Frammenti Di Un Discorso Amoroso

"Examining the themes of presence and absence, the
relationship between photography and theatre, history and
death, these 'reflections on photography' begin as an
investigation into the nature of photographs. Then, as
Barthes contemplates a photograph of his mother as a child,
the book becomes an exposition of his own mind."--Alibris.
La ricca e intensa attivita critica che Roland Barthes ha
dedicato al teatro e rimasta pressoché sconosciuta,
soprattutto al di fuori della Francia. Gli scritti proposti
in queste pagine risalgono agli anni Cinquanta, durante i
quali quello che era stato un amore giovanile diviene

1’ oggetto di un’analisi intransigente. In ragione della sua
compattezza cronologica e dell’ estrema coerenza stilistica,
il corpus Sul teatro possiede veramente le caratteristiche
di un’opera: ci rivela un Barthes “inedito”, piu aggressivo
e manicheo del solito, e ne conferma al tempo stesso le note

peculiarita di intellettuale incapace di allinearsi a un
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credo ideologico; costituisce un preciso quadro di un’epoca,
pur dispensando riflessioni di grande utilita per la lettura
dell’ intero fenomeno teatrale novecentesco. Il teatro non fu
solo 1’ambito in cui Barthes esercito la sua prima,
massiccia attivita critica, e che gli forni la prima
notorieta, ma anche lo spazio della sua unica, vera
militanza. Dal 1953, anno in cui si uni al gruppo della
nascente rivista Théatre Populaire, al 1961, quando
abbandono il teatro in modo definitivo, il tono dei suoi
articoli rimane fermo e determinato. I bersagli sono le
strutture, le istituzioni, la critica e il pubblico
borghese. L’obiettivo, chiarissimo, e la definizione
concreta di un teatro essenzialmente popolare, al tempo
stesso divertente e difficile, d’intrattenimento e di
pensiero, fruibile e stimolante. Netto e ben disegnato il
cammino che condusse Barthes dall’ entusiasmo per il Théatre
National Populaire di Jean Vilar - dove nei grandi spazi e
nel rigore della messinscena trovo un riflesso del suo

antico amore per la tragedia greca e per i maestri
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d’ anteguerra Dullin e Pitoéff - alla vetta della
folgorazione, la “scoperta” del Berliner Ensemble di Bertolt
Brecht - un teatro politico straordinariamente efficace
perché radicalmente rivoluzionario nelle forme sceniche -,
che lo porto in rotta di collisione con tutto il “teatro
imperfetto”, e infine al disincanto nei confronti di tutta
1’ arte drammatica. Lungo questa pista le tracce sono
perfettamente riconoscibili: grazie agli oggetti -
spettacoli, registi, attori, critici - ricorrenti, insieme
alla riflessione sul teatro e tutto il pensiero di Barthes
con i suoi strumenti retorici che vediamo evolvere. Queste
pagine non raccontano dunque solo una passione estrema, ma
mostrano il lavoro di un intellettuale che sta raggiungendo
la piena maturita e che, alle prese con un oggetto
singolare, il teatro, elabora quei temi che ne faranno uno
dei principali maitres a penser del Novecento.

A New York Times Notable Book of 2011 A Publisher's Weekly
Top 10 Book of 2011 A Kirkus Reviews Top 25 Best Fiction of

2011 Title One of Library Journal's Best Books of 2011 A
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Salon Best Fiction of 2011 title One of The Telegraph's Best
Fiction Books of the Year 2011 It's the early 1980s—the
country is in a deep recession, and life after college is
harder than ever. In the cafés on College Hill, the wised-up
kids are inhaling Derrida and listening to Talking Heads.
But Madeleine Hanna, dutiful English major, is writing her
senior thesis on Jane Austen and George Eliot, purveyors of
the marriage plot that lies at the heart of the greatest
English novels. As Madeleine tries to understand why "it
became laughable to read writers like Cheever and Updike,
who wrote about the suburbia Madeleine and most of her
friends had grown up in, in favor of reading the Marquis de
Sade, who wrote about deflowering virgins in eighteenth-
century France," real life, in the form of two very
different guys, intervenes. Leonard Bankhead—charismatic
loner, college Darwinist, and lost Portland boy—suddenly
turns up in a semiotics seminar, and soon Madeleine finds
herself in a highly charged erotic and intellectual

