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King Of Comedy The Life And Art Of Jerry Lewis
Upton Sinclair, one of America's foremost and most prolific authors, addresses the cultivation of the mind and the body in this 1922 volume. Sinclair's goal was to attempt to tell the reader how to live, how to find health, happiness and success, and how to develop fully both the mind and the body. Part One: The Book of the Mind covers such subjects as faith, reason, morality, and the
subconscious. Part Two: The Book of the Body develops such subjects as errors in diet, the fasting cure, food and poisons, work and play, and diseases and their cures .
Compelling essays from one of today's most esteemed cultural critics Spanning many historical and literary contexts, Moral Imagination brings together a dozen recent essays by one of America's premier cultural critics. David Bromwich explores the importance of imagination and sympathy to suggest how these faculties may illuminate the motives of human action and the reality of justice.
These wide-ranging essays address thinkers and topics from Gandhi and Martin Luther King on nonviolent resistance, to the dangers of identity politics, to the psychology of the heroes of classic American literature. Bromwich demonstrates that moral imagination allows us to judge the right and wrong of actions apart from any benefit to ourselves, and he argues that this ability is an innate
individual strength, rather than a socially conditioned habit. Political topics addressed here include Edmund Burke and Richard Price's efforts to define patriotism in the first year of the French Revolution, Abraham Lincoln’s principled work of persuasion against slavery in the 1850s, the erosion of privacy in America under the influence of social media, and the use of euphemism to shade and
anesthetize reactions to the global war on terror. Throughout, Bromwich considers the relationship between language and power, and the insights language may offer into the corruptions of power. Moral Imagination captures the singular voice of one of the most forceful thinkers working in America today.
Steve Martin has been an international star for over thirty years. Here, for the first time, he looks back to the beginning of his career and charmingly evokes the young man he once was. Born in Texas but raised in California, Steve was seduced early by the comedy shows that played on the radio when the family travelled back and forth to visit relatives. When Disneyland opened just a couple of
miles away from home, an enchanted Steve was given his first chance to learn magic and entertain an audience. He describes how he noted the reaction to each joke in a ledger - 'big laugh' or 'quiet' - and assiduously studied the acts of colleagues, stealing jokes when needed. With superb detail, Steve recreates the world of small, dark clubs and the fear and exhilaration of standing in the
spotlight. While a philosophy student at UCLA, he worked hard at local clubs honing his comedy and slowly attracting a following until he was picked up to write for TV. From here on, Steve Martin became an acclaimed comedian, packing out venues nationwide. One night, however, he noticed empty seats and realised he had 'reached the top of the rollercoaster'. BORN STANDING UP is a
funny and riveting chronicle of how Steve Martin became the comedy genius we now know and is also a fascinating portrait of an era.
Merchant of Syracuse, plead no more; I am not partial to infringe our laws: The enmity and discord which of late Sprung from the rancorous outrage of your duke To merchants, our well-dealing countrymen,Ñ Who, wanting guilders to redeem their lives, Have seal'd his rigorous statutes with their bloods,Ñ Excludes all pity from our threat'ning looks. For, since the mortal and intestine jars
'Twixt thy seditious countrymen and us, It hath in solemn synods been decreed, Both by the Syracusians and ourselves, To admit no traffic to our adverse towns; Nay, more, If any born at Ephesus be seen At any Syracusian marts and fairs;Ñ Again, if any Syracusian born Come to the bay of Ephesus, he dies, His goods confiscate to the Duke's dispose; Unless a thousand marks be levied, To quit
the penalty and to ransom him.Ñ Thy substance, valued at the highest rate, Cannot amount unto a hundred marks: Therefore by law thou art condemn'd to die.
The King Of Comedy
The Smashing Rise and Giddy Fall of Swinging London
The Kings & Queens of Hollywood Comedy
Art, Idiocy, and Other Sordid Tales from the Band Room
The Spirituality of Comedy
The Book of Life
How Films Voice Our Deepest Longings

A hilarious and moving account of the trailblazing women of stand-up comedy who broke down walls so they could stand before the mic—perfect for fans of The Marvelous Mrs. Maisel and Hacks Today, women are ascendant in stand-up comedy, even preeminent. They make headlines, fill arenas, spawn blockbuster movies. But before Amy Schumer slayed, Tiffany Haddish killed, and Ali Wong drew roars, the very idea of a female
comedian seemed, to most of America, like a punch line. And it took a special sort of woman—indeed, a parade of them—to break and remake the mold. In on the Joke is the story of a group of unforgettable women who knocked down the doors of stand-up comedy so other women could get a shot. It spans decades, from Moms Mabley’s rise in Black vaudeville between the world wars, to the roadhouse ribaldry of Belle Barth and
Rusty Warren in the 1950s and '60s, to Elaine May's co-invention of improv comedy, to Joan Rivers's and Phyllis Diller’s ferocious ascent to mainstream stardom. These women refused to be defined by type and tradition, facing down indifference, puzzlement, nay-saying, and unvarnished hostility. They were discouraged by agents, managers, audiences, critics, fellow performers—even their families. And yet they persevered
against the tired notion that women couldn’t be funny, making space not only for themselves, but for the women who followed them. Meticulously researched and irresistibly drawn, Shawn Levy's group portrait forms a new pantheon of comedy excellence. In on the Joke shows how women broke into the boys’ club, offered new ideas of womanhood, and had some laughs along the way.
