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The Daled collection in Brussels has long been seen as one of the most famous yet little known collections of conceptual art. This comprehensive publication presents the Daled collection to the public for the very first time. All the work collected between 1966 and 1978, totalling around 500 pieces, is documented in an inventory, complete with purchase prices. The illustrated section is made up of more than 200 colour plates and shows key works from artists such as Vito Acconci, Carl Andre, Robert Filliou, On Kawara, Richard
Long, Bruce Nauman, Ian Wilson and many more. These are complemented by numerous statements by Herman and Nicole Daled, giving insight into their collecting activities.
"Artistic media seem to be in a permanent condition of mutation and transformation. Contemporary artists often investigate the limits and possibilities of the media they use and experiment with the crossing, upgrading and mutilation of media. Others explicitly explore the unknown intermedial space between existing media, searching for the hybrid beings that occupy these in-betweens. This issue of Theater topics explores the theme of mutating and adapting media in its relation with theatre and performance"--P. [4] of cover.
A graphic, crime noir novel on a New York detective-cum-novelist who answers a wrong number. A double- barreled investigation, one from the perspective of the detective, the other from that of the novelist. Adapted from Paul Auster's City of Glass by the creators of Maus.
This revised and updated J. Paul Getty Museum Handbook of the Collections includes many major objects that recently have been added to the collections, as well as the more familiar masterpieces frequent visitors have become acquainted with over the years from the antiquities, drawings, manuscripts, paintings, photographs, and sculpture and decorative arts holdings. Among the notable new accessions is a major collection of modern and contemporary sculpture, a 2005 gift from the Fran and Ray Stark Trust. Moreover,
the new edition of the Handbook marks the historic moment at which the Museum commences operating on two sites simultaneously—the dazzling Getty Center on a hilltop in Brentwood and the magnificently reimagined Getty Villa in Malibu, devoted to Western antiquities. Readers who have not been among the millions of visitors to the two sites will find this Handbook an inducement for paying a visit; for those who have seen the collections, it will help them recall the experience and enrich their recollection.
Marie Antoinette at Petit Trianon
Goya
The Courtauld
l'Europe moderne et les arts de l'Islam
Aspects of the Parisian Art Market Between 1910 and 1930
The Paragone in Nineteenth-Century Art
One of the finest collections of Impressionism anywhere in the world was assembled by the English industrialist and philanthropist Samuel Courtauld (1876-1947). During the 1920s, Courtauld acquired seminal works by all of the major Impressionists
Published to accompany an exhibition at Jeu de Paume, Paris: 18th Oct 2016 - 15th January 2017 Offers uncanny glimpse into the relationship between political upheaval and the making of art Uprisings is based on a cross-disciplinary exhibition on the theme of collective emotions and political events involving crowds of people in revolt: social disorder, political agitation, uprisings, rebellions, revolutions, and riots - disturbances of all kinds. The book investigates the notion of the representation of the peoples in both the aesthetic and the political senses of the word
'representation'. The notion of uprising is dealt with through various media: writers' manuscripts, paintings, drawings, engravings, photographs, and films. Particular attention is paid to films because, from Griffith and Eisenstein through to the moviemakers of today, the representation of peoples in revolt has been one of the great subjects of cinema. Contents: 1. The Poetry of Protest - includes Goya, Courbet, Victor Hugo 2. Riots, Movement of Insurgency - includes George Orwell, Jack London, Picasso 3. Registering Complaints Today"
As an Iranian woman, Shirin Neshat's startling photographs convey a power that is more than merely exotic. Veiled women brandish guns in defiant stances, with Arabic calligraphy drawn upon the background of the photos. Though their non-Western iconography may at first disorient the viewer, these pictures have a boldly stylized look that is utterly compelling.
Thousands of people were driven into exile by Germany's National Socialist regime from 1933 onward. For many German-speaking artists and writers Paris became a temporary capital. The archives of these exiles became "displaced objects" - scattered, stolen, confiscated, and often destroyed, but also frequently preserved. This book assesses previously unknown source material stored at the Moscow State Military Archive (RVGA) since the end of the war, and offers new insights into the activities of German-speaking exiles in the 1930s in Paris and Europe. Against the
backdrop of current debates surrounding displaced cultural goods and their restitution, this work seeks to facilitate a transnational, interdisciplinary scientific dialogue.
