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Art History And Its Methods
Fernie
A New York Times Notable Book of 2020 A Bloomberg
Best Non-Fiction Book of 2020 A Behavioral Scientist
Notable Book of 2020 A Human Behavior & Evolution
Society Must-Read Popular Evolution Book of 2020 A
bold, epic account of how the co-evolution of
psychology and culture created the peculiar Western
mind that has profoundly shaped the modern world.
Perhaps you are WEIRD: raised in a society that is
Western, Educated, Industrialized, Rich, and Democratic.
If so, you re rather psychologically peculiar. Unlike
much of the world today, and most people who have
ever lived, WEIRD people are highly individualistic, selfobsessed, control-oriented, nonconformist, and
analytical. They focus on themselves̶their attributes,
accomplishments, and aspirations̶over their
relationships and social roles. How did WEIRD
populations become so psychologically distinct? What
role did these psychological differences play in the
industrial revolution and the global expansion of Europe
during the last few centuries? In The WEIRDest People
in the World, Joseph Henrich draws on cutting-edge
research in anthropology, psychology, economics, and
evolutionary biology to explore these questions and
more. He illuminates the origins and evolution of family
structures, marriage, and religion, and the profound
impact these cultural transformations had on human
psychology. Mapping these shifts through ancient
history and late antiquity, Henrich reveals that the most
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fundamental institutions of kinship and marriage
changed dramatically under pressure from the Roman
Catholic Church. It was these changes that gave rise to
the WEIRD psychology that would coevolve with
impersonal markets, occupational specialization, and
free competition̶laying the foundation for the modern
world. Provocative and engaging in both its broad scope
and its surprising details, The WEIRDest People in the
World explores how culture, institutions, and
psychology shape one another, and explains what this
means for both our most personal sense of who we are
as individuals and also the large-scale social, political,
and economic forces that drive human history. Includes
black-and-white illustrations.
This book focuses on Aby Warburg (1866-1929), one of
the legendary figures of twentieth century cultural
history. His collection, which is now housed in the
Warburg Institute of the University of London bears
witness to his idiosyncratic approach to a psychology of
symbolism, and explores the Nachleben of classical
antiquity in its manifold cultural legacy. This collection
of essays offers the first translation of one of Warburg's
key essays, the Gombrich lecture, described by Carlo
Ginzburg as 'the richest and most penetrating
interpretation of Warburg' and original essays on
Warburg's astrology, his Mnemosyne project and his
favourite topic of festivals. Richard Woodfield is
Research Professor in the Faculty of Art and Design at
the Nottingham Trent University, England. He has edited
E.H Gombrich's Reflections on the History of Art (1987),
Gombrich on Art and Psychology (1996), The Essential
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Gombrich (1996), and a volume on Riegl in the Critical
Voices in Art, Theory and Culture series. He is also the
General Editor of a new series of books for G+B Arts
International, Aesthetics and the Arts. Edited by Richard
Woodfield, Research Professor in the Faculty of Art and
Design at Nottingham Trent University, UK.
This book provides a lively and stimulating introduction
to methodological debates within art history. Offering a
lucid account of approaches from Hegel to postcolonialism, the book provides a sense of art history's
own history as a discipline from its emergence in the
late-eighteenth century to contemporary debates.
Art HistoryA Critical Introduction to Its
MethodsManchester University Press
How the West Became Psychologically Peculiar and
Particularly Prosperous
Modern Perspectives in Western Art History
The End of Diversity in Art Historical Writing
The Vienna School Reader
The Art of Art History
A Historiography
Warburg's Projects
What is art history? Why, how and where did it originate,
and how have its aims and methods changed over time?
This work is a guide to understanding art history through
a critical reading of the field's most influential texts over
the past two centuries.
Art History and Its Institutions focuses on the institutional
discourses that shaped and continue to shape the field
from its foundations in the nineteenth century. From
museums and universities to law courts, labour
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organizations and photography studios, contributors
examine a range of institutions, considering their impact
on movements such as modernism; their role in
conveying or denying legitimacy; and their impact on
defining the parameters of the discipline.