NEW YORK TIMES BESTSELLER • An all-new collection of honest, hilarious, and enlightening conversations with some of the most exciting names in comedy—from lifelong comedy nerd Judd Apatow. “When I need to read an interview with a comedian while in the bathroom, I always turn to Judd Apatow for deeply personal insights into the comedic mind. Place one on your toilet today.”—Amy Schumer No one knows comedy like
Judd Apatow. From interviewing the biggest comics of the day for his high school radio show to performing stand-up in L.A. dive bars with his roommate Adam Sandler, to writing and directing Knocked Up and producing Freaks and Geeks, Apatow has always lived, breathed, and dreamed comedy. In this all-new collection of interviews, the follow-up to the New York Times bestselling Sick in the Head, Apatow sits down with
comedy legends such as David Letterman, Whoopi Goldberg, and Will Ferrell, as well as the writers and performers who are pushing comedy to the limits, and defining a new era of laughter: John Mulaney, Hannah Gadsby, Bowen Yang, Amber Ruffin, Pete Davidson, and others. In intimate and hilariously honest conversations, they discuss what got them into comedy, and what—despite personal and national traumas—keeps them
going. Together, they talk about staying up too late to watch late-night comedy, what kind of nerds they were high school, and the right amount of delusional self-confidence one needs to “make it” in the industry. Like eavesdropping on lifelong friends, these pages expose the existential questions that plague even the funniest and most talented among us: Why make people laugh while the world is in crisis? What ugly,
uncomfortable truths about our society—and ourselves—can comedy reveal? Along the way, these comics reminisce about those who helped them on their journey—from early success through failure and rejection, and back again—even as they look ahead to the future of comedy and Hollywood in a hyper-connected, overstimulated world. With his trademark insight, curiosity, and irrepressible sense of humor, Apatow explores the
nature of creativity, professional ambition, and vulnerability in an ever-evolving cultural landscape, and how our favorite comics are able to keep us laughing along the way.
"This is a Borzoi book"--Copyright page.
Rainn Wilson’s memoir about growing up geeky and finally finding his place in comedy, faith, and life For nine seasons Rainn Wilson played Dwight Schrute, everyone's favorite work nemesis and beet farmer. Viewers of The Office fell in love with the character and grew to love the actor who played him even more. Rainn founded a website and media company, SoulPancake, that eventually became a bestselling book of the same
name. He also started a hilarious Twitter feed (sample tweet: “I'm not on Facebook” is the new “I don't even own a TV”) that now has more than four million followers. Now, he's ready to tell his own story and explain how he came up with his incredibly unique sense of humor and perspective on life. He explains how he grew up “bone-numbingly nerdy before there was even a modicum of cool attached to the word.” The Bassoon
King chronicles his journey from nerd to drama geek (“the highest rung on the vast, pimply ladder of high school losers”), his years of mild debauchery and struggles as a young actor in New York, his many adventures and insights about The Office, and finally, Wilson's achievement of success and satisfaction, both in his career and spiritually, reconnecting with the artistic and creative values of the Bahá’í faith he grew up in.
Humor and the Holocaust
Movies Are Prayers
Free Roll
The Comedy of Errors
A Cultural History of Comedy in the Early Modern Age
Paul Newman
Sicker in the Head

There's little debate that Robert De Niro is one of the greatest screen actors of his generation, perhaps of all time. His work, particularly in the first 20 years of his career, is unparalleled. De Niro become known for his deep involvement in his characters, resulting in extraordinary, chameleonic performances. Yet little is known about the off-screen De Niro--he is an intensely private man, whose rare
public appearances are often marked by palpable awkwardness, in powerful contrast to his confident movie personae. In this compelling biography, Shawn Levy writes of these many De Niros--the characters and the man--seeking to understand the evolution of an actor who once dove deeply into his roles as if to hide his inner nature, and who now seemingly avoids acting challenges, taking roles
which make few apparent demands on his overwhelming talent. Following De Niro's roots as the child of artists who encouraged him from an early age to be independent of vision and spirit, to his intense schooling as an actor, the rise of his career, his marriages, his life as a father, restaurateur, and businessman, and, of course, his current movie career, Levy has written a biography that reads like
a novel about a character whose inner turmoil takes him to heights of artistry.--From publisher description.