relationship with him. At the same time, her old "friend"
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Mitchell Grammaticus—who's been reading Christian mysticism
and generally acting strange—resurfaces, obsessed with the
idea that Madeleine is destined to be his mate. Over the
next year, as the members of the triangle in this amazing,
spellbinding novel graduate from college and enter the real
world, events force them to reevaluate everything they
learned in school. Leonard and Madeleine move to a biology
Laboratory on Cape Cod, but can't escape the secret
responsible for Leonard's seemingly inexhaustible energy and
plunging moods. And Mitchell, traveling around the world to
get Madeleine out of his mind, finds himself face-to-face
with ultimate questions about the meaning of life, the
existence of God, and the true nature of love. Are the great
love stories of the nineteenth century dead? Or can there be
a new story, written for today and alive to the realities of
feminism, sexual freedom, prenups, and divorce? With
devastating wit and an abiding understanding of and
affection for his characters, Jeffrey Eugenides revives the

motivating energies of the Novel, while creating a story so
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contemporary and fresh that it reads like the intimate
journal of our own lives.

Aesthetic Experience and Intersubjectivity in Psychoanalysis
Filosofia e scienze per cambiare il mondo

Miti d'oggi

Lontano dentro se stessi

Con Roland Barthes alle sorgenti del senso

"Frammenti di un discorso amoroso" nella scrittura
epistolare moderna

“In his Course in General Linguistics, first published in 1916, Saussure
postulated the existence of a general science of signs, or Semiology, of
which linguistics would form only one part. Semiology, therefore aims to
take in any system of signs, whatever their substance and limits; images,
gestures, musical sounds, objects, and the complex associations of all these,
which form the content of ritual, convention or public entertainment: these
constitute, if not languages, at least systems of signification . . . The
Elements here presented have as their sole aim the extraction from
linguistics of analytical concepts which we think a priori to be sufficiently
general to start semiological research on its way. In assembling them, it is
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not presupposed that they will remain intact during the course of research;
nor that semiology will always be forced to follow the linguistic model
closely. We are merely suggesting and elucidating a terminology in the hope
that it may enable an initial (albeit provisional) order to be introduced into
the heterogeneous mass of significant facts. In fact what we purport to do is
furnish a principle of classification of the questions. These elements of
semiology will therefore be grouped under four main headings borrowed
from structural linguistics: 1. Language and Speech; II. Signified and
Signifier; III. Syntagm and System; IV. Denotation and
Connotation."--Roland Barthes, from his Introduction
Album provides an unparalleled look into Roland Barthes's life of letters. It
presents a selection of correspondence, from his adolescence in the 1930s
through the height of his career and up to the last years of his life, covering
such topics as friendships, intellectual adventures, politics, and aesthetics.
It offers an intimate look at Barthes's thought processes and the everyday
reflection behind the composition of his works, as well as a rich archive of
epistolary friendships, spanning half a century, among the leading
intellectuals of the day. Barthes was one of the great observers of language
and culture, and Album shows him in his element, immersed in heady
French intellectual culture and the daily struggles to maintain a writing life.
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Barthes's correspondents include Maurice Blanchot, Michel Butor, Jacques
Derrida, Michel Foucault, Julia Kristeva, Claude Lévi-Strauss, Georges
Perec, Raymond Queneau, Alain Robbe-Grillet, Marthe Robert, and Jean
Starobinski, among others. The book also features documents, letters, and
postcards reproduced in facsimile; unpublished material; and notes and
transcripts from his seminars. The first English-language publication of
Barthes's letters, Album is a comprehensive testimony to one of the most
influential critics and philosophers of the twentieth century and the world
of letters in which he lived and breathed.
An Apocryphal Dictionary of Psychoanalysis is a book of transpositions,
collecting together the author’s clinical vignettes, enigmatic objects, stray
thoughts, projects, images, notes from readings, and musings; but also
remarks on films and exhibitions, memories, episodes from daily life,
summaries of papers to write, questions, doubts and obsessions - all of
which have shaped the author’s understanding of psychoanalysis. Born from
moments in which the author has sensed a solution for problems
encountered in daily work or for obscure but exciting points of the theory,
the entries are ordered in an apocryphal manner, offering a personal and
challenging view of psychoanalysis. Like small epiphanies in which there is
always an emotion - be it that of amusement, astonishment, gratitude,
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sadness, joy - they express the style of the analyst and of the person in
treating mental suffering and give a glimpse into the imaginary which
nurtures it. Ideas for psychoanalysis are outlined where at centre stage is
the ability to wait, to be surprised; to operate from the place of the
unconscious, which by definition is a place of negativity, and to exercise a
form of soft scepticism - ultimately, a mode of hospitality. An Apocryphal
Dictionary of Psychoanalysis will be of great use to psychoanalysts and
psychoanalytic psychotherapists.