The key to this contextualist alchemy was the concept of
"structure," a kind of deep formal property that the work of
art shared with the world." "The idea of this volume is to
bring the drama of this methodological and political
encounter to the attention of Anglo-American art
historians."--BOOK JACKET.
"Art" has always been contested terrain, whether the
object in question is a medieval tapestry or Duchamp's
Fountain. But questions about the categories of "art" and
"art history" acquired increased urgency during the
1970s, when new developments in critical theory and
other intellectual projects dramatically transformed the
discipline. The first edition of Critical Terms for Art History
both mapped and contributed to those transformations,
offering a spirited reassessment of the field's methods
and terminology. Art history as a field has kept pace with
debates over globalization and other social and political
issues in recent years, making a second edition of this
book not just timely, but crucial. Like its predecessor, this
new edition consists of essays that cover a wide variety
of "loaded" terms in the history of art, from sign to
meaning, ritual to commodity. Each essay explains and
comments on a single term, discussing the issues the
term raises and putting the term into practice as an
interpretive framework for a specific work of art. For
example, Richard Shiff discusses "Originality" in Vija
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Celmins's To Fix the Image in Memory, a work made of
eleven pairs of stones, each consisting of one "original"
stone and one painted bronze replica. In addition to the
twenty-two original essays, this edition includes nine new
ones—performance, style, memory/monument, body,
beauty, ugliness, identity, visual culture/visual studies,
and social history of art—as well as new introductory
material. All help expand the book's scope while retaining
its central goal of stimulating discussion of theoretical
issues in art history and making that discussion
accessible to both beginning students and senior
scholars. Contributors: Mark Antliff, Nina AthanassoglouKallmyer, Stephen Bann, Homi K. Bhabha, Suzanne
Preston Blier, Michael Camille, David Carrier, Craig
Clunas, Whitney Davis, Jas Elsner, Ivan Gaskell, Ann
Gibson, Charles Harrison, James D. Herbert, Amelia
Jones, Wolfgang Kemp, Joseph Leo Koerner, Patricia
Leighten, Paul Mattick Jr., Richard Meyer, W. J. T.
Mitchell, Robert S. Nelson, Margaret Olin, William Pietz,
Alex Potts, Donald Preziosi, Lisbet Rausing, Richard
Shiff, Terry Smith, Kristine Stiles, David Summers, Paul
Wood, James E. Young
A Critical Introduction
Methods & Theories of Art History
Art History: A Very Short Introduction
A Critical Introduction to Its Methods
How Computer Programming Is Changing Writing
The Short Story of Art
Art History as Cultural History

The project of global art history calls
for balanced treatment of artifacts and
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a unified approach. This volume
emphasizes questions of transcultural
encounters and exchanges as
circulations. It presents a strategy
that highlights the processes and
connections among cultures, and also
responds to the dynamics at work in the
current globalized art world. The
editors’ introduction provides an
account of the historical background to
this approach to global art history,
stresses the inseparable bond of theory
and practice, and suggests a
revaluation of materialist historicism
as an underlying premise. Individual
contributions to the book provide an
overview of current reflection and
research on issues of circulation in
relation to global art history and the
globalization of art past and present.
They offer a variety of methods and
approaches to the treatment of
different periods, regions, and
objects, surveying both questions of
historiography and methodology and
presenting individual case studies. An
'Afterword' by James Elkins gives a
critique of the present project. The
book thus deliberately leaves
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discussion open, inviting future
responses to the large questions it
poses.
This invaluable guide enables students
to get the most from their art history
course. Written in an accessible style,
the book introduces two basic art
historical methods - formal analysis
and contextual analysis. In this new
edition revising author Michael Cothren
has extended the discussion on
iconography and iconology, as well as
adding discussions on the effects of
the market and museums on art. Greater
emphasis is placed on the global and
multicultural aspects of art creation
and analysis with new images and more
case studies. There is more step-bystep guidance on how to use these
methods to prepare for exams and write
papers.