At one gilded moment in history, his fame was so great that he was known the world over by his nickname alone: Rubi. Pop songs were written about him. Women whom he had never met offered to leave their husbands for him. He had an eye for feminine beauty, particularly when it came with great wealth: Barbara Hutton, Doris Duke, Eva Perón, and Zsa Zsa Gabor. But he was a man's man as
well, polo player and race-car driver, chumming around with the likes of Joe Kennedy, Frank Sinatra, Oleg Cassini, Aly Khan, and King Farouk. He was also a jewel thief, and an intimate of one of the world's most bloodthirsty dictators. And when he died at the age of fifty-six—wrapping his sports car around a tree in the Bois de Boulogne—a glamorous era of white dinner jackets at El Morocco and
celebrity for its own sake died along with him. He was one of a kind, the last of his breed. And in The Last Playboy, author Shawn Levy brings the giddy, hedonistic, and utterly remarkable story of Porfirio Rubirosa to glorious Technicolor life.
This is the story of Mack Sennett, one the world’s most influential entertainers. Based on interviews with Mr. Sennett and persons associated with the master comedian, King of Comedy begins with Sennett’s birth on January 17, 1880 in a province of Quebec. The story invites the reader to follow Sennett through his childhood, his many entertainment experiences, his personal life highlighted by
his relationship with Mabel Normand, his creation of masterpieces such as Keystone Cops and his discoveries of unforgettable entertainers such as Charlie Chaplin. As he states in his final chapter, Mack Sennett strives to, “…tell about the comedies and how we made them, and about the funny fellows and the pretty girls who acted in them. They are a lost breed. Their like may never, walk, tumble,
or pratt-fall again.” And the same holds true for the likes of a man such as Mack Sennett.
A global tour of Jewish humor since the Holocaust.
All about Me!
Conversations About Life and Comedy
More Conversations About Life and Comedy
Silver Screen Fiend
Life Lessons
The Bassoon King
Charlie Chaplin - King of Tragedy

Movies do more than tell a good story. Filmspotting co-host Josh Larsen brings a critic's unique perspective to how movies can act as prayers—expressing lament, praise, joy, confession, and more. When words fail, the perfect film might be just what you need to jump-start your conversations with the Almighty.
Paul Newman, who died in 2008, achieved superstar status by playing charismatic renegades, broken heroes, and winsome anti-heroes in such classic films as The Hustler, Cool Hand Luke, Butch Cassidy and the Sundance Kid, The Verdict and The Color of Money. And for all the diverse parts he played on the silver screen, Newman occupied
nearly as many roles off it. He was a loving husband and family man, a fund raiser, sold his own brand of pasta sauce to make millions for charity, drove racing cars, and much more. Shawn Levy reveals the many sides of this legendary actor in the most comprehensive biography of the star yet published. Ultimately, the author reveals how
Newman was able to blend his many roles and become a man of great integrity who was successful at almost everything he tried. It is a fascinating portrait of an extraordinarily gifted man and will leave readers feeling that they have slipped through the security gate and got to know a movie star who was famously guarded about his private life.
Re-creates the vibrant, cutting-edge, life-transforming environment of London during the 1960s, examining how the city's creative contributions to art, music, and fashion fueled the social, political, and sexual revolutions that turned the world upside down.
"Explores the life of Latino comedian and actor George Lopez, including his childhood and family, his path to success as a comedian, and his charitable work in the community"--Provided by publisher.
Overweight Sensation
Robert De Niro: Anatomy of an Actor
Jewish Humor in American Popular Culture
The Soul, Wit, and Bite of Comedy and Comedians of the Last Five Decades
Buster Keaton, the Dawn of Cinema, and the Invention of the Twentieth Century
George Lopez
Discusses the personal life and professional career of comedy writer/actor/filmmaker Mel Brooks.
