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Excerpt from Romeo and Juliet: Opera in Five Acts Overture-prologue Verone vit jadis deux
familles rivales (chorus) act I. Introduction L'heure s'envole (chorus; Juliet, Paris,
Tybalt, Capulet) 2 Ballad of Queen Mab Mab, la reine des mensonges (mercutio) Arietta Je
veux Vivre dans le reve (juliet) 4 Madrigal Ange adorable (juliet, Romeo) Finale
Quelqu'un! C'est mon cousin Tybalt (juliet, Romeo Tybalt, Mercutio, Paris, Capulet) 64
act II. Entr'acte and Chorus Mysterieux et sombre 78 Cavatina L'amour, oui, son ardeur a
trouble (romeo) 82 Scene and Choruses Helas! Moi le hair! (juliet, Gertrude, Romeo,
Gregorio) 88 Duet 0 nuit divine, je t'implore (juliet, Romeo) 103 act, III. Entr'acte and
Scene Mon pere, Dieu vous garde! (juliet, Romeo, Friar Laurence) 119 u Trio and Quartet
Dieu, qui fis l'homme a. Ton image (f. Laurence, etc.) 126 Chanson Depuis hier je cherche
en vain mon maitre (stephano) 135 13 Finale (of the duels) Ah! Ah! Voici nos gens! 14:
act IV. Duet Va! Je t'ai pardonne (juliet, Romeo) 15 Quartet Juliette! Ah! Le ciel scit
louel (juliet, Gertrude, Capulet, F. Laurence) 200 Scene Mon pere! Tout m'accable!
(juliet, F Laurence) 208 Scene and Aria Dieu! Quel frisson! (juliet) 215 ballet. 18
Nuptial Procession x8bls Epithalamium O Juliette, sois heureuse! 19. Finale Ma fille,
cede aux vceux act V. Entr'acte zobls Scene Eh bienl ma lettre a Romeo (f. Laurence) 2.
About the Publisher Forgotten Books publishes hundreds of thousands of rare and classic
books. Find more at www.forgottenbooks.com This book is a reproduction of an important
historical work. Forgotten Books uses state-of-the-art technology to digitally
reconstruct the work, preserving the original format whilst repairing imperfections
present in the aged copy. In rare cases, an imperfection in the original, such as a
blemish or missing page, may be replicated in our edition. We do, however, repair the
vast majority of imperfections successfully; any imperfections that remain are
intentionally left to preserve the state of such historical works.
The Song Index features over 150,000 citations that lead users to over 2,100 song books
spanning more than a century, from the 1880s to the 1990s. The songs cited represent a
multitude of musical practices, cultures, and traditions, ranging from ehtnic to
regional, from foreign to American, representing every type of song: popular, folk,
children's, political, comic, advertising, protest, patriotic, military, and classical,
as well as hymns, spirituals, ballads, arias, choral symphonies, and other larger works.
This comprehensive volume also includes a bibliography of the books indexed; an index of
sources from which the songs originated; and an alphabetical composer index.
(Book). Carol Kimball's comprehensive survey of art song literature has been the
principal one-volume American source on the topic. Now back in print after an absence of
several years, this newly revised edition includes biographies and discussions of the
work of 150 composers of various nationalities, as well as articles on styles of various
schools of composition.
Shakespeare in Opera, Ballet, Orchestral Music, and Song
By Blanche Arral ; Translated by Ira Glackens ; William R. Moran, Editor
An Introductory Handbook
Star Songs from the Grand Operas
Poems
Coloratura Album for Soprano
In 1850, the French mezzo-soprano Pauline Viardot wrote to her friend Turgenev: "Among that mass of talented
composers who are witty in a vulgar sort of way, intelligible not because of their clarity but because of their trivilaity, the
appearance of a musical personality such as Gounod's is so rare that one cannot welcome him heartily enough."
Pendragon Press welcomes this addition to their Vox Musicae Series of Operatic Performance Guides by Mary Dibbern.
The libretti and literary sources of Gounod's two masterpieces are studied in depth. The libretto section includes word-byword translations into English and IPA transcriptions of both libretti in their final, opéra-comique versions. Dibbern
explains how the literary source materials were converted into libretti, as well as the history of the various musical
editions and versions. Numerous illustrations have been provided by a member of Gounod's family.
