adequate to their purpose had yet to be invented. A Chinese
Buddhist textual corpus took shape over centuries despite the near-
absence of bilingual speakers. One basis of this translating activity
was the rewriting of existing Chinese philosophical texts, and
especially the most exorbitant of all these, the collection of
dialogues, fables, and paradoxes known as the Zhuangzi. The Zhuangzi

also furnished a linguistic basis for Chinese Christianity when the
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Jesuit missionary Matteo Ricci arrived in the later part of the Ming
dynasty and allowed his friends and associates to frame his teachings
in the language of early Daoism. It would function as well when Xu
Zhimo translated from The Flowers of Evil in the 1920s. The chance but
overdetermined encounter of Zhuangzi and Baudelaire yielded a 'strange
music' that retroactively echoes through two millennia of Chinese
translation, outlining a new understanding of the translator's craft
that cuts across the dividing lines of current theories and critiques
of translation.

Dante's Lyric Redemption offers a re—-examination of two strongly
interrelated aspects of the poet's work: the role and value he
ascribes to earthly love and his relationship to the Romance lyric
tradition of his time. It argues that an account of Dante's poetic
journey that posits a stark division between earthly and divine love,
and between the secular lyric poet and the Christian auctor, does
little justice to his highly distinctive and often polemical handling
of these categories. The book firstly contextualizes, traces, and
accounts for Dante's intriguing commitment to love poetry, from the
'minor works' to the Commedia. It highlights his attempts, especially
in his masterpiece, to overcome normative oppositions in formulating a
uniquely redemptive vernacular poetics, one oriented towards the

eternal while rooted in his affective, and indeed erotic, past. It
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then examines how this matter is at stake in Dante's treatment of
three important lyric predecessors: Guittone d'Arezzo, Arnaut Daniel,
and Folco of Marseilles. Through a detailed reading of Dante's
engagement with these poets, the book illuminates his careful
departure from a dualistic model of love and conversion and shows his
erotic commitment to be at the heart of his claims to pre—-eminence as
a vernacular author.

Defending God

The Cambridge Companion to Baudelaire

Poems

Zhuangzi Inside Out

Charles Baudelaire

Acrobatic Modernism from the Avant-Garde to Prehistory

In this highly original study, Szporluk examines the relationship
between the two dominant ideologies of the 19th century--communism
and nationalism--and their enduring legacy in the 20th century.
Szporluk argues that both Karl Marx's theory of communism and
Friedrich List's theory of nationalism arose in response to the
sweeping changes brought about by the Industrial Revolution, and

that both sought to promote industrialization as a means of reforming
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the modern world. Each ideology, the author contends, developed in
relation to the other and can best be understood as the product of a
complex interweaving of the two, producing in the 20th century new
forms of nationalism that have incorporated Marxism into the fabric of
their movement and Marxist states that have adopted threads of
nationalistic belief.

A new translation of an important text for Greek mythology used as a
source book by classicists from antiquity to Robert Graves, The Library
of Greek Mythology is a complete summary of early Greek myth,
telling the story of each of the great families of heroic mythology, and
the various adventures associated with the main heroes and heroines,
from Jason and Perseus to Heracles and Helen of Troy. Using the
ancient system of detailed histories of the great families, it contains
invaluable genealogical diagrams for maximum clarity.

Satanism is a complex and controversial phenomenon co-existing in
many social and rhetorical contexts. Some consider it the root of all
evil in the world. Others see it as a juvenile proxy for rebellion or as a
misapplication of serious esoteric beliefs and practices. Then again,

some considerit a specific religious or philosophical position serving
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as a personal and collective identity. This book, written by three
experts in the field of Satanism studies, examines Satanism as a
contemporary movement in continuous dialogue with popular culture,
aiding as a breeding ground for other newreligious movements.
Shifting the focus from mythology to meaning-making, this is a book
about the invention of Satanism among self-declared religious
Satanists. Like all ideologists and believers, Satanists incorporate,
borrow, and modify elements from other traditions, and this book
explores how traditional folkloreand prior strands of occultism were
synthesized by Anton LaVey in his founding of the Church of Satan and
the creation of the Satanic Bible. Later chapters examine
contemporary Satanist subcultures from various perspectives, also
demonstrating how Satanism, despite its brief history as an
organizedphenomenon, continues to reinvent itself. There are now
numerous Satanisms with distinctive interpretations of what being a
Satanist entails, with some of these new versions deviating more from
the historical "mainstream" than others. In this fascinating account of
a seemingly abstruse andoften-feared movement, Dyrendal, Lewis, and

Petersen demonstrate that the inve/ntion of Satanism is an ongoing,
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ever-evolving process.

G. W. Leibniz's account in the Theodicy: Essays on the Goodness of
God, the Freedom of Man, and the Origin of Evil (1710) remains one of
the most abiding systematic accounts of how evil is compatible with
divine goodness. Any treatment on the problem of evil must, at some
point, come to grips with Leibniz's proposed solution. This volume
celebrates the 300th anniversary of the publication of the Theodicy, a
prime opportunity to revisit and deepenour understanding of this
important text. Leading scholars on Leibniz present original essays
which critically evaluate Leibniz's Theodicy, providing a window on the
historical context of the Theodicy and giving closeattention to the
subtle and enduring philosophical arguments.

Collected Poems and Other Verse

The Flowers of Evil and Paris Spleen

Religious Ambiguity and Religious Diversity

Once Upon a Wardrobe

Karl Marx Versus Friedrich List

An Anthology

Only the most naive or tendentious among us would deny the extent and
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intensity of suffering in the world. Can one hold, consistently with

the common view of suffering in the world, that there is an

omniscient, omnipotent, perfectly good God? This book argues that one
can. Wandering in Darkness first presents the moral psychology and
value theory within which one typical traditional theodicy, namely,

that of Thomas Aquinas, is embedded. It explicates Aquinas's account
of the good for human beings, including the nature of love and union
among persons. Eleonore Stump also makes use of developments in
neurobiology and developmental psychology to illuminate the nature of
such union. Stump then turns to an examination of narratives. In a
methodological section focused on epistemological issues, the book
uses recent research involving autism spectrum disorder to argue that
some philosophical problems are best considered in the context of
narratives. Using the methodology argued for, the book gives detailed,
innovative exegeses of the stories of Job, Samson, Abraham and Isaac,
and Mary of Bethany. In the context of these stories and against the
backdrop of Aquinas's other views, Stump presents Aquinas's own
theodicy, and shows that Aquinas's theodicy gives a powerful
explanation for God's allowing suffering. She concludes by arguing
that this explanation constitutes a consistent and cogent defense for
the problem of suffering.

Tom Brown at Oxford
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Rowlandson's Oxford

Translation as Citation

Biblical Responses to the Problem of Evil

The Prose Poems and La Fanfarlo

The Campaign against Established Knowledge and Why it Matters
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