The instant New York Times bestseller from author, comedian and actor Patton Oswalt, a “heartfelt and hilarious” (USA TODAY) memoir about coming of age as a performer during the late 1990s while obsessively watching classic films at a legendary theater in Los Angeles. “[Oswalt has] a
set of synapses like a pinball machine and a prose style to match” (The New York Times). Between 1995 and 1999, Patton Oswalt lived with an unshakable addiction. It wasn’t drugs, alcohol, or sex: it was film. After moving to Los Angeles, Oswalt became a huge film buff (or as he calls it, a
sprocket fiend), absorbing classics, cult hits, and new releases at the famous New Beverly Cinema. Silver screen celluloid became Patton’s life schoolbook, informing his notion of acting, writing, comedy, and relationships. Set in the nascent days of LA’s alternative comedy scene, Silver
Screen Fiend chronicles Oswalt’s journey from fledgling stand-up comedian to self-assured sitcom actor, with the colorful New Beverly collective and a cast of now-notable young comedians supporting him all along the way. “Clever and readable...Oswalt’s encyclopedic knowledge and
frothing enthusiasm for films (from sleek noir classics, to gory B movies, to cliché-riddled independents, to big empty blockbusters) is relentlessly present, whirring in the background like a projector” (The Boston Globe). More than a memoir, this is “a love song to the silver screen” (Paste
Magazine).
From the chief film critic of Slate comes a fresh and captivating biography on comedy legend and acclaimed filmmaker Buster Keaton that also explores the evolution of film from the silent era to the 1940s. As one of the most famous faces of silent cinema, Buster Keaton was and continues
to be revered for his stoic expressions, clever visual gags, and acrobatic physicality in classics such as Sherlock Jr., The General, and The Cameraman. In this spirited biography, every aspect of Buster Keaton's astonishing life is explored, from his humble beginnings in vaudeville with his
parents to his meteoric rise to Hollywood stardom during the silent era. Based on vigorous research of both Keaton and the film industry, it also delves into the dark sides of fame, such as Keaton's ill-advised businesses deals and alcoholism, to his unexpected resurgence in the 1940s as his
contributions as both an actor and director were finally celebrated. This is a fascinating and uniquely astounding look at both the classic era of Hollywood and one of its most beloved stars.
No information is currently available. 400pp., 100K.
Life, Death, Love, Art, and Scandal at Hollywood's Chateau Marmont
Essays
Stan and Ollie: The Roots of Comedy
A Life
Inside Comedy
De Niro
A Novel
New York Times bestselling author, superstar comedian, and Hollywood box office star Kevin Hart turns his immense talent to the written word by writing some words. Some of those words include: the, a, for, above, and even even. Put them together and you have a “hilarious but also heartfelt”
(Elle) memoir on survival, success, and the importance of believing in yourself. The question you’re probably asking yourself right now is: What does Kevin Hart have that a book also has? According to the three people who have seen Kevin Hart and a book in the same room, the answer is clear:
A book is compact. Kevin Hart is compact. A book has a spine that holds it together. Kevin Hart has a spine that holds him together. A book has a beginning. Kevin Hart’s life uniquely qualifies him to write this book by also having a beginning. It begins in North Philadelphia. He was born an
accident, unwanted by his parents. His father was a drug addict who was in and out of jail. His brother was a crack dealer and petty thief. And his mother was overwhelmingly strict, beating him with belts, frying pans, and his own toys. The odds, in short, were stacked against our young hero.
But Kevin Hart, like Ernest Hemingway, J.K. Rowling, and Chocolate Droppa before him, was able to defy the odds and turn it around. In his literary debut, he takes us on a journey through what his life was, what it is today, and how he’s overcome each challenge to become the man he is today.
And that man happens to be the biggest comedian in the world, with tours that sell out football stadiums and films that have collectively grossed over $3.5 billion. He achieved this not just through hard work, determination, and talent. “Hart is an incredibly magnetic storyteller, on the page
as he is onstage, and that’s what shines through [in this] genial, entertaining guide to a life in comedy” (Kirkus Reviews).
"Kvetching and Shpritzing is thought-provoking, meticulously researched, and by the way, funny as hell. I envy readers about to turn to page one."--Lawrence Richards, Writer-Producer, When Comedy Went to School. Jewish humor, with its rational skepticism and cutting social criticism,
permeates American popular culture. Scholars of humor--from Sigmund Freud to Woody Allen--have studied the essence of the Jewish joke, at once a defense mechanism against a hostile world and a means of cultural affirmation. Where did this wit originate? Why do Jewish humorists work at the
margins of so many diverse cultures? What accounts for the longevity of the Jewish joke? Do oppressed people, as African American author Ralph Ellison suggested, slip their yoke when they change the joke? Citing examples from prominent humorists and stand-up comics, this book examines the
phenomenon of Jewish humor from its biblical origins to its prevalence in the modern diaspora, revealing a mother lode of wit in language, literature, folklore, music and history.