Frammenti di un nevrotico discorso amoroso

Sublime Subjects

Frammenti di un discorso amoroso. Omaggio a Roland Barthes

Rethinking Romantic Love

Atlante Mourinho. Frammenti di un discorso amoroso sull'allenatore piu
iconico del calcio

Discussions, Imaginaries and Practices

The acclaimed novelist’s award-winning memoir of growing up in a remote
Chinese fishing village is “a rich and insightful coming-of-age story”’
(Kirkus). The acclaimed author of A Concise Chinese-English Dictionary for
Lovers and | Am China, Xiaolu Guo grew up an unwanted child in a poor

fishing village on the East China Sea. But a Taoist monk made a startling
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prediction to her grandmother: that Guo would prove herself to be a
peasant warrior and grow up to travel the nine continents. In Nine
Continents, Guo tells the story of a curious mind coming of age in an
inhospitable country, and her determination to seek a life beyond the limits
of its borders. From her family’s village to a rapidly changing Beijing, to a
life beyond China, Nine Continents presents a fascinating portrait of how
the Cultural Revolution shaped families, and how the country’s economic
ambitions have given rise to great change. This “moving and often
exhilarating” memoir confirms Xiaolu Guo as one of world literature’s most
urgent voices (Financial Times, UK).

Scritto per il Convegno su “Stendhal e Milano” (Milano 19-23 marzo 1980),
questo, a quanto pare, é I'ultimo testo di Roland Barthes (Cherbourg, 12
novembre 1915 — Parigi 26 marzo 1980). La prima pagina era stata
dattiloscritta. La seconda pagina risulta inserita nella macchina per
scrivere il 25 febbraio 1980, il giorno in cui Barthes fu investito da un
camioncino (ricoverato in ospedale, mori dopo circa un mese). Si tratta di
un testo terminato, stando al modo in cui esso si presenta, anche se, forse,
come era solito fare, Roland Barthes vi avrebbe apportato qualche

modifica, come risulta che abbia F3'atll‘g>/21sulla prima pagina.
age



Frammenti di un discorso amorosoFrammenti di un discorso amorosoMiti
d'oggiframmenti di un discorso amoroso"Frammenti di un discorso
amoroso'’ nella scrittura epistolare modernaatti di seminario, Trento,
maggio 1991Frammenti di un discorso amoroso. Omaggio a Roland
BarthesA Lover's DiscourseFragmentsMacmillan

The Conquest of America

'Onde Di Questo Mare’

