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Micro Bionic is an exciting survey of electronic music and sound art from cultural critic and mixedmedia artist Thomas Bey William Bailey. This superior revised edition includes all of the original
supplements neglected by the publishers of the first edition, including a full index, bibliography,
additional notes / commentary and an updated discography. As the title suggests, the unifying theme of
the book is that of musicians and sound artists taking bold leaps forward in spite of (or sometimes
because of) their financial, technological, and social restrictions. Some symptoms of this condition
include the gigantic discography amassed by the one-man project Merzbow, the drama of silence enacted by
onkyo and New Berlin Minimalism, the annihilating noise transmitted from the humble laptop computers of
Russell Haswell and Peter Rehberg and much more besides. Although the journey begins in the Industrial
1980s, in order to trace how the innovations of that period have gained greater currency in the present,
it surveys a wide array of artists breaking ground in the 21st century with radical attitudes and
techniques. A healthy amount of global travel and concentrated listening have combined to make this a
sophisticated yet accessible document, unafraid to explore both the transgressive extremes of this
culture and the more deftly concealed interstices thereof. Part historical document, part survival
manual for the marginalized electronic musician, part sociological investigation, Micro Bionic is a
number of different things, and as such will likely generate a variety of reactions from inspiration to
offense. Numerous exclusive interviews with leading lights of the field were also conducted for this
book: William Bennett (Whitehouse), Peter Christopherson (r.i.p., Throbbing Gristle / Coil), Peter
Rehberg, John Duncan, Francisco Lopez, Carl Michael von Hausswolff, Bob Ostertag, Zbigniew Karkowski and
many others weigh in with a diversity of thoughts and opinions that underscore the incredible diversity
to be found within new electronic music itself."
CMJ New Music Report is the primary source for exclusive charts of non-commercial and college radio
airplay and independent and trend-forward retail sales. CMJ's trade publication, compiles playlists for
college and non-commercial stations; often a prelude to larger success.
Popular Polish Electronic Music, 1970–2020 offers a cultural history of popular Polish electronic music,
from its beginning in the late 1960s/early 1970s up to the present day, in the context of Polish
economic, social and political history, and the history of popular music in this country. From the
perspective of production, scene, industry and consumption, the volume considers the issue of access to
electronic instruments in the 1970s and 1980s, and the variety of inspirations, such as progressive rock
and folk music, that have contributed to the development of Polish electronic music as it is known
today. The widespread contribution of Polish electronic music to film is also considered. This is a
valuable resource for scholars and researchers of electronic music, popular music and (Eastern) European
music and culture.
Locating Publics
revised and expanded 2nd Edition
Making Independent Music
Forms of Social Order in an Electronic Music Scene
Mazierska presents a cultural history of popular Viennese electronic music from 1990 to 2015, from the perspectives of production, scene and
national and international reception. To illustrate this history in depth, a number of case studies of the most successful and distinguished
musicians are explored, such as Kruder and Dorfmeister, Patrick Pulsinger, Tosca, Electric Indigo and Sofa Surfers. The author draws on
research about electronic music, the relationship between music and the urban environment, the history of Austria and Vienna, music scenes
and fandom, the digital shift , stardom in popular music (especially electronic music), as well as theories of postmodernism.
Florian Grote investigates how a local Berlin music scene integrates online media into its cultural practice and why located interaction in clubs
and at concert events remains one of the most important forms of communication. Based on detailed empirical data and innovative analytical
methods, social situations are described that can only happen as communication in the field deals with the potentials and challenges of online
media. The interwoven forms of online and offline activity are presented in a coherent model of public communication within contemporary
cultural practice. With its current topic and an innovative set of methods, this study covers new ground for research in the cultural sciences of
the digital age.
In 1956 many people thought rock ̀n' roll was a passing fad, yet over forty years later , more than ever, Popular Music is a part of
contemporary culture, reinventing itself for successive generations. Pop embraces its own history, with musicians from every genre routinely
sampling the sounds of the past. present. Living Through Pop explores popular music's history, and the ways in which it has been produced
by musicians, broadcasters, critics and fans. In discussing this complex relationship between the past and the present, the contributors
investigate signficant moments in music's history, from the Rolling Stones and the Velvet Underground to the Sex Pistols and the Verve, from
drum ̀n' bass to European extreme techno.