Have you ever wondered: What it's like to daily bet hundreds of thousands of dollars working for some of the largest professional gamblers in Las Vegas? ... How to spend a summer house sitting one of the biggest stars in the world's 11,000 square-foot mansion - without an invitation from it's
celebrity owner ... Whether the life of crime - specifically, running a shoplifting ring in a middle American mall - pays? ... What causes a son to finally say enough is enough ... and decide "Today is the day I am going to kill my dad." Comedian Brandt Tobler has the answers in this funny,
touching and sometimes downright unbelievable memoir of a small town Wyoming-kid turned "mall-fia" don, turned nationally touring comic. Brand tells his life story with candor, detailing the many pit stops, wrong turns, crazy connections and lucky breaks he experienced along the way to his
comedy career, all while trying to balance a toxic relationship with his unreliable jailbird dad. In these pages Brandt will make you laugh (he better - it's his job!) and believe as he does that, when it comes to defining family, blood isn't always thicker than water. -- back cover.
Paul Newman, who died in 2008, achieved superstar status by playing charismatic renegades, broken heroes, and winsome anti-heroes in such classic films as The Hustler, Cool Hand Luke, Butch Cassidy and the Sundance Kid, The Verdict and The Color of Money. And for all the diverse parts he
played on the silver screen, Newman occupied nearly as many roles off it. He was a loving husband and family man, a fund raiser, sold his own brand of pasta sauce to make millions for charity, drove racing cars, and much more. Shawn Levy reveals the many sides of this legendary actor in the
most comprehensive biography of the star yet published. We see Newman the consummate professional, a stickler for details and a driven worker. In his private life he played the roles of loyal son and brother, supportive husband – married to Joanne Woodward for 50 years – and responsible
provider for six children. But Levy shows that Newman and his life were by no means perfect: there was a dalliance with another woman and failings as a father. The death of his only son Scott from a drug overdose in 1978 would haunt Newman for the rest of his life. Ultimately, the author
reveals how Newman was able to blend his many roles and become a man of great integrity who was successful at almost everything he tried. It is a fascinating portrait of an extraordinarily gifted man and will leave readers feeling that they have slipped through the security gate and got to
know a movie star who was famously guarded about his private life.
Kvetching and Shpritzing
Comic Heroism in a Tragic World
The Castle on Sunset
Sick in the Head
I Can't Make This Up
The Original Queens of Standup Comedy
In On the Joke

Drawing together scholars with a wide range of expertise across the early modern period, this volume explores the rich field of early modern comedy in all its variety. It argues that early modern comedy was shaped by a series of cultural transformations that included the emergence of the entertainment industry, the rise of the professional comedian,
extended commentaries on the nature of comedy and laughter, and the development of printed jestbooks. It was the prime site from which to satirize a rapidly-changing world and explore the formation of new social relations around questions of gender, authority, identity, and commerce, amongst others. Yet even as it reacted to the novel and the new,
comedy also served as a receptacle for the celebration of older social rituals such as May games and seasonal festivities. The result was a complex and contested mix of texts, performances, and concepts providing a deep tradition that abides to this day. Each chapter takes a different theme as its focus: form, theory, praxis, identities, the body, politics and
power, laughter and ethics. These eight different approaches to early modern comedy add up to an extensive, synoptic coverage of the subject.
King of ComedyThe Life and Art Of Jerry LewisSt. Martin's Press
Shawn Levy's fascinating biography King of Comedy - the product of vast research and interviews with contemporaries, admirers, foes, and even, briefly, Lewis himself - traces the story of a man who defines High American Show Biz. At points along the time line of his career, Lewis has been the highest-paid performer in history in film, on television, and (in
1995!) on Broadway. With partner Dean Martin, he was half of the most successful comedy duo of all time. He was the first director who debuted in talkies to direct himself. He was a direct, acknowledged influence on giants from Woody Allen to Lenny Bruce to David Letterman to Jim Carrey. He is a Chevalier of the French Legion of Honor, has raised over $1
billion in charity, and was once nominated for a Nobel Peace Prize. And, since the 1950s, he has been one of the most recognized faces on earth. For almost that long, though, people have argued over what Jerry Lewis means. Is he a talented comedian or a grotesque mimic? A startlingly original director or a pretender to Chaplin's throne? A multifaceted
entertainer or a megalomaniacal egoist? A tireless champion of the disabled or a tireless self-promoter who has confused America's charitable impulses with affection for him as a performer?