The J. Paul Getty Museum
Surrealism, Occultism and Politics
Music, Confrontation, Realism
Women and Power at the French Court, 1483-1563
Neon Lit:city of Glass
Images of Women

Revolutionary Paris and the Market for Netherlandish Art restores attention to the aesthetic, intellectual, and economic link between two key periods in the history of art: the “Golden Age” of Dutch and Flemish painting and that of the French Revolution.
One of the most unusual decisions of the leaders of the French Revolution - and one that had immense practical as well as symbolic impact - was to abandon customarily-accepted ways of calculating date and time to create a Revolutionary calendar. The experiment lasted from 1793 to 1805, and prompted all sorts of questions about the nature of time, ways of measuring it and its relationship to individual, community, communication and creative life. This study traces the course of the Revolutionary Calendar, from its cultural origins to its decline and fall. Tracing the parallel
stories of the calendar and the literary genius of its creator, Sylvain Maréchal, from the Enlightenment to the Napoleonic era, Sanja Perovic reconsiders the status of the French Revolution as the purported 'origin' of modernity, the modern experience of time, and the relationship between the imagination and political action.
The Courtauld is one of the United Kingdom's great art collections, displayed throughout the magnificent historic setting of Somerset House in central London. This elegant book is a curated selection of its highlights -- paintings, drawings, prints, sculpture and decorative arts -- each beautifully illustrated and accompanied by an insightful commentary. Notable among these treasures are remarkable Impressionist and Post-Impressionist paintings, including the world-famous A Bar at the Folies-Bergère by Édouard Manet and Vincent van Gogh's Self-Portrait with Bandaged Ear.
This book is also an engaging account of how The Courtauld became an internationally renowned center for the teaching and research of art history, conservation and curating. It was founded nearly a century ago in the belief that art has the power to enrich people's lives. The Courtauld continues that mission today, promoting the understanding of the visual arts and offering a place where everyone can find enjoyment and inspiration.
Readins in high & low
Uprisings
High & Low
Marcel Broodthaers
A History of Our Designs on the Natural World, from Prehistory to the Present
The Courtauld Collection
The Romance of Words ...
Francisco Goya y Lucientes (1746-1828) created magnificent paintings, tapestry designs, prints, and drawings over the course of his long and productive career. Women frequently appeared as the subjects of Goya's works, from his brilliantly painted cartoons for the Royal Tapestry Factory to his stunning portraits of some of the most powerful women in Madrid. This groundbreaking book is the first to examine the representations of women within Goya's multifaceted art, and in so doing, it sheds new light on the evolution of his artistic creativity as well as on the roles assumed by women in late eighteenth- and early nineteenthcentury Spain. Many of Goya's most famous works are featured and explicated in this beautifully designed and produced book. The artist's famous tapestry cartoons are included, along with the tapestries woven after them for the royal palaces of the Prado and the Escorial. Goya's infamous Naked Maja and Clothed Maja are also highlighted, with a discussion on whether these works were painted at the same time and how they might have originally hung in relation to one another. Focus is also placed on Goya's more experimental prints and drawings, in which the artist depicted women alternatively as targets of satire, of sympathy,
or of admiration. Essays by eminent authorities provide a historical and cultural context for Goya's work, including a discussion on the significance of fashion and dress during the period. The resultant volume is surely to be treasured by all who admire Goya's art and by those who are interested in women's issues of his time.
This publication focuses on the so-called "crisis period" (after 1935 and during the Second World War). Gathering art-historical essays addressing the crisis in Giacometti's work and modernity in general, as well as more than 100 key works, the editors revisit his work through the notions of a split and non-linearity. Exhibition: Musée d'art et d'histoire, Geneva, November 5, 2009 - February 2, 2010; Museo Cantonale d'arte, Lugano, March 20 - June 20, 2010.
