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In this groundbreaking work, Ariella Azoulay thoroughly revises our understanding of the ethical status of photography. It must, she
insists, be understood in its inseparability from the many catastrophes of recent history. She argues that photography is a particular set of
relations between individuals and the powers that govern them and, at the same time, a form of relations among equals that constrains that
power. Anyone, even a stateless person, who addresses others through photographs or occupies the position of a photograph’s addressee, is
or can become a member of the citizenry of photography. The crucial arguments of the book concern two groups that have been rendered
invisible by their state of exception: the Palestinian noncitizens of Israel and women in Western societies. Azoulay’s leading question is:
Under what legal, political, or cultural conditions does it become possible to see and show disaster that befalls those with flawed
citizenship in a state of exception? The Civil Contract of Photography is an essential work for anyone seeking to understand the disasters
of recent history and the consequences of how they and their victims are represented.
PhotographyA Cultural HistoryPrentice Hall
During the last two centuries BC, the Western Han dynasty of China forged the first stable empire covering all of China and presided over
a golden age that shaped much of subsequent Chinese art and culture. From family values to the structure of the civil service, Han
thinking and philosophy continue to pervade Chinese society up to the present day - indeed, the majority of Chinese people consider
themselves 'Han Chinese'. In the search for immortality, the Han imperial family left an artistic legacy of spectacular beauty and power.
The finest of these treasures to have survived - including exquisite jades, silver and goldwork, bronzes and ceramics - have been found in
the tombs of the Han imperial family and of a revival 'emperor' of Nanyue.
"In this way the culture of medieval Spain is relevant to our own world both enriched and anguished by its diversity. The Arts of Intimacy
is a vital book, dedicated to telling the story of the complexity of interactions between the three monotheistic religions in medieval Spain yielding lessons that can be drawn through to our experience today. The volume serves as a souvenir of Spanish history and culture, and
an invitation to examine how a complex culture is deeply shaped by both receptivity and conflict."--BOOK JACKET.
The Best Weapon for Peace
Amateur Photographers and Historical Imagination, 1885–1918
Christians, Jews, and Muslims in the Making of Castilian Culture
Photography and its Critics
Old New York in Early Photographs
John Gutmann
Containing 30 essays that embody the history of photography, this collection includes contributions from
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Niepce, Daguerre, Fox, Talbot, Poe, Emerson, Hine, Stieglitz, and Weston, among others.
This groundbreaking study explores the visual representations of Black culture across the globe
throughout the twentieth century and into the twenty-first. The African diaspora—a direct result of the
transatlantic slave trade and Western colonialism—has generated a wide array of artistic achievements,
from blues and reggae to the paintings of the pioneering American artist Henry Ossawa Tanner and the
music videos of Solange. This study concentrates on how these works, often created during times of major
social upheaval and transformation, use Black culture both as a subject and as context. From musings on
“the souls of black folk” in late-nineteenth-century art to questions of racial and cultural identities
in performance, media, and computer-assisted arts in the twenty-first century, this book examines the
philosophical and social forces that have shaped Black presence in modern and contemporary visual
culture. Renowned art historian Richard J. Powell presents Black art drawn from across the African
diaspora, with examples from the Americas, the Caribbean, and Europe. Black Art features artworks
executed in a broad range of media, including film, photography, performance art, conceptual art,
advertising, and sculpture. Now updated and expanded, this new edition helps to better understand how
the first two decades of the twenty-first century have been a transformative moment in which previous
assumptions about race and identity have been irrevocably altered, with art providing a useful lens
through which to think about these compelling issues.
New York City as it was 1853-1901, through 196 wonderful photographs: great blizzard, Lincoln's funeral
procession, great buildings, much more.
In 1558 while imprisoned in a remote castle, a young girl becomes involved in a series of events that
leads to an underground labyrinth peopled by the last practitioners of druidic magic.
Photography Visionaries
The Visual Culture of the News
The Perilous Gard
How Polaroid Changed Photography
Ansel Adams in Color
The Arts of Intimacy

An entertaining and informative voyage through cultural fantasies of the North, from sea monsters and a
mountain-sized magnet to racist mythmaking. Scholars and laymen alike have long projected their fantasies onto
the great expanse of the global North, whether it be as a frozen no-man’s-land, an icy realm of marauding Vikings,
or an unspoiled cradle of prehistoric human life. Bernd Brunner reconstructs the encounters of adventurers,
colonists, and indigenous communities that led to the creation of a northern “cabinet of wonders” and imbued
Scandinavia, Iceland, and the