NEW YORK TIMES BESTSELLER • NAMED ONE OF THE BEST BOOKS OF THE YEAR BY THE A.V. CLUB • Includes new interviews! From the writer and director of Knocked Up and the producer of Freaks and Geeks comes a collection of intimate, hilarious conversations with the biggest names in comedy from the past thirty years—including Mel Brooks, Jerry
Seinfeld, Jon Stewart, Sarah Silverman, Harold Ramis, Seth Rogen, Chris Rock, and Lena Dunham. Before becoming one of the most successful filmmakers in Hollywood, Judd Apatow was the original comedy nerd. At fifteen, he took a job washing dishes in a local comedy club—just so he could watch endless stand-up for free. At sixteen, he was hosting a show
for his local high school radio station in Syosset, Long Island—a show that consisted of Q&As with his comedy heroes, from Garry Shandling to Jerry Seinfeld. They talked about their careers, the science of a good joke, and their dreams of future glory (turns out, Shandling was interested in having his own TV show one day and Steve Allen had already invented
everything). Thirty years later, Apatow is still that same comedy nerd—and he’s still interviewing funny people about why they do what they do. Sick in the Head gathers Apatow’s most memorable and revealing conversations into one hilarious, wide-ranging, and incredibly candid collection that spans not only his career but his entire adult life. Here are the
comedy legends who inspired and shaped him, from Mel Brooks to Steve Martin. Here are the contemporaries he grew up with in Hollywood, from Spike Jonze to Sarah Silverman. And here, finally, are the brightest stars in comedy today, many of whom Apatow has been fortunate to work with, from Seth Rogen to Amy Schumer. And along the way, something
kind of magical happens: What started as a lifetime’s worth of conversations about comedy becomes something else entirely. It becomes an exploration of creativity, ambition, neediness, generosity, spirituality, and the joy that comes from making people laugh. Loaded with the kind of back-of-the-club stories that comics tell one another when no one else is
watching, this fascinating, personal (and borderline-obsessive) book is Judd Apatow’s gift to comedy nerds everywhere. Praise for Sick in the Head “I can’t stop reading it. . . . I don’t want this book to end.”—Jimmy Fallon “An essential for any comedy geek.”—Entertainment Weekly “Fascinating . . . a collection of interviews with many of the great figures of
comedy in the latter half of the twentieth century.”—The Washington Post “Open this book anywhere, and you’re bound to find some interesting nugget from someone who has had you in stitches many, many times.”—Janet Maslin, The New York Times “An amazing read, full of insights and connections both creative and interpersonal.”—The New Yorker
“Fascinating and revelatory.”—Chicago Tribune “Anyone even remotely interested in comedy or humanity should own this book.”—Will Ferrell
It's Good to Be the King
A Comic's Life
The Last Playboy
Laughter After
The Life and Art Of Jerry Lewis
The Double Life of Laurel and Hardy
I Ain't Scared of You
Hailed as a “tour de force” by the New York Times, this irresistible novel captures John Lahr’s madcap genius Meet Benny Walsh: busboy at the Homestead restaurant in New York City by day, compulsive autograph hunter by night. Known for going to extraordinary lengths for a much-coveted
signature, Benny is also tangled up with an actress and fellow autograph hound named Gloria, and drawn into an embittered battle with his archenemy, a headwaiter with a grudge. Lahr’s acclaimed debut novel captures one wild week in Benny’s life. It is an introduction to a brilliantly drawn
and determined character who will stay with you long after the final page.
New York magazine was born in 1968 after a run as an insert of the New York Herald Tribune and quickly made a place for itself as the trusted resource for readers across the country. With award-winning writing and photography covering everything from politics and food to theater and fashion,
the magazine's consistent mission has been to reflect back to its audience the energy and excitement of the city itself, while celebrating New York as both a place and an idea.
Rupert Pupkin (Robert De Niro) is a failure in life but a celebrity in his own mind, hosting an imaginary talk show in his mother's basement. When he meets actual talk show host Jerry Langford (Jerry Lewis), he's convinced it will provide his big break, but Langford isn't interested in the
would-be comedian. Undaunted, Pupkin effectively stalks Langford -- and when that doesn't work, he kidnaps him, offering his release in exchange for a guest spot on Langford's show.
By the tender of age of five, Bernie Mac had found his calling: making others laugh. Now this amazing comedian delves deep inside to share the poignant story of his childhood and the people who shaped him into the strong, self-reliant man and ruthlessly funny comedian he is today. When Bernie
was just sixteen, he lost his mother to cancer. A tough but loving teacher, she showered the unwilling boy with life lessons and "Mac-isms" that would later carry him through many hardships and give him strength during his slow rise to stardom. Maybe You Never Cry Again recounts this ascent
in hilarious detail, from eight-year-old Bernie's stand-up comedy performance at a church dinner to open mike nights in Chicago, the jobs he juggled to make ends meet and eventually, his success in entertaining huge audiences on stage, in film, and on television. Maybe You Never Cry Again is
a powerful testament to how a mother's love makes everything possible.
New York Magazine
In on the Joke
Ready, Steady, Go!
Camera Man
Born Standing Up
The Seriously Funny Life of Mel Brooks
The Life and Comedy of Allan Sherman
Allan Sherman was the Larry David, the Adam Sandler, the Sacha Baron Cohen of 1963. He led Jewish humor and sensibilities out of ethnic enclaves and into the American mainstream with explosively funny parodies of classic songs that won Sherman extraordinary success and acclaim across the board, from Harpo Marx to
President Kennedy. In Overweight Sensation, Mark Cohen argues persuasively for Sherman's legacy as a touchstone of postwar humor and a turning point in Jewish American cultural history. With exclusive access to Allan Sherman's estate, Cohen has written the first biography of the manic, bacchanalian, and hugely
creative artist who sold three million albums in just twelve months, yet died in obscurity a decade later at the age of forty-nine. Comprehensive, dramatic, stylish, and tragic, Overweight Sensation is destined to become the definitive Sherman biography.
Foreword: CHARLES SPENCER CHAPLIN, film comedian extraordinary and the most widely known figure in the history of motion pictures, holds the distinction of enduring for twenty-five years as the out standing, if somewhat enigmatic, personality of the screen. To retain such universal popularity, in its deeper sense, in
an industry gradually but surely taking its place as an integral part of the arts, an industry which all too often raises its favorite to stardom overnight only to hurl him back into oblivion with equal celerity, this achieve ment of Charlie Chaplin s becomes worthy of serious consideration. What manner of man is
this who sits securely upon his golden throne of millions poured into his coffers by a world-wide audience? What sort of man can defy any challenge to the universal appeal of a single characterization, who can resist for ten years the more modern medium for expression, the transition of silent films into talking
pictures? Surely this sustained hold upon the public taste, the public affection, implies a certain artistry genius, if you will. And there are few to deny that Charlie Chaplin has brought into bold relief the ancient art of pantomime as a portrayal of modern, human life. Chaplin has been the subject of more writing
and fewer accurate delineations than most of his contemporaries throughout the years. He has en joyed the paradoxical status of being the man ev erybody knows yet nobody knows. Protected by a self-imposed isolation in his private life, he has had, nevertheless, certain dramatic phases in his life, two marriages and
their subsequent dissolu tions, emblazoned on the front pages of American newspapers for weeks and months at a time. And when we reflect upon the adverse publicity to which he was subjected at these times, some of it careless of the truth, it is small wonder that Charles Chaplin is wary of revealing himself to the
serious biographer or that he bends over back ward in expurgating any story about himself which is submitted to him for his approval. A true biography of him must, of necessity, be an unauthorized one to survive with any value as an accurate chronicle. Because of this consistent discouragement to biographers, few
stories of any length, or what is more important, strength, have been uncovered in this writers search for material pertinent to this book. One, a mild little book written by W. Dodgson Bowman in 1931, makes no effort to trace the pattern of the man behind the artist and succeeds in not tracing it. It can be assumed
that the manuscript of this book was either censored by its sub ject or prepared with the wish uppermost in the mind of the writer not to off end. Consequently, it has scant value in depicting the living, vital Chaplin. The most colorful and dramatic, the most re vealing and not always creditable, episodes in the
life of the King of Comedy are veiled by meager paragraphs or ignored with an airy sycophancy which destroys the value of the book as a true biography. Another, a magazine serial written in a state of pique by Carl Robinson after his dismissal by Charlie in Algiers in 1931, can be considered only as a slap on the
wrist. That Robinson received a goodly sum in advance for & quot; telling all& quot; ( he could not tell it) is not surprising, for revelational accounts of Charlie Chaplin are as rare as blue-and white-checked nightingales laying polka-dot eggs. And Carl Robinson, never in the intimate confidence of his employer,
knew him only as well as the average acquaintance could. Throughout eighteen years of Chaplin s twenty- five years on the screen, there has been one employee, one person who actually knows Chaplin, the man. That this employee has little understanding of the complex nature of an artist, takes nothing from the facts.
The definitive--and salacious--history of the iconic hotel that Hollywood stars have called a home away from home for almost a century. Since 1929, Hollywood's brightest stars have flocked to the Chateau Marmont as if it were a second home. Perched above the Sunset Strip like a fairytale castle, the Chateau seems to
come from another world entirely. An apartment building-turned-hotel, it has been the backdrop for generations of gossip and folklore: director Nicholas Ray slept with his sixteen-year-old Rebel Without a Cause star Natalie Wood; Jim Morrison swung from the balconies; John Belushi suffered a fatal overdose; and
Lindsay Lohan got the boot after racking up nearly $50,000 in charges in less than two months. Much of what's happened inside the Chateau's walls has eluded the public eye--until now. With wit and insight, Shawn Levy recounts the wild revelries and scandalous liaisons, the creative breakthroughs and marital
breakdowns, the births and deaths to which the hotel has been a party.
A biography and filmography of black-and-white Hollywood stars Stanley Jefferson and Norvell Hardy describes their original teaming in the 1927 short, Duck Soup, their considerable innovations, and their ongoing influence. Reprint. 10,000 first printing.
King of Comedy
Learning About Life from an Addiction to Film
The High Life of Porfirio Rubirosa
My Remarkable Life in Show Business
Latino King of Comedy
Maybe You Never Cry Again
Moral Imagination
To understand comedy is to understand humanity, for the comic sense is central to what it means to be human. Nearly all the major issues with which human beings have exercised themselves are touched upon in some manner by the comic spirit. Yet education in the art of comedy and in comic appreciation is given little
attention in most societies. The Spirituality of Comedy explores the wisdom of comedy and the comic answer to tragedy (in both popular and classical senses of the term). Tragedy is seen as a fundamental problem of human existence, while comedy is its counterweight and resolution.Conrad Hyers has taken a fresh look at
comedy from the standpoint of comparative mythology and religion, and thus comedy's spiritual significance. In his unique study of the comic tradition, Hyers explains the difficulty in pinning down themes, structures, plots, or characters that are common to all comedy. Instead he argues that there is an essence of
comedy in the area of pattern. He draws upon the rich historical ensemble of types of comic figures: the humorist, comedian, comic hero, rogue, trickster, clown, fool, underdog, and simpleton. He shows how each type incarnates a comic heroism in its own unique manner, offering a profound wisdom and philosophy of
life.The approach of this book is broadly interdisciplinary, with materials and interpretations introduced from the various fields of the humanities, social sciences, and natural sciences as they illuminate both the tragic and comic sensibilities. The methodological thread that draws this all together is an analysis
of the major types of comic figures in terms of the myths and legends associated with them, the rituals they produce and enact, and the symbolism of the comic figures themselves. Written in a very readable literary style, The Spirituality of Comedy will appeal to psychologists, social scientists, clergy,
philosophers, and students of literature.
"My granddaddy would get mad at all of us. He couldn't just get mad at one of us. 'Ain't nobody got... You know what? Go to bed! All y'all, go to bed!' It'd be like two o'clock in the afternoon. 'Go to bed!'" Bernie Mac, the royal king of the Original Kings of Comedy, is salty and pissed off. The Chicago-bred
performer has issues to get off his chest, and he doesn't mince words when he lets loose. No surprise, his live appearances have earned him a reputation as perhaps the truest voice of modern humor. Now, Mac has captured his comedic genius in print with his hilarious debut book. Tearing through a wide range of topics
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with equal parts insight and irreverence, Bernie Mac shares views that may not sit well with everyone -- especially if you're caught in the crosshairs of his rants ("Kids today don't get the kind of injuries we used to get as children -- cut, bruised. Now, these lil' muh'fuckas just continuously get shot"). Still,
his way of looking at the world will probably make you think and it's all but guaranteed to make you laugh. Taking on superstar athletes, the movie business, his fellow comedians, his marriage, and his friends and family ("You always knew when your grandmother was at home because her wig was on that little Styrofoam
stand"), Mac unleashes side-splitting riffs on sex, religion, hygiene, money, and more. Nobody is safe; nothing is sacred. Not even Bernie himself. Throughout I Ain't Scared Of You, Mac turns his humor inward, firing off self-deprecating salvos about his golf game, his own personal hypocrisies, even his sexual
prowess -- "Women got toys...You can't compete with no dildo." Mac's insights have earned him critical acclaim and international popularity. Now, I Ain't Scared Of You captures Bernie Mac's humor whole -- unadorned, unpretentious, and unafraid.
"The finest book on De Niro yet." – The Film Stage Best known for gangster films, Robert De Niro (b.1943) has led a rich and varied career that encompasses crime movies, musicals, comedies, period pieces and action flicks. His breakout role in Martin Scorcese?s Mean Streets (1973) sparked a decades-long collaboration
with the director that included Taxi Driver in 1976 and The King of Comedy in 1983. Oscar winner for Best Actor in Raging Bull (1980), he was awarded the prestigious role of jury president at Cannes in 2011. Anatomy of an Actor titles are comprehensive studies on the craft of the world’s greatest actors, through the
analysis of ten of their most iconic roles. The authors examine why and how these famous actors have become some of the most respected and influential in the film world. Each title is divided into ten chapters, each one dedicated to a specific role, and is fully documented with film stills, set photographs, and film
sequences. This innovative and beautiful series on actors is accessible to enthusiastic moviegoers as well as serious cinephiles, fans and those who want to become actors.
Screenplay
The Autograph Hound

Page 2/2

Copyright : africanamericanstudies.coas.howard.edu