Marie Antoinette at Petit Trianon challenges common perceptions of the last Queen of France, appraising the role she played in relation to the events of French Revolution through an original analysis of contemporary heritage practices and visitor perceptions at her former home, the Petit Trianon. Controversy and martyrdom have placed Marie Antoinette’s image within a spectrum of cultural caricatures that range from taboo to iconic. With a foundation in critical heritage studies, this book examines the diverse range of contemporary images portraying Marie Antoinette’s historical character, showing how they affect the interpretation
and perception of the Petit Trianon. By considering both producers and receivers of these cultural heritage exponents - Marie Antoinette’s historical figure and the historic house museum of the Petit Trianon - the book expands current understandings of twenty-first century cultural heritage perceptions in relation to tourism and popular culture. A useful case study for academics, researchers and postgraduate students of cultural heritage, it will also be of interest to historians, keepers of house museums and those working in the field of tourism studies.
In many ways the history of civilization is a history of our relationship with nature and landscape. Christophe Girot chronicles this intimate connection, drawing on all aspects of mankind's creativity and ingenuity, and bringing together the key stories that have shaped our manmade landscapes. Starting from the need to clear land for cultivation and to enclose space for protection - the forest clearing and the walled garden - there emerges a vital and multifaceted narrative that describes our cultural relationship to, and dependence on, the landscape, right up to the present day. Organized chronologically, each chapter includes a
thematic essay that ties together the central developments and a case study illustrated with specially commissioned photographs and meticulously detailed 3D re-creations showing the featured site in its original context.
Seeing You in New York
In Search of the Marvellous
Dealers, Critics, and Collectors of Modern Painting
Hito Steyerl: I Will Survive
La médiation culturelle - 2e éd.
A Mystery

Colonialism advanced its project of territorial expansion by changing the very meaning of borders and space. The colonial project scripted a unipolar spatial discourse that saw the colonies as an extension of European borders. In his monograph, Mohit Chandna engages with narrations of spatial conflicts in French and Francophone literature and film from the nineteenth to the early twenty-first century. In literary works by Jules Verne, Ananda Devi, and Patrick Chamoiseau, and film by
Michael Haneke, Chandna analyzes the depiction of ever-changing borders and spatial grammar within the colonial project. In so doing, he also examines the ongoing resistance to the spatial legacies of colonial practices that act as omnipresent enforcers of colonial borders. Literature and film become sites that register colonial spatial paradigms and advance competing narratives that fracture the dominance of these borders. Through its analyses Spatial Boundaries, Abounding Spaces
shows that colonialism is not a finished project relegated to our past. Colonialism is present in the here and now, and exercises its power through the borders that define us.
When a glamorous literary agent falls prey to a violent stalker, she discovers that the publishing biz can really be murder, for fans of The Spellman Files and Maisie Dobbs “Suspenseful . . . Barbara Rogan cleverly explores . . . our capacity for self-deception and weaves it into an absorbing mystery that keeps its secret until the very end.” —NPR Jo Donovan always manages to come out on top. Originally from the backwoods of Appalachia, she forged a hard path to elegant lunches and
parties among New York City’s literati. At thirty-five, she’s the widow of the renowned novelist (and notorious playboy) Hugo Donovan, the owner of one of the best literary agencies in town, and is one of the most sought-after agents in the business. But all this is about to fall apart, as a would-be client turns stalker, a hack shops around a proposal for an unauthorized tell-all biography of Hugo, and a handsome old flame shows up without warning. Both a seasoned author and a former
literary agent herself, Barbara Rogan knows the publishing world from all angles. Fans of Lisa Lutz and Jaqueline Winspear will adore Jo Donovan and Rogan’s wickedly sharp tale that skewers the dangerous fictions we read—and the dangerous fictions we tell ourselves.
La médiation culturelle - 2e éd.Armand Colin
Ni "l'Orient" en général, ni l'islam en tant que religion, mais l'Islam en tant que culture visuelle : c'est à cette source, spécifiquement, que des théoriciens, des collectionneurs, des artistes européens, au XIXe siècle, sont allés puiser. Consciemment ou non, ils y cherchaient des réponses à leurs interrogations sur l'avenir des images, dans le monde industriel moderne. Ce monde où l'ivresse de la plus grande puissance côtoyait - et côtoie toujours - l'angoisse d'un effondrement intérieur n'a
pas vu seulement dans les arts de l'Islam l'occasion d'une fuite dans l'imaginaire. Ils incarnèrent aussi l'horizon d'une renaissance, fondée sur la réconciliation de l'art et de la science. Rêverie exotique bercée de fantasmes ou pensée critique de la culture contemporaine; exaltation des différences ou désir de fusion dans l'universel : entre ces pôles oscille, aujourd'hui comme hier, le rapport complexe entretenu par l'Europe moderne avec les arts de l'Islam.