Organized chronologically by album, North details each recording with the composer, song title, timing, date and site of
the recording session, producer of that session, matrix numbers, and every American issue of each recording. Several
appendixes organize the information alphabetically by composer, song title, and album title, referencing the discography
by date of recording. Available downloads from the Internet are included in the song title appendix, while additional
appendixes address CDs and V-Discs, the records created by the U.S. Army and Navy for worldwide distribution to
members of the armed forces during World War II. An important extra in the book is a survey of Kostelanetz's career and
on evaluation of his achievements, contributed by noted radio historian Dick O'Connor. A foreword by Barbara Haws,
archivist and historian of the New York Philharmonic, completes this invaluable reference.
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Since the publication of the first edition in 1964, Phonetic Readings of Songs and Arias has served singers, teachers of
singing, and students of lyric diction as a guide to the correct pronunciation of songs in foreign languages.
A Discography and Radio Log
La dame aux camelias
An Index to More Than 12000 Songs in 177 Song Collections, Comprising 262 Volumes
Léonard, drame en cinq actes, etc. [Originally published under the title “Le Retour de Melun.”]
Song
(Camille) : a play in five acts

This work is unique in the field: the reader is introduced to music from several centuries and to five of the most popular plays in
great detail (Macbeth, Romeo & Juliet, The Merry Wives of Windsor, Othello, A Midsummer Night's Dream). Other plays are
discussed (1 & 2 Henry IV, Henry V, The Taming of the Shrew, The Merchant of Venice). It contains no musical notation and
assumes no previous knowledge of music or of Shakespeare. It can be used in the classroom by a professor of English or of
music. Suggested CD and video recordings are listed and keyed by page number to examples in the book.
Wherever Blanche Arral went, excitement and intrigue followed."--BOOK JACKET.
Covering famous operas from 14 Italian, French and German composers, this handbook is designed to help listeners understand
and appreciate the special skills required to sing famous operatic songs. The book includes a plot synopsis of each opera with
information about each song, which are introduced in their dramatic settings along with the vocal requirements for the most
demanding passages. Interactive literary and rhyming exercises help the reader become more engaged and knowledgeable.
Foreign language passages are translated into English and key words are highlighted in each language. The operatic vocabulary
is defined to help the listener better understand the technical demands for a highly trained voice. The book is designed as a useful
handbook for both experienced and beginning opera listeners. Appendices provide information on singers, recordings and useful
references.
German and French
Camille
Phonetic Readings of Songs and Arias
Douglas le Vampire. Drame fantastique en cinq actes [and in prose], etc
The Singer's Repertoire, Part V
Callas at Juilliard

By the time of his death in 2010 at the age of 84, Sir Charles Mackerras had achieved widespread recognition,
recorded extensively and developed into a conductor of major international significance. In addition to areas in
which he already had forged a distinctive and definitive profile (Janacek, Mozart, Handel, Sullivan) he revisited and rethought - much of the standard repertoire. The last thirty years were particularly momentous in the
coming to fruition of so many cherished projects: not only the Janacek operas but the Gilbert and Sullivan
series, the Mozart operas, the two Beethoven cycles, other projects with the Scottish Chamber Orchestra
(Schumann and Brahms at Edinburgh; the outstanding late Mozart) and at the Royal Opera House and the Met.
Unspoilt by fame, and undeterred by personal tragedies and increasing physical frailty, he remained productive
and inventive: for him music-making, whether with world-class professionals or with students, was a kind of
joyous oxygen that kept him going right to the end. A detailed narrative account of his life by Nigel Simeone is
complemented by chapters written by performers and scholars who worked closely with him: Alfred Brendel,
Dame Janet Baker, David Lloyd-Jones, Dame Anne Evans, Sir Antonio Pappano, Sir Nicholas Hytner, John
Tyrrell and Jiri Zahradka. There are also chapters based on interviews with his family. The book is illustrated
with photographs, both informal and professional, and is supplemented by an up-to-date discography, by
listings of all the performances of Janacek operas Sir Charles conducted and of all his concerts in
Czechoslovakia and the Czech Republic. While Sir Charles' whole life is considered, emphasis is given to his
final quarter century in which so many important projects were realized. This book celebrates and epitomizes
an exceptional life. NIGEL SIMEONE has published books on Janacek, Messiaen and Bernstein. JOHN
TYRRELL has published books on Janacek and Czech opera and, with Sir Charles Mackerras, edited two
Janacek operas. Contributors: Janet Baker, Alfred Brendel, Ales Brezina, Rosenna East, Anne Evans, Nicholas
Hytner, Simon Keenlyside, David Lloyd-Jones, David Mackie, Chi-chi Nwanoku, Antonio Pappano, Nigel
Simeone, John Stein, Heinz Stolba, Patrick Summers, John Tyrrell, Malcolm Walker, David Whelton, Jiri
Zahradka
This is a companion volume to the Italian Catalogue, La Voce del Padrone, already published by Greenwood
Press. This new volume provides a complete catalogue of French gramophone recordings made by the
Gramophone Company Ltd. between 1898 and 1929. Each catalog entry comprises as much as possible of the
following information: the original numerical catalogue number; the matrix (serial) number); the date of the
recording; the name of the artist(s) involved, the title of the piece, alternative issue numbers, and occasional
notes. The introduction provides an overview of the company's recording practices and cataloging systems.