Audio
Songwriter's Market
Technologies, Roles and Everyday Life
How to Succeed with the New Digital Technologies
This accessible Introduction explores both mainstream and experimental manifestations of electronic music. From early recording
equipment to the most recent multimedia performances, the history of electronic music is full of interesting characters, fascinating
and unusual music, and radical technology. Covering many different eras, genres and media, analyses of works appear alongside
critical discussion of central ideas and themes, making this an essential guide for anyone approaching the subject for the first
time. Chapters include key topics from synth pop to sound art, from electronic dance music to electrical instruments, and from the
expression of pure sound to audiovisuals. Highly illustrated and with a wide selection of examples, the book provides many
suggestions for further reading and listening to encourage students to begin their own experiments in this exciting field.
This book explores the relationships between popular music, technology, and the changing media ecosystem. More precisely, it
looks at infrastructures and practices of music making and consuming primarily in the post-Napster era of digitization – with some
chapters looking back on the technological precursors to digital culture – marked by the emergence of digital tools and platforms
such as YouTube or Spotify. The first section provides a critical overview of theories addressing popular music and digital
technology, while the second section offers an analysis of the relationship between musical cultures, taste, constructions of
authenticity, and technology. The third section offers case studies on the materialities of music consumption from outside the
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western core of popular music production. The final section reflects on music scenes and the uses and discourses of social media.
It is over 30 years ago now that the Rough Trade shop opened its doors to the public in Notting Hill, West London. Disco and softrock ruled the airwaves, The Clash had just signed to CBS and Geoff Travis set up the company with a group of friends as a
communistic, DIY alternative to the increasingly stale mainstream. Over the ensuing years the Rough Trade Shop, Rough Trade
Records and Rough Trade Distribution profoundly altered the landscape of modern music. Run with punk's revolutionary zeal,
Rough Trade cast its net wide in its search for musical innovation, from French and Northern Irish punk rock to classic Jamaican
dub. The label released many of the most important and enduring records of the 1980s by artists including: The Smiths, Scritti
Politti, The Pop Group, The Raincoats, Galaxie 500, The Go-Betweens, Aztec Camera, Robert Wyatt, The Fall, Arthur Russell, Ivor
Cutler and Linton Kwesi Johnson. Rough Trade looks back on three fascinating decades of innovation, noise and change, taking in
ups and downs, twists and turns and some of the best music ever committed to vinyl.
From Disco to DJs to Techno, a Graphic Novel of Electronic Music
From Cassettes to Stream
The Song of the Machine
Vince Guaraldi at the Piano

In its 114th year, Billboard remains the world's premier weekly music publication and a diverse digital, events, brand,
content and data licensing platform. Billboard publishes the most trusted charts and offers unrivaled reporting about the
latest music, video, gaming, media, digital and mobile entertainment issues and trends.
Made in Finland: Studies in Popular Music serves as a comprehensive and thorough introduction to the history, culture, and
musicology of twentieth and twenty-first century popular music in Finland. The volume consists of essays by leading scholars
in the field, and covers the major figures, styles, and social contexts of popular music in Finland. Each essay provides
adequate context so readers understand why the figure or genre under discussion is of lasting significance. The book is
organized into five thematic sections: Emerging Foundations of Popular Music in Finland; Environments, Borderlines,
Minorities; Transnationalisms; Sounds from the Underground; and Redefining Finnishness.
In Bedroom Beats & B-sides: Instrumental Hip Hop & Electronic Music at the Turn of the Century, Laurent Fintoni details the
rise of a new generation of bedroom producers at the turn of the century through the stories of various instrumental hip-hop
and electronic music scenes. From trip-hop, jungle, illbient, and IDM in the 1990s to just "beats" in the late 2000s, the book
explores how these scenes acted as incubators for new ideas about composition and performance that are now taken for
granted. Combining social, cultural, and musical history with extensive research, the book tells the B-side stories of hip-hop
and electronic music from the 1990s to the 2010s and explores the evolution of a modern beat culture from local scenes to a
global community via the diverse groups of fringe idealists who made it happen and the external forces that shaped their
efforts. Includes quotes and stories drawn from more than 100 interviews with producers, DJs, label owners, and more
including James Lavelle, Charlie Dark, Luke Vibert, Mark Pritchard, Flying Lotus, Georgia Anne Muldrow, El-P, Hudson
Mohawke, Kode9, Prefuse 73, Anti Pop Consortium, Dabrye, Waajeed, Tekilatex, Ghislain Poirier, Kutmah, LuckyMe, Benji
B, The Bug, and many more.