A Dangerous Fiction
Colonial Borders in French and Francophone Literature and Film
Rue Ordener, Rue Labat
Spatial Boundaries, Abounding Spaces
Animals, Animality, and Literature
Inspiration and Rivalry
Historians of French politics, art, philosophy and literature have long known the tensions and fascinations of Louis XV's reign, the 1750s in particular. David Charlton's study comprehensively re-examines this period, from Rameau to Gluck and elucidates the long-term issues surrounding opera. Taking Rousseau's Le Devin du Village as one narrative centrepiece, Charlton investigates this opera's origins and
influences in the 1740s and goes on to use past and present research to create a new structural model that explains the elements of reform in Gluck's tragédies for Paris. Charlton's book opens many new perspectives on the musical practices and politics of the period, including the Querelle des Bouffons. It gives the first detailed account of intermezzi and opere buffe performed by Eustachio Bambini's troupe at
the Paris Opéra from August 1752 to February 1754 and discusses Rameau's comedies Platée and Les Paladins and their origins.
What We Call Loveexplores how the notion of love has evolved within the 20th century. How have seismic sociological changes concerning sexuality, marriage and intimacy affected the way we conceive love today? How does visual art, from Surrealism to the present day, deal with love? This book draws on Surrealism's idea of love as "l'amour fou" (mad love) and new visions of love which emerged after the 1960s.
Artists include Marina Abramovic and Ulay, Sadie Benning, Louise Bourgeois, Constantin Brancusi, Brassa�, Andr� Breton, Cecily Brown, Sophie Calle, Marcel Duchamp, Elmgreen and Dragset, Nan Goldin, Felix Gonz�lez-Torres, Douglas Gordon, Mona Hatoum, Damien Hirst, Jim Hodges, Rebecca Horn, Gh�rasim Luca, Annette Messager, Tracey Moffatt, Yoko Ono, Benjamin P�ret, Carolee Schneemann,
Rudolf Schwarzkogler, Wolfgang Tillmans, Cerith Wyn Evans and Akram Zaatari.
This beautiful and authoritative book brings together a number of exceptional works of art whose audacity disrupted the course of art history at the beginning of the 20th century. Major artists including Monet, Mondrian, Malevich, Rothko, Bonnard, Picasso, Munch, Giacometti, Bacon, Léger, Picabia, Matisse, Kupka, and Kandinsky are each represented by a key piece from their oeuvre. The text comprises 20
essays on the individual artists by a team of internationally renowned experts. Additional essays grapple with important questions and current debates within the art world, such as which artists are now making art history, and what gives a work lasting iconic status. The book focuses on well-known, landmark works that are models of the passionate creation of art as well as staples of scholarship on art history.
Marcel Broodthaers's (Belgian, 1924-1976) extraordinary output across mediums placed him at the center of international activity during the transformative decades of the 1960s and 1970s. Throughout his career, from early objects variously made of mussels, eggshells, and books of his own poetry; to his most ambitious project, the Musée d'Art Moderne. Département des Aigles; and the Décors made at the end
of his life, Broodthaers occupied a unique position, often operating as both innovator and commentator. Setting a precedent for what we call installation art today, his work has had a profound influence on a broad range of contemporary artists, and he remains vitally relevant to cultural discourse at large. Published to accompany the artist's first museum retrospective in New York, Marcel Broodthaers examines
the artist's work across all mediums. Essays by the exhibition organizers Christophe Cherix and Manuel Borja-Villel, along with a host of major scholars, including Benjamin H. D. Buchloh, Jean François Chevrier, Thierry de Duve, and Doris Krystof provide historical and theoretical context for the artist's work. The book also features new translations of many of Broodthaers's texts.