The End of Diversity in Art Historical
Writing is the most globally informed
book on world art history, drawing on
research in 76 countries. In addition
some chapters have been crowd sourced:
posted on the internet for comments,
which have been incorporated into the
text. It covers the principal accounts
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of Eurocentrism, center and margins,
circulations and atlases of art,
decolonial theory, incommensurate
cultures, the origins and dissemination
of the "October" model, problems of
access to resources, models of multiple
modernisms, and the emergence of
English as the de facto lingua franca
of art writing.
A crucial artistic movement of
twentieth-century Korea, Tansaekhwa
(monochromatic painting) also became
one of its most famous and successful.
In this full-color, richly illustrated
account—the first of its kind in
English—Joan Kee provides a fresh
interpretation of the movement's
emergence and meaning that sheds new
light on the history of abstraction,
twentieth-century Asian art, and
contemporary art in general.
Is Art History Global?
The Routledge Companion to Digital
Humanities and Art History
Contemporary Korean Art
Digital Art History
Critical Readings in Race and Art
History
Methods and Theories of Art History
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Contemporary Perspectives on Method
This volume presents a series of papers concerned with
the interrelations between the postmodern and the present
state of art and design education. Spanning a range of
thematic concerns, the book reflects upon existing practice
and articulates revolutionary prospects potentially viable
through a shift in educative thinking. Many of the essays
pinpoint the stagnancy of teaching methods today and
discuss the reductive parameters enforced by the current
curriculum. The radical tone that echoes through the
entire series of papers is unmistakable. Throughout the
book, postmodern theory informs the polemical debate
concerning new directions in educative practice.
Contributors shed new light on a postmodern view of art
in education with emphasis upon difference, plurality and
independence of mind. Ultimately, the paper provides a
detailed insight into the various concepts that shape and
drive the contemporary art world and expands the debate
regarding the impression of postmodern thinking in art
education.
An exemplary survey that reassesses the impact of the
most important books to have shaped art history through
the twentieth century Written by some of today’s leading
art historians and curators, this new collection provides an
invaluable road map of the field by comparing and
reexamining canonical works of art history. From Émile
M le’s magisterial study of thirteenth-century French
art, first published in 1898, to Hans Belting’s
provocative Likeness and Presence: A History of the
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Image before the Era of Art, the book provides a concise
and insightful overview of the history of art, told through
its most enduring literature. Each of the essays looks at the
impact of a single major book of art history, mapping the
intellectual development of the writer under review,
setting out the premises and argument of the book,
considering its position within the broader field of art
history, and analyzing its significance in the context of
both its initial reception and its afterlife. An introduction
by John-Paul Stonard explores how art history has been
forged by outstanding contributions to scholarship, and by
the dialogues and ruptures between them.
This undergraduate text covers the standard (old and new)
methodological approaches to art history, in a clear, direct
and understandable way.
The New Art History provides a comprehensive
introduction to the fundamental changes which have
occurred in both the institutions and practice of art history
over the last thirty years. Jonathan Harris examines and
accounts for the new approaches to the study of art which
have been grouped loosely under the term 'the new art
history'. He distinguishes between these and earlier forms
of 'radical' or 'critical' analysis, explores the influence of
other disciplines and traditions on art history, and relates
art historical ideas and values to social change. Structured
around an examination of key texts by major
contemporary critics, including Tim Clarke, Griselda
Pollock, Fred Orton, Albert Boime, Alan Wallach and
Laura Mulvey, each chapter discusses a key moment in
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the discipline of art history, tracing the development and
interaction of Marxist, feminist and psychoanalytic critical
theories. Individual chapters include: * Capitalist
Modernity, the Nation-State and Visual Representation *
Feminism, Art, and Art History * Subjects, Identities and
Visual Ideology * Structures and Meanings in Art and
Society * The Representation of Sexuality
An Essay in Aesthetics
Rethinking Art History
Art History After Modernism
The End of the History of Art?