Popular Viennese Electronic Music, 1990–2015
Analysing Stylistic Debates and Transgressions
Popular Polish Electronic Music, 1970–2020
MicroBionic: Radical Electronic Music and Sound Art in the 21st Century
Michael Campbell’s bestselling POPULAR MUSIC IN AMERICA remains the industry standard in breadth of coverage, readability and
musical focus. Students follow the evolution of popular music from the mid-19th century to the present with discussions of connections,
contrasts and patterns of influence among artists, styles and eras. The new fifth edition offers an in-depth section on 21st century music,
helping instructors to connect to their students through a modern lens. Units are clearly defined by style and timeframe, and chapters
feature narrowly focused objectives. This edition features a vibrant, richly illustrated, magazine-like design that appeals to visually oriented
readers. Important Notice: Media content referenced within the product description or the product text may not be available in the ebook
version.
This book addresses the issue of music consumption in the digital era of technologies. It explores how individuals use music in the context
of their everyday lives and how, in return, music acquires certain roles within everyday contexts and more broadly in their life narratives.
Recent years have seen not just a revival, but a rebirth of the analogue record. More than merely a nostalgic craze, vinyl has become a
cultural icon. As music consumption migrated to digital and online, this seemingly obsolete medium became the fastest-growing format in
music sales. Whilst vinyl never ceased to be the favorite amongst many music lovers and DJs, from the late 1980s the recording industry
regarded it as an outdated relic, consigned to dusty domestic corners and obscure record shops. So why is vinyl now experiencing a ‘rebirth
of its cool’?Dominik Bartmanski and Ian Woodward explore this question by combining a cultural sociological approach with insights
from material culture studies. Presenting vinyl as a multifaceted cultural object, they investigate the reasons behind its persistence within
our technologically accelerated culture. Informed by media analysis, urban ethnography and the authors’ interviews with musicians, DJs,
sound engineers, record store owners, collectors and cutting-edge label chiefs from a range of metropolitan centres renowned for thriving
music scenes including London, New York, Tokyo, Melbourne, and especially Berlin, what emerges is a story of a modern icon.
A Cultural History
Labels
The Analogue Record in the Digital Age

Songwriters will find inside tips on how--and where--to place their songs in more than 2,000 up-to-date listings of song
markets. Helpful articles on how to market songs and listings of contests, competition, and workshops are also included.
(Music Pro Guide Books & DVDs). New technologies are revolutionizing the music business. While these changes may be
smashing traditional business models and creating havoc among the major record companies, they are also providing new
opportunities for unsigned artists, independent labels, and music business entrepreneurs. The Future of the Music Business
provides a legal and business road map for success in today's music business by setting forth a comprehensive summary of
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the rules pertaining to the traditional music business, including music licensing, as well as the laws governing online
distribution of music and video. The book also provides practical tips for: Selling music online; Using blogs and social
networks; Developing an online record company; Creating an Internet radio station; Opening an online music store; Raising
money for recording projects online; Creating a hit song in the Digital Age; Taking advantage of wireless technologies, and
much more. This revised third edition is the most up-to-date and thorough examination of current trends, and offers special
sections on: What to do if someone steals your song; Protecting the name of your band or label ; How to find and get a music
lawyer to shop your music; How to land a deal with an indie, or a major label. The video includes a comprehensive lecture,
"How to Succeed in Today's Music Business," delivered by the author at the Tisch School of the Arts at NYU.
A pulsating graphic novel on the epic history of electronic music, from the heyday of disco in the 1970s to the rave culture of
the 1990s and beyond. With a foreword from house music legends Daft Punk, The Song of the Machine is a celebration of a
musical wave that swept across the world over decades, demographics, and dance styles. Originally published in 2000 in
France, and updated through today for this first English edition, the electrifying narrative introduces readers to the
harbingers of the genre, such as David Mancuso, Larry Levan, and Frankie Knuckles (known as the "Godfather of House
Music"); the prototypes of modern-day nightclubs and dance venues, like The Loft and Studio 54 in New York City, the
Palace in Paris, and the Hacienda in Manchester, England, and of course, the technology and machines that first produced
and synthesized the records that galvanized a movement. Told through exciting illustrations that evolve with the era they
describe, and complete with specially curated playlists for each and every decade, The Song of the Machine recounts the
influences and inspirations, the people and epic parties that created and defined this revolutionary music.