Foreign Artists in Paris, 1944-1968
Daled Collection
Imaging Military Recruitment and the French Revolution
The Calendar in Revolutionary France
Perceptions of Time in Literature, Culture, Politics
[Siren Menage Amour ManLove: Erotic Alternative Fantasy Paranormal Menage a Trois Romance, M/M/M, demons, shape-shifter, vampires/werewolves, HEA] The Demon's Bears is the story of how love changes everything... Brody and his brother, Jayce, are the demon offspring of angelic parents. When their parents mysteriously disappear, they spend decades searching for them. But when the search becomes dangerous, Jayce leaves Brody in the care of a wolf pack. But the wolves are
barbaric, and Brody's life becomes a living hell filled with nothing but abuse and neglect. Landon and Elliot Damarin are bear shifters who desert their sleuth when they refuse to be forced into a mating. They believe fate has a mate for them, and they'll wait forever for him if necessary. When Pine Falls becomes their home, they find acceptance and wait patiently for their mate. When Brody is coerced into traveling to Pine Falls to protect the Alpha's mate, he never imagined how drastically
his life would change. Not only does Brody find acceptance, friendship, and love, but he discovers a strength he never dreamed he possessed.Note: This book contains double penetration. ** A Siren Erotic Romance
This volume examines the relationship between occultism and Surrealism, specifically exploring the reception and appropriation of occult thought, motifs, tropes and techniques by Surrealist artists and writers in Europe and the Americas, from the 1920s through the 1960s. Its central focus is the specific use of occultism as a site of political and social resistance, ideological contestation, subversion and revolution. Additional focus is placed on the ways occultism was implicated in Surrealist
discourses on identity, gender, sexuality, utopianism and radicalism.
Si le concept de médiation apparaît dans bien des domaines, le secteur culturel lui réserve une place particulière tant celui-ci est constitutif de son action. La volonté de démocratisation s’est formalisée avec le souci de partager avec le plus grand nombre, tant des œuvres artistiques que des savoirs produits par les sciences. Le public se trouve de ce fait placé au cœur de tous les domaines de la culture, du spectacle vivant et des musées, comme des bibliothèques et des archives, de la
création contemporaine comme du champ patrimonial. L’efficacité de la communication avec les différents publics passe par des techniques, qualifiées couramment de médiation culturelle. Cet ouvrage se propose de revenir sur l’histoire et les enjeux de la médiation culturelle, ses fondamentaux, ses impératifs, les champs disciplinaires qu’elle convoque et les techniques nécessaires pour la mettre en œuvre. Cette deuxième édition s'enrichit de nombreux encadrés terrain de bonnes
pratiques de professionnels.
A landmark exploration of the engaging network of relationships among genre painters of the Dutch Golden Age The genre painting of the Dutch Golden Age between 1650 and 1675 ranks among the highest pinnacles of Western European art. The virtuosity of these works, as this book demonstrates, was achieved in part thanks to a vibrant artistic rivalry among numerous first-rate genre painters working in different cities across the Dutch Republic. They drew inspiration from each other's
painting, and then tried to surpass each other in technical prowess and aesthetic appeal. The Delft master Johannes Vermeer (1632-1675) is now the most renowned of these painters of everyday life. Though he is frequently portrayed as an enigmatic figure who worked largely in isolation, the essays here reveal that Vermeer's subjects, compositions, and figure types in fact owe much to works by artists from other Dutch cities. Enlivened with 180 superb illustrations, Vermeer and the
Masters of Genre Painting highlights the relationships - comparative and competitive - among Vermeer and his contemporaries, including Gerrit Dou, Gerard ter Borch, Jan Steen, Pieter de Hooch, Gabriel Metsu, and Frans van Mieris.
Revolutionary Paris and the Market for Netherlandish Art
Days of Glory?
What We Call Love
Lost, Loose and Loved
Bastard Or Playmate?
Handbook of the Collections
Offering an examination of the paragone, meaning artistic rivalry, in nineteenth-century France and England, this book considers how artists were impacted by prevailing aesthetic theories, or institutional and cultural paradigms, to compete in the art world. The paragone has been considered primarily in the context of Renaissance art history, but in this book readers will see how the legacy of this humanistic competitive model survived into the late nineteenth century.