Designed for use by professional singers, amateurs, teachers, coaches, and students; contains annotations for
more than 1,000 songs in the basic vocal repertoire.
G. Schirmer Opera Anthology
Opera in Five Acts (Classic Reprint)
A New Variorum Edition of Shakespeare
A Performance Guide : a Word-by-word Translation Into English, Transcription Into the International Phonetic
Alphabet, and Annotated Guide to Gounod's Faust and Romeo Et Juliet
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An Interpretive Guide to Operatic Arias
All Music Guide to Classical Music
New in Paperback! This book supplies a soprano with nearly everything she may need to perform the operatic arias discussed. The 28 arias
included are chosen from among those that are more popular and most widely studied and performed. There are descriptions of stage settings,
with costume sketches by famed theatrical designer Leo Van Witsen. The heart of each discussion is a detailed descriptions of the sections of
the area. While the scenic design may change from one production to another, the suggestions given for dramatic motivations, character
building, and stage movement can be readily adapted for use in any theatrical environment. Although it is not intended that these arias be acted
out on the concert stage, much of the information—the dramatic analysis, discussions of vocal and musical aspects, matters of style and tradition,
and translations of the texts—should be profitable for students of singing and stage direction, as well as professional opera singers, no matter
how or where the arias are performed. Paperback edition available June 2001. Cloth edition previously published in 1990.
Lively, instructive access to Shakespeare's rich and complex works.
Offering comprehensive coverage of classical music, this guide surveys more than eleven thousand albums and presents biographies of five
hundred composers and eight hundred performers, as well as twenty-three essays on forms, eras, and genres of classical music. Original.
Analytical and Historical Programme
A New Variorum Edition of Shakespeare: As you like it. 1890
The French Catalogue : a Complete Numerical Catalogue of French Gramophone Recordings Made from 1898 to 1929 in France and Elsewhere
by the Gramophone Company Ltd.
An Introduction to Music Inspired by the Bard
What to Listen For in Opera
Arias for Soprano

A premier singer and master teacher here tells other singers how to get the most from 151 famous arias selected
for their popularity or their greatness from 66 operas, ranging in time and style from Christopher Gluck to
Carlisle Floyd, from Mozart to Menotti. “The most memorable thrills in an opera singer's life,” according to the
author's Introduction, “may easily derive from the great arias in his or her repertoire.” This book continues the
work Martial Singher has done, in performances, in concerts, and in master classes and lessons, by drawing
attention “not only to precise features of text, notes, and markings but also to psychological motivations and
emotional impulses, to laughter and tears, to technical skills, to strokes of genius, and even here and there to
variations from the original works that have proved to be fortunate.” For each aria, the author gives the dramatic
and musical context, advice about interpretation, and the lyric—with the original language (if it is not English) and
an idiomatic American English translation, in parallel columns. The major operatic traditions—French, German,
Italian, Russian, and American—are represented, as are the major voice types—soprano, mezzo-soprano, tenor,
baritone, bass-baritone, and bass. The dramatic context is not a mere summary of the plot but is a penetrating
and often witty personality sketch of an operatic character in the midst of a situation. The musical context is
presented with the dramatic situation in a cleverly integrated way. Suggestions about interpretation, often
illustrated with musical notation and phonetic symbols, are interspersed among the author's explication of the
music and the action. An overview of Martial Singher’s approach—based on fifty years of experience on stage in
a hundred roles and in class at four leading conservatories—is presented in his Introduction. As the reader
approaches each opera discussed in this book, he or she experiences the feeling of participation in a rehearsal
on stage under an urbane though demanding coach and director. The Interpretive Guide will be of value to
professional singers as a source of reference or renewed inspiration and a memory refresher, to coaches for
checking and broadening personal impressions, to young singers and students for learning, to teachers who
have enjoyed less than a half century of experience, and to opera broadcast listeners and telecast viewers who
want to understand what goes into the sounds and sights that delight them.