Vinyl
CMJ New Music Monthly
Studies in Popular Music
Living Through Pop
CMJ New Music Monthly, the first consumer magazine to include a bound-in CD sampler, is the leading publication for the emerging music
enthusiast. NMM is a monthly magazine with interviews, reviews, and special features. Each magazine comes with a CD of 15-24 songs by
well-established bands, unsigned bands and everything in between. It is published by CMJ Network, Inc.
Although Vince Guaraldi’s playful jazz piano themes for the early Peanuts animated television specials are well known, the composer himself
remains largely unheralded. More than merely “the Peanuts guy,” Guaraldi cut his jazz teeth as a member of combos fronted by Cal Tjader
and Woody Herman, and garnered Top 40 fame with his Grammy Award–winning hit “Cast Your Fate to the Wind.” This career study gives
Guaraldi long-overdue recognition, chronicling his years as a sideman; his attraction to the emerging bossa nova sound of the late 1950s; his
collaboration with Brazilian guitarist Bola Sete; his development of the Grace Cathedral Jazz Mass; his selection as the fellow to put the jazz
swing in Charlie Brown’s step; and his emergence as a respected veteran in the declining Northern California jazz club scene of the 1970s.
Throughout, this welcome volume conveys the magic and legacy of one of jazz music’s overlooked treasures.
Popular Polish Electronic Music, 1970–2020A Cultural HistoryRoutledge
Popular Music, Technology, and the Changing Media Ecosystem
Bedroom Beats & B-sides: Instrumental Hip Hop & Electronic Music at the Turn of the Century
Rough Trade
CMJ New Music Report
Radiohead and the Journey Beyond Genre traces the uses and transgressions of genre in the music of Radiohead and
studies the band’s varied reception in online and offline media. Radiohead’s work combines traditional rock sounds with a
unique and experimental approach towards genre that sets the band apart from the contemporary mainstream. A play
with diverse styles and audience expectations has shaped Radiohead’s musical output and opened up debates about genre
amongst critics, fans, and academics alike. Interpretations speak of a music that is referential of the past but also alludes
to the future. Applying both music- and discourse-analytical methods, the book discusses how genre manifests in
Radiohead’s work and how it is interpreted amongst different audience groups. It explores how genre and generic
flexibility affect the listeners’ search for musical meaning and ways of discussion. This results in the development of a
theoretical framework for the study of genre in individual popular music oeuvres that explores the equal validity of widely
differing forms of reception as a multidimensional network of meaning. While Radiohead’s music is the product of an
eclectic mixture of musical influences and styles, the book also shows how the band’s experimental stance has
increasingly fostered debates about Radiohead’s generic novelty and independence. It asks what remains of genre in light
of its past or imminent transgression. Offering new perspectives on popular music genre, transgression, and the music
and reception of Radiohead, the book will appeal to academics, students, and those interested in Radiohead and matters
of genre. It contributes to scholarship in musicology, popular music, media, and cultural studies.
The music industry is dominated today by three companies. Outside of it, thousands of small independent record labels
have developed despite the fact that digitalization made record sales barely profitable. How can those outsiders not only
survive, but thrive within mass music markets? What makes them meaningful, and to whom? Dominik Bartmanski and Ian
Woodward show how labels act as taste-makers and scene-markers that not only curate music, but project cultural values
which challenge the mainstream capitalist music industry. Focusing mostly on labels that entered independent electronic
music after 2000, the authors reconstruct their aesthetics and ethics. The book draws on multiple interviews with labels
such as Ostgut Ton in Berlin, Argot in Chicago, 100% Silk in Los Angeles, Ninja Tune in London, and Goma Gringa in Sao
Paulo. Written by the authors of Vinyl, this book is essential reading for anyone with an interest in the contemporary
recording industry, independent music, material culture, anthropology, sociology, and cultural studies.
Songwriter's Market, 1992
Consuming Music in the Digital Age
Made in Finland
Billboard
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