Sguardi sul pensiero contemporaneo

Nine Continents

Elements of Semiology

The Book of Barely Imagined Beings
"This new edition of MYTHOLOGIES is the first complete, authoritative
English version of the French classic, Roland Barthes's most
emblematic work"--
Bringing together writers, translators, poets, and leading scholars of
cultural theory, literary theory, comparative literature, philosophy,
history, political science, music studies, and education, The Wounds
of Possibility aims to offer an in-depth and wide-ranging study of
George Steiner’s imposing body of work. This book is a timely volume
of important essays on one of the most provocative thinkers, critics,
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and philosophers now writing. During an era in which the question of
the ethical and of the status of the work of art, and its relation to

the theological dimension, has returned with renewed urgency,
Steiner’s work provides rich resources for reflection and it is hoped

that the volume will stand on its own as a rich, nuanced accompaniment
to the reading of Steiner’s work. With their broad range of thematic

foci, theoretical approaches, and stunning constellations of quoted
material from different backgrounds, all the essays in the book try to
reflect upon the relation between human identity and language, ethics
and literature, philosophy and art, and they all offer what we regard

as being the most comprehensive engagement with Steiner’'s work to
date.

Sublime Subjects explores two fundamental questions: what is the start
of humanity? When and how does a newborn child become a subject? These
are relevant to psychoanalysis not only theoretically, but also in

clinical practice, where the issue at stake is how to help the
analysand’s mind to grow or, better, to increase the ability to give a
meaning to experience. Giuseppe Civitarese here argues that the
psychoanalytic theory of sublimation and the aesthetic theory of the
sublime are theories of subjectivation that can illuminate each other
and give us a better understanding of the birth of the psyche. The

aesthetic experience in art and in psychoanalytic practice are
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concerned with the social constitution of the individual, understood

at its pre-reflective, non-verbal or inter-corporeal level. It is at

this level that, thanks to the encounter with a receptive other, the
turbulences of sensations and proto-emotions become soothing rhythms,
proto-ideas or sensible ideas at first and, once words are added,
concepts. In Bionian terms, the at-one-ment between mother and baby is
a form of primordial abstraction and occurs first in the dimension of

the purely sensory and indistinct, and then in the affective space,

which nonetheless is always a symbolic space if we take account that
sociality is provided for the couple-system by the mother. It is

exactly the intersubjective process of elevating toward conceptual
thinking, but without ever detaching oneself from the thinking

deposited in the body as procedural knowledge, that justifies the
definition adopted here of human beings as Sublime Subjects. This book
explores these topics not only through the lens of the concept of
sublimation or the theory of the sublime, but also through those of
masochism, hypochondria, truth and two readings of classical Freudian
papers such as the clinical case of Dora and ‘Formulations on the two
principles of mental functioning’. Sublime Subjects will appeal to
psychoanalysts and psychoanalytic psychotherapists, as well as
literature and philosophy scholars.

The Complete Edition, in a New Translation
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An Apocryphal Dictionary of Psychoanalysis

"frammenti di un discorso amoroso"

Album

frammenti di un discorso amoroso

The Shade of the Saguaro / La sombra del saguaro. Essays on the

Literary Cultures of the American Southwest / Ensayos sobre las

culturas literarias del suroeste norteamericano

The Conquest of America is a fascinating study of cultural confrontation in the New
World, with implications far beyond sixteenth-century America. The book offers an
original interpretation of the Spaniards' conquest, colonization, and destruction of pre-
Columbian cultures in Mexico and the Caribbean. Using sixteenth-century sources, the
distinguished French writer and critic Tzvetan Todorov examines the beliefs and
behavior of the Spanish conquistadors and of the Aztecs, adversaries in a clash of
cultures that resulted in the near extermination of Mesoamerica's Indian population.
The kiss is the image that, perhaps more than any other, encompasses the beauty and
poetry of love. Every love is required to maintain the kiss, to make it last. When they
kiss, lovers carve out their hiding holes, finding their peace from war. When they kiss,
the noise of the world is silenced, its laws broken, time is stolen from its normal
continuity. They fall together in their distinct, embraced tongues. The kiss joins the
tongue that declares love with the body of the lover. And the extinction of the kiss and,
most importantly, of the desire to kiss one’s beloved announces the demise of love. In

this short book, Massimo Recalcati — one of Italy’s leading intellectuals and bestselling
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authors — offers seven brief lessons on the mystery and miracle of love, from the
serendipity of the first encounter to its end or its continuation over time, as mysterious
and miraculous as the first encounter itself.