An Interpretive Guide to Operatic AriasA Handbook for Singers, Coaches, Teachers, and StudentsPenn State
Press
This classic test first published in 1966 has withstood the test of time as a teaching aid for English-speaking
singers, coaches, and accompanists, in order that their art may be more communicative to the public. This wordby-word translation allows the artist to properly interpret and express the feelings and emotions that the words
require at the proper time.
His Master's Voice
Song Index
A Handbook for Singers, Coaches, Teachers, and Students
Faust - Romeo Et Juliet
A
Program Notes for the Singer's Repertoire
Maria Callas returned to the stage in 1971 to teach master classes at Juilliard. This
intriguing forum later inspired Terrence McNally's acclaimed play Master Class. Outspoken
and uncompromising in her artistic beliefs, Callas worked through her legendary arias
from Mozart, Verdi, Rossini, Puccini, and others. John Ardoin brilliantly captures the
insights of a thoughtful singer who reveals herself to be not the imperious diva of her
reputation, but a supremely self-aware artist concerned with passing along a great
musical tradition.
"Known primarily at one remove as an influence on later French poets and on such
twentieth-century Americans as Hart Crane, Ezra Pound, and T.S. Eliot, Laforgue has not
Page 3/4

Read Free Ah Je Veux Vivre Ah I Would Linger Ah Nella Calma Vintage Sheet Music
had the firsthand attention that he merits as the most revolutionary innovator of the
Symbolist generation. The present bilingual edition, consisting of forty-one poems and
the short verse-drama 'The Faerie Council', is intended to help remedy this situation.
Poems have been selected from all of Laforgue's published volumes, and the majority of
his important poetic works are represented. Patricia Terry's translations and notes
should make Laforgue accessible to a far larger audience. Mrs. Terry's introduction
combines biographical information with critical analysis and stresses Laforgue's rapidly
evolving intentions and the corresponding changes in his style. The philosophical and
emotional preoccupations with dominate the early poems gradually acquire the ironic
façade which has come to be considered characteristically 'Laforguian', The latter freeverse poems are somewhat more personal in tone, and are best described in Laforgue's own
phrase: psychology in dream form, inextricable symphonies with recurrent melodic
phrases"--Publisher's description, p. [4] of cover.
(Vocal Collection). Contents: Handel: V'adoro pupille (Giulio Cesare) Mozart: Porgi, amor
(Le Nozze di Figaro) * Dove sono (Le Nozze Figaro) * Deh vieni, non tardar (Le Nozze di
Figaro) * Bester Jungling (Der Schauspieldirektor) * Batti, batti, bel Masetto (Don
Giovanni) * Vedrai carino (Don Giovanni) * Ach, ich fuhl's (Die Zauberflote) Beethoven: O
war' ich schon mit dir vereint (Fidelio) C.M. von Weber: Kommt ein schlanker Bursch
gegangen (Der Freischutz) Verdi: Caro nome (Rigoletto) * Saper vorreste (Un Ballo in
Maschera) * Sul fil d'un soffio etesio (Falstaff) Gounod: The Jewel Song (Faust) * Ah! Je
veux vivre (Romeo et Juliette) Bizet: Je dis que rien ne m 'epouvante (Carmen) Offenbach:
Elle a fui, la tourterelle! (Les Contes d'Hoffmann) Massenet: Adieu, notre petite table
(Manon) Leoncavallo: Ballatella (I Pagliacci) Puccini: Mi chiamano Mimi (La Boheme) *
Donde lieta (La Boheme) * Quando men vo (La Boheme) * Un bel di (Madama Butterfly) * O
mio babbino caro (Gianni Schicchi) * Signore, ascolta (Turandot) * Tu che di gel sei
cinta (Turandot) Menotti: The Black Swan (The Medium) * Monica's Waltz (The Medium)
Moore: Willow Song (The Ballad of Baby Doe) * The Silver Aria (The Ballad of Baby Doe)
Mechem: Fair Robin, I love (Tartuffe).
Vie de Mlle de Melun. [Being an abridgment of the Life by J. Grandet.] ... Deuxième
édition
Andre Kostelanetz on Records and on the Air
A New Variorum Edition of Shakespeare: As you like it. 10th ed. 1890
Charles Mackerras
Histoires croustillantes de Normandie
Bringing Soprano Arias to Life
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