This study investigates German and English revolutionary literary discourse between 1819 and 1848/49. Marked by dramatic socioeconomic transformations, this period witnessed a pronounced transnational shift from the concept of political revolution to one of social revolution. Writing the Revolution engages with literary authors, radical journalists, early proletarian pamphleteers, and political theorists, tracing their demands for social liberation, as well as their struggles with the specter of proletarian revolution. The book argues that these ideological battles translated into competing "poetics of revolution." (Series:
Kulturgeschichtliche Perspektiven - Vol. 10)
A massive, long-overdue retrospective on the multimedia image critique of Hito Steyerl, influential artist and author of Duty-Free Artand The Wretched of the Screen Over the past 30 years, through video and installation, the immensely influential German artist and writer Hito Steyerl (born 1966) has been tracking the ways that images have mutated--from the analogue image and its manifold possibilities for montage to the fluidity of the split digital image--and the implications these mutations have had for the representation of wars, genocides and the flow of capital. "We are no longer dealing with the virtual but with
a confusing and possibly alien concreteness that we are only beginning to understand," writes Brian Kuan Wood of the digital visual worlds that the artist presents. At nearly 500 pages, this book--the first substantial overview on Steyerl--looks at multimedia installations and film projects of the past ten years, as well as earlier works, all of which are united by the artist's unflagging interrogation of the politics of the image.
This book (vol. 1 of 2) not only enlarges understanding of Oceanic art history and Oceanic collections in important ways, but also enables new reflections upon museums and ways of undertaking work in and around them.
Echoes of Exile
Adapting Theatre, Mutating Media and the Contemporary Performing Arts
Heritage Interpretation and Visitor Perceptions
A Vision for Impressionism
Oceanic Art and European Museums
Moscow Archives and the Arts in Paris 1933-1945
Linen covered hardbound with foil stamping and inset photograph on cover.78 interior pages with 64 color photographs.Foreword by Aline Smithson.A visual tone poem of photographs made in New York City from 2008 to 2018 by photographer Paul Matzner.
This book explores the ways in which a range of women-as consorts, regents, mistresses, factional power players, attendants at court, or as objects of courtly patronage-wielded power in order to advance individual, familial, and factional agendas in the early sixteenth-century French court. Spring boarding from the burgeoning scholarship of gender, the political, and power in early modern Europe, the book provides a perspective from the French court, from the reigns of Charles VIII to Henri II, a time at which the French court was a glittering centre of culture and which women are understood to have played
increasingly important roles. Cross-disciplinary in its perspectives, these essays by historians, art and literary scholars cohesively investigate the dynamic operations of gendered power in political acts, recognised status as queens and regents, ritualised behaviors such as gift-giving, educational coteries, courtly household organisation, and social networking, literary and artistic patronage, female authorship, and epistolary strategies.
The author, a prominent French philosopher, writes of life under the German occupation
Animals, Animality, and Literature offers readers a one-volume survey of the field of literary animal studies in both its theoretical and applied dimensions. Focusing on English literary history, with scrupulous attention to the interplay between English and foreign influences, this collection gathers together the work of nineteen internationally noted specialists in this growing discipline. Offering discussion of English literary works from Beowulf to Virginia Woolf and beyond, this book explores the ways human/animal difference has been historically activated within the literary context: in devotional works, in philosophical
and zoological treatises, in plays and poems and novels, and more recently within emerging narrative genres such as cinema and animation. With an introductory overview of the historical development of animal studies and afterword looking to the field's future possibilities, Animals, Animality, and Literature provides a wide-ranging survey of where this discipline currently stands.
Islamophilies
Vermeer and the Masters of Genre Painting
The Demon's Bears [A Pine Falls Story 1]
The Practical Book of Tapestries
Keys to a Passion
The Course of Landscape Architecture

This book examines a range of visual images of military recruitment to explore changing notions of glory, or of gloire, during the French Revolution. It raises questions about how this event re-orientated notions of ‘citizenship’ and of service to ‘la Patrie’. The opening lines of the Marseillaise are grandly declamatory: Allons enfants de la Patrie/le jour de gloire est arrivé! or, in
English: Arise, children of the Homeland/The day of glory has arrived! What do these words mean in their later eighteenth-century French context? What was gloire and how was it changed by the revolutionary process? This military song, later adopted as the national anthem, represents a deceptively unifying moment of collective engagement in the making of the modern French nation. Valerie
Mainz questions this through a close study of visual imagery dealing with the issue of military recruitment. From neoclassical painting to popular prints, such images typically dealt with the shift from civilian to soldier, focusing on how men, and not women, were called to serve the Homeland.
Opera in the Age of Rousseau
Alberto Giacometti
Writing the Revolution
Modern Art, Popular Culture
German and English Radical Literature, 1819-1848/49
Women of Allah
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