Desire for love, desire for knowledge, desire to possess, desire to desire and to be
desired: our life is shaped by what we want and by our efforts to achieve it. Hailed by
philosophers and psychoanalysts as the core of human identity, desire informs not only
our actions, but also our dreams and hopes and their sublimation into art and literature.
This collection of essays explores how desire is portrayed in modern and contemporary
Italian literature, by analysing some of the most interesting literary figures of the last
two centuries. The authors of this collection approach desire from various perspectives
— psychoanalytical, sociological, political and semiotic — in order to show that desire,
albeit at times not explicitly mentioned, pervades the literary works of modern and
contemporary ltaly, either as a central theme or as the secret motor of the narrative.
Through the fil rouge of desire, the essays of this collection highlight the international
dimension of Italian literature, establishing a connection between Italian authors and the
major theoretical works of the last two centuries. As the notion of desire, as represented
in literary texts, is informed by psychoanalytical and philosophical concepts that
operate across the boundaries of nationality and language, modernists and scholars of
Comparative Literature will find the papers in this book of considerable interest.

A 21st Century Bestiary

A Memoir In and Out of China

Seven Short Lessons on Love
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Reconsidering Pavese
The Enduring Kiss
Essays on George Steiner

This volume is the result of a thorough exploration of contemporary
conceptions of romantic love from different points of view. Beginning
with an initial text where the meanings of romantic love are discussed
theoretically and historically, the contributions gathered here present
current discussions about love in the present day and in different
geographical contexts that range from Hungary to Italy or Spain. The
first part of the book is devoted to the analysis of mobilities for the
sake of love as a result of globalization. These mobilities are analysed
In relation to love ideals, to gender equality and to online searches for
the ideal partners. The second part of the book deals with the
exploration of different imaginaries of love in particular geographical
contexts. The topics dealt with here include love as sickness, love and
violence, love ideals for men engaged in gender equality and love
Ideals for those who engage in cross-dressing practices. In the third
part, writing about and for love is addressed. Love writings to the

beloved dead, teenage girls' blogs and bestsellers such as Fifty Shades
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of Grey are discussed in particular detail. This book addresses current
conceptions of romantic love in different social groups through
different practices and in different countries, and shows that, despite
the variability of discourses, experiences and practices related to love,
a number of ideas of what love should be like - related to the Western
Ideals of romantic love - persist in all these contexts. The contributions
to this volume are derived from extensive fieldwork and ethnographic
research, and will be of undoubted interest for the academic milieu.
However, given the topic it deals with, the book will also appeal to the
general public, who will find in these pages many 'love stories' derived
from the detailed study of the society which we inhabit and the ideals
of love that we breathe.

Examining themes of presence and absence, these reflections on
photography begin as an investigation into the nature of photographs -
their content, their pull on the viewer, their intimacy. Then, as Barthes
contemplates a photograph of his mother as a child, the book becomes
an exposition of his own mind. He was grieving for his mother at the
time of writing. Strikingly personal, yet one of the most important early

academic works on photography, Camera Lucidaremains essential
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reading for anyone interested in the power of images. A special Vintage
Design Edition, with wrap-around cover and stunning photography
throughout the text. 'Effortlessly, as if in passing, his reflections on
photography raise questions and doubts which will permanently affect
the vision of the reader' Guardian

In the half-century following Pavese's death, much that was written
about him sought principally to understand and define his complex
character, and to determine his place within the twentieth-century
Italian literary canon. Latterly, there appears to have been a significant
shift in focus towards a closer reading of individual works or aspects or
periods of his writing, the better to analyse and reveal the subtleties
and depth of his vision. This present collection of ten essays conforms
broadly with this tendency. It is organised chronologically with regard
to Pavese's life and works so as to convey a sense of the development
of a writer, over and above the particular concerns of any given essay.
The book features contributions from many leading experts on Pavese.
Non si riesce mai a parlare di cio che si ama