A Pocket Guide to Key Movements, Works, Themes &
Techniques
Writing Art History
Art History's History
Since art history is having a major identity crisis as it
struggles to adapt to contemporary global and mass media
culture, this book intervenes in the struggle by laying bare the
troublesome assumptions and presumptions at the field's
foundations in a series of essays.
This book is an accessible introduction to the critical theories
used in analysing art. It covers a broad range of approaches,
presenting individual arguments, controversies and divergent
perspectives. This edition has been updated to reflect recent
scholarship in contemporary art and has been broken down
into smaller sections for greater accessibility. The book
begins with a revised discussion of the difference between
method and theory. The following chapters apply the varying
approaches to works of art, some of them new to this edition.
The book ends with a new conclusion that focuses on the
way the study of art is informed by theory.
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The history of aesthetics, like the histories of other sciences,
may be treated in a two-fold manner: as the history of the
men who created the field of study, or as the history of the
questions that have been raised and resolved in the course of
its pursuit. The earlier History of Aesthetics (3 volumes,
1960-68, English-language edition 1970-74) by the author of
the present book was a history of men, of writers and artists
who in centuries past have spoken up concerning beauty and
art, form and crea tivity. The present book returns to the same
subject, but treats it in a different way: as the history of
aesthetic questions, concepts, theories. The matter of the two
books, the previous and the present, is in part the same; but
only in part: for the earlier book ended with the 17th century,
while the present one brings the subject up to our own times.
And from the 18th century to the 20th much happened in
aesthetics; it was only in that period that aesthetics achieved
recognition as a separate science, received a name of its
own, and produced theories that early scholars and artists
had never dreamed of.
An authoritative history of art history from its medieval origins
to its modern predicaments In this authoritative book, the first
of its kind in English, Christopher S. Wood tracks the
evolution of the historical study of art from the late middle
ages through the rise of the modern scholarly discipline of art
history. Synthesizing and assessing a vast array of writings,
episodes, and personalities, this original and accessible
account of the development of art-historical thinking will
appeal to readers both inside and outside the discipline.
Combining erudition with clarity, this book makes a landmark
contribution to the understanding of art history.
The WEIRDest People in the World
Collected Essays
Technical Art History: A Journey Through Active Learning
Coding Literacy
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Methods & Theories of Art History Third Edition
Politics and Art Historical Method in the 1930s
Disciplinary Departures
Essays spanning three decades by one of the
most rigorous art thinkers of our time grapple
with formal and historical paradigms in
twentieth century art. These influential essays
by the noted critic and art historian Benjamin
Buchloh have had a significant impact on the
theory and practice of art history. Written over
the course of three decades and now collected
in one volume, they trace a history of crucial
artistic transitions, iterations, and paradigmatic
shifts in the twentieth century, considering both
the evolution and emergence of artistic forms
and the specific historical moment in which
they occurred. Buchloh's subject matter ranges
through various moments in the history of
twentieth-century American and European art,
from the moment of the retour à l'ordre of 1915
to developments in the Soviet Union in the
1920s to the beginnings of Conceptual art in the
late 1960s to the appropriation artists of the
1980s. He discusses conflicts resulting from
historical repetitions (such as the monochrome
and collage/montage aesthetics in the 1910s,
1950s, and 1980s), the emergence of crucial neoavantgarde typologies, and the resuscitation of
obsolete genres (including the portrait and
landscape, revived by 1980s photography).
Although these essays are less monographic
than those in Buchloh's earlier collection, NeoAvantgarde and Culture Industry, two essays in
this volume are devoted to Marcel Broodthaers,
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whose work remains central to Buchloh's
theoretical concerns. Engaging with both formal
and historical paradigms, Buchloh situates
himself productively between the force fields of
formal theory and historical narrative,
embracing the discrepancies and contradictions
between them and within individual artistic
trajectories. Contents Formalism and Historicity
(1977) • Marcel Broodthaers: Allegories of the
Avant-Garde (1980) • Figures of Authority,
Ciphers of Regression: Notes on the Return of
Representation in European Painting (1981) •
Allegorical Procedures: Appropriations and
Montage in Contemporary Art (1982) • The
Museum Fictions of Marcel Broodthaers (1983)
• From Faktura to Factography (1984) •
Readymade, Objet Trouvé, Idée Reçue (1985) •
The Primary Colors for the Second Time: A
Paradigm Repetition of the Neo-Avantgarde
(1986) • Cold War Constructivism (1986) •
Conceptual Art 1962–1969: From the Aesthetics
of Administration to the Critique of Institutions
(1989) • Residual Resemblance: Three Notes on
the Ends of Portraiture (1994) • Sculpture:
Publicity and the Poverty of Experience (1996)
A collection of essays that reflect the breadth of
twentieth-century scholarship in art history.
Kleinbauer has sought to illustrate the variety
of methods scholars have developed for
conveying the unfolding of the arts in the
Western world. Originally published by Holt,
Rinehart, and Winston, 1971.
Twee essays over de methodologie van het vak
kunstgeschiedenis.
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How the theoretical tools of literacy help us
understand programming in its historical, social
and conceptual contexts. The message from
educators, the tech community, and even
politicians is clear: everyone should learn to
code. To emphasize the universality and
importance of computer programming,
promoters of coding for everyone often invoke
the concept of “literacy,” drawing parallels
between reading and writing code and reading
and writing text. In this book, Annette Vee
examines the coding-as-literacy analogy and
argues that it can be an apt rhetorical frame.
The theoretical tools of literacy help us
understand programming beyond a technical
level, and in its historical, social, and
conceptual contexts. Viewing programming
from the perspective of literacy and literacy
from the perspective of programming, she
argues, shifts our understandings of both.
Computer programming becomes part of an
array of communication skills important in
everyday life, and literacy, augmented by
programming, becomes more capacious. Vee
examines the ways that programming is linked
with literacy in coding literacy campaigns,
considering the ideologies that accompany this
coupling, and she looks at how both writing and
programming encode and distribute
information. She explores historical parallels
between writing and programming, using the
evolution of mass textual literacy to shed light
on the trajectory of code from military and
government infrastructure to large-scale
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businesses to personal use. Writing and coding
were institutionalized, domesticated, and then
established as a basis for literacy. Just as
societies demonstrated a “literate mentality”
regardless of the literate status of individuals,
Vee argues, a “computational mentality” is now
emerging even though coding is still a
specialized skill.
Data-Driven Histories of Nineteenth-Century Art
North Atlantic Art History and its Alternatives
Methods and Materials of Painting of the Great
Schools and Masters
Fundamentals of Art History
Models and Methods in Twentieth-Century Art
The New Art History
A Critical Anthology
Art historical theory is a forum of intense, often passionate debate.
This book provides an accessible introduction to the range of critical
theories used in analyzing art. It covers a broad range of approaches,
presenting individual arguments, controversies, and divergent
perspectives. This second edition has been updated to reflect recent
scholarship in contemporary art. Clearly written, this book is ideal
for the undergraduate student or anyone interested in the world of
ideas.
Unabridged and unaltered republication of the first edition originally
published in 1847, under title "Materials for a history of oil
painting."
First Published in 2002. Routledge is an imprint of Taylor &
Francis, an informa company.
What is the place of architecture in the history of art? Why has it
been at times central to the discipline, and at other times seemingly
so marginal? What is its place now? Many disciplines have a stake in
the history of architecture – sociology, anthropology, human
geography, to name a few. This book deals with perhaps the most
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influential tradition of all – art history – examining how the relation
between the disciplines of art history and architectural history has
waxed and waned over the last one hundred and fifty years. In this
highly original study, Mark Crinson and Richard J. Williams point to
a decline in the importance attributed to the role of architecture in
art history over the last century – which has happened without crisis
or self-reflection. The book explores the problem in relation to key
art historical approaches, from formalism, to feminism, to the social
history of art, and in key institutions from the Museum of Modern
Art, to the journal October. Among the key thinkers explored are
Banham, Baxandall, Giedion, Panofsky, Pevsner, Pollock, Riegl,
Rowe, Steinberg, Wittkower and Wölfflin. The book will provoke
debate on the historiography and present state of the discipline of art
history, and it makes a powerful case for the reconsideration of
architecture.
Meditations on a Coy Science
Formalism and Historicity
A Subject in Transition. Computers and the History of Art Series
The Books that Shaped Art History: From Gombrich and Greenberg
to Alpers and Krauss
The Nineteenth Century
The Methodologies of Art
A History of Six Ideas

This book looks at the transformation that Art and Art history
is undergoing through engagement with the digital revolution.
Since its initiation in 1985, CHArt (Computers and the History
of Art) has set out to promote interaction between the rapidly
developing new Information Technology and the study and
practice of Art. It has become increasingly clear in recent
years that this interaction has led, not just to the provision of
new tools for the carrying out of existing practices, but to the
evolution of unprecedented activities and modes of thought.
This collection of papers represents the variety, innovation
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and richness of significant presentations made at the CHArt
Conferences of 2001 and 2002. Some show new methods of
teaching being employed, making clear in particular the huge
advantages that IT can provide for engaging students in
learning and interactive discussion. It also shows how much is
to be gained from the flexibility of the digital image ‚Äì or
could be gained if the road block of copyright is finally
overcome. Others look at the impact on collections and
archives, showing exciting ways of using computers to make
available information about collections and archives and to
provide new accessibility to archives. The way such material
can now be accessed via the internet has revolutionized the
search methods of scholars, but it has also made information
available to all. However the internet is not only about access.
Some papers here show how it also offers the opportunity of
exploring the structure of images and dealing with the
fascinating possibilities offered by digitisation for visual
analysis, searching and reconstruction. Another challenging
aspect covered here are the possibilities offered by digital
media for new art forms. One point that emerges is that digital
art is not some discreet practice, separated from other art
forms. It is rather an approach that can involve all manner of
association with both other art practices and with other forms
of presentation and enquiry, demonstrating that we are
witnessing a revolution that affects all our activities and not
one that simply leads to the establishment of a new discipline
to set alongside others.
The Routledge Companion to Digital Humanities and Art
History offers a broad survey of cutting-edge intersections
between digital technologies and the study of art history,
museum practices, and cultural heritage. The volume focuses
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not only on new computational tools that have been developed
for the study of artworks and their histories but also debates
the disciplinary opportunities and challenges that have
emerged in response to the use of digital resources and
methodologies. Chapters cover a wide range of technical and
conceptual themes that define the current state of the field and
outline strategies for future development. This book offers a
timely perspective on trans-disciplinary developments that are
reshaping art historical research, conservation, and teaching.
This book will be of interest to scholars in art history,
historical theory, method and historiography, and research
methods in education.
A pathbreaking history of art that uses digital research and
economic tools to reveal enduring inequities in the formation
of the art historical canon Painting by Numbers presents a
groundbreaking blend of art historical and social scientific
methods to chart, for the first time, the sheer scale of
nineteenth-century artistic production. With new quantitative
evidence for more than five hundred thousand works of art,
Diana Seave Greenwald provides fresh insights into the
nineteenth century, and the extent to which art historians have
focused on a limited—and potentially biased—sample of artwork
from that time. She addresses long-standing questions about
the effects of industrialization, gender, and empire on the art
world, and she models more expansive approaches for
studying art history in the age of the digital humanities.
Examining art in France, the United States, and the United
Kingdom, Greenwald features datasets created from indices
and exhibition catalogs that—to date—have been used primarily
as finding aids. From this body of information, she reveals the
importance of access to the countryside for painters showing
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images of nature at the Paris Salon, the ways in which timeconsuming domestic responsibilities pushed women artists in
the United States to work in lower-prestige genres, and how
images of empire were largely absent from the walls of
London’s Royal Academy at the height of British imperial
power. Ultimately, Greenwald considers how many works may
have been excluded from art historical inquiry and shows how
data can help reintegrate them into the history of art, even
after such pieces have disappeared or faded into obscurity.
Upending traditional perspectives on the art historical canon,
Painting by Numbers offers an innovative look at the
nineteenth-century art world and its legacy.
Art History: Contemporary Perspectives on Method examines
the various patterns and approaches to the discipline of art
history exhibited across the scholarship of all periods over the
last 30 years, resulting in a cross section of art history in all
its complexities and a timely survey of its historiography.
Newly commissioned essays by a group of international
scholars Takes a trans-disciplinary approach to the history of
Art History Each essay presents original and incisive
arguments The essays combine to present a thought provoking
re-evaluation of the methods of Art History
Tansaekhwa and the Urgency of Method
Art History
An Introduction
Art Education in a Postmodern World
A History of Art History
Race-ing Art History
Painting by Numbers
A general overview of the theoretical and
institutional history of the discipline of
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art history. Refuting the image of art
history as a discipline in crisis, Preziosi
asserts that many of the dilemmas and
contradictions of art history today are not
new but can be traced back to problems
surrounding the founding of the discipline,
its institutionalization, and its academic
expansion since the 1870s. "Donald Preziosi
has written a timely and incisive study of
the methods and assumptions of art history in
the modern period. As the book unfolds, one
realizes that art history was never as
unitary and monolithic as the phrase 'the
discipline of art history' suggests, but is
in fact a complicated and highly
contradictory range of practices whose
disciplinary coherence may be more mythical
than real. This is a deliberately
discomforting book; however, for its clearsightedness, rigor, and wit, it is a book to
be welcomes by everyone concerned with the
present condition and future direction of
visual studies."--Norman Bryson, Harvard
University "An important and courageous book,
Rethinking Art History is a rigorous and
original contribution to the current poststructuralist and postmodernist debates in
cultural studies here and abroad."--Steven Z.
Levine, Bryn Mawr College "Through this kind
of reading of the discourse of art history,
Preziosi provides some acute analysis of the
metaphors and stratagems which continue to
discipline the discipline of art history."
In the last few years, the problems of
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authenticity in paintings have reached
untenable proportions in tandem with a lack
of understanding from connoisseurs and
collectors of the insights that modern
scientific investigation can offer. In some
cases, because of this lack of knowledge, the
results of scientific analysis are treated
with suspicion.The art world has gradually
come to realize the need to develop
educational programs that aim at improving
the technical know-how of collectors,
connoisseurs, and young students who seek
work as art scientists. As an introductory
textbook, Technical Art History is an
essential contributor to addressing this
need.Traditional and innovative scientific
techniques are introduced and explained
through separate case studies, using the
analysis of paintings and their
authentication as a vehicle. This book will
equip the reader with the ability to discern
the most appropriate techniques in an
authenticity endeavor and to have an
increased appreciation of the value of an
integrated approach in the evaluation of an
artwork.
This clear and concise new introduction
examines all the major debates and issues
using a wide range of well-known examples. It
discusses the challenge of using verbal and
written language to analyse a visual form.
Dana Arnold also examines the many different
ways of writing about art, and the changing
boundaries of the subject of art history.
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Topics covered include the canon of Art
History, the role of the gallery,
'blockbuster' exhibitions, the emergence of
social histories of art (Feminist Art History
or Queer Art History, for example), the
impact of photography, and the development of
Art History using artefacts such as the
altarpiece, the portrait, or pornography, to
explore social and cultural issues such as
consumption, taste, religion, and politics.
Importantly, this book explains how the
traditional emphasis on periods and styles
originates in western art production and can
obscure other critical approaches, as well as
art from non western cultures. ABOUT THE
SERIES: The Very Short Introductions series
from Oxford University Press contains
hundreds of titles in almost every subject
area. These pocket-sized books are the
perfect way to get ahead in a new subject
quickly. Our expert authors combine facts,
analysis, perspective, new ideas, and
enthusiasm to make interesting and
challenging topics highly readable.
"Art history after modernism" does not only
mean that art looks different today; it also
means that our discourse on art has taken a
different direction, if it is safe to say it
has taken a direction at all. So begins Hans
Belting's brilliant, iconoclastic
reconsideration of art and art history at the
end of the millennium, which builds upon his
earlier and highly successful volume, The End
of the History of Art?. "Known for his
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striking and original theories about the
nature of art," according to the Economist,
Belting here examines how art is made,
viewed, and interpreted today. Arguing that
contemporary art has burst out of the frame
that art history had built for it, Belting
calls for an entirely new approach to
thinking and writing about art. He moves
effortlessly between contemporary issues—the
rise of global and minority art and its
consequences for Western art history,
installation and video art, and the troubled
institution of the art museum—and questions
central to art history's definition of
itself, such as the distinction between high
and low culture, art criticism versus art
history, and the invention of modernism in
art history. Forty-eight black and white
images illustrate the text, perfectly
reflecting the state of contemporary art.
With Art History after Modernism, Belting
retains his place as one of the most original
thinkers working in the visual arts today.
The Architecture of Art History
Circulations in the Global History of Art
An Anthology of Twentieth-century Writings on
the Visual Arts
Art History and Its Institutions
Critical Terms for Art History, Second
Edition
This is an analysis of complex forms of art
history. It covers a broad range of
approaches, presenting individual arguments,
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controversies and divergent perspectives. The
book begins by introducing the concept of
theory and explains why it is important to
the practice of art history.
Since the nineteenth century, when art
history became an established academic
discipline, works of art have been 'read' in
a variety of ways. These different ways of
describing and interpreting art are the
methodologies of artistic analysis, the
divining rods of meaning. Regardless of a
work's perceived difficulty, an art object
is, in theory, complex. Every work of art is
an expression of its culture (time and place)
and its maker (the artist) and is dependent
on its media (what it's made of). The
methodologies discussed here (formal
analysis, iconology and iconography, Marxism,
feminism, biography and autobiography,
psychoanalysis, structuralism, race and
gender) reflect the multiplicity of meanings
in an artistic image. The second edition
includes nineteen new images, new sections on
race, gender, orientalism, and colonialism,
and a new epilogue that analyzes a single
painting to illustrate the different
methodological viewpoints.
The Short Story of Art is a new and
innovative introduction to the subject of
art. Simply constructed, the book explores 50
key works, from the wall paintings of Lascaux
to contemporary installations, and then links
these to sections on art movements, themes,
and techniques. The design of the book allows
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the student or art enthusiast to easily
navigate their way around key periods,
artists and styles. Accessible and concise,
it simplifies and explains the most important
and influential concepts in art, and shows
how they are linked. The book explains how,
why, and when art changed, who introduced
certain things, what they were, where they
were produced, and whether they matter. It
demystifies artistic jargon, giving readers a
thorough understanding and broad enjoyment of
art.
This is the third volume in The Art Seminar,
James Elkin's series of conversations on art
and visual studies. Is Art History Global?
stages an international conversation among
art historians and critics on the subject of
the practice and responsibility of global
thinking within the discipline. Participants
range from Keith Moxey of Columbia University
to Cao Yiqiang, Ding Ning, Cuautemoc Medina,
Oliver Debroise, Renato Gonzalez Mello, and
other scholars.
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