Fragments

Desire in Modern and Contemporary Italian Literature
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Sul racconto

diplomsko delo

From medieval bestiaries to Borges’s Book of Imaginary Beings, we’ve long been
enchanted by extraordinary animals, be they terrifying three-headed dogs or asps
impervious to a snake charmer’s song. But bestiaries are more than just zany
zoology—they are artful attempts to convey broader beliefs about human beings
and the natural order. Today, we no longer fear sea monsters or banshees. But
from the infamous honey badger to the giant squid, animals continue to captivate
us with the things they can do and the things they cannot, what we know about
them and what we don’t. With The Book of Barely Imagined Beings, Caspar
Henderson offers readers a fascinating, beautifully produced modern-day
menagerie. But whereas medieval bestiaries were often based on folklore and
myth, the creatures that abound in Henderson’s book—from the axolotl to the
zebrafish—are, with one exception, very much with us, albeit sometimes in
depleted numbers. The Book of Barely Imagined Beings transports readers to a
world of real creatures that seem as if they should be made up—that are somehow
more astonishing than anything we might have imagined. The yeti crab, for
example, uses its furry claws to farm the bacteria on which it feeds. The
waterbear, meanwhile, is among nature’s “extreme survivors,” able to withstand a
week unprotected in outer space. These and other strange and surprising species
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invite readers to reflect on what we value—or fail to value—and what we might
change. A powerful combination of wit, cutting-edge natural history, and
philosophical meditation, The Book of Barely Imagined Beings is an infectious and
inspiring celebration of the sheer ingenuity and variety of life in a time of crisis
and change.

"Barthes's most popular and unusual performance as a writer is "A Lover's
Discourse," a writing out of the discourse of love. This language primarily the
complaints and reflections of the lover when alone, not exchanges of a lover with
his or her partner is unfashionable. Thought it is spoken by millions of people,
diffused in our popular romances and television programs as well as in serious
literature, there is no institution that explores, maintains, modifies, judges,
repeats, and otherwise assumes responsibility for this discourse . . . Writing out
the figures of a neglected discourse, Barthes surprises us in "A Lover's Discourse"
by making love, in its most absurd and sentimental forms, an object of interest."
Jonathan Culler

Breve raccolta di illustrazioni accompagnata da frasi. "Ho male all'altro" e una
frase contenuta nel saggio "Frammenti di un discorso amoroso" di Roland
Barthes. Ho voluto riprendere queste parole, per spiegare come una persona
possa essere talmente tanto legata ad un'altra, da provare lei stessa dolore
quando l'altra persona lo prova e dunque stare male all'unisono.

The Fire Within

atti di seminario, Trento, maggio 1991
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Mantua Humanistic Studies. Volume V

The Question of the Other

Unpublished Correspondence and Texts

I'attesa di salvezza in Pier Vittorio Tondelli

Seil telefono suona, siamo di fronte a due possibilita: James Bond puo alzare il ricevitore
oppure no, e questo naturalmente pud indirizzare il racconto in due direzioni completamente
diverse. In questa conversazione inedita con Paolo Fabbri, registrata a Firenze nel dicembre del
1965, Roland Barthes affrontail temadell’ analis strutturale dei racconti a partire dalle
intuizioni di Vladimir Propp, che suscitarono un dissidio teorico tra Claude L évi-Strauss e
Algirdas J. Greimas. E cosi, dall’ Odissea a Sherlock Holmes, da Don Chisciotte a Madame
Bovary, il racconto viene esaminato come un’ architettura e una stratigrafia di sequenze.
Combining fiction and autobiography in a quite unprecedented way, Georges Perec leads the
reader inexorably towards the horror that lies at the origin of the post-World War Two world
and at the crux of hisown identity.

Mythologies

W, Or, The Memory of Childhood

Love: frammenti visivi di un discorso amoroso

A Lover's Discourse

Reflections on Photography

Vintage Design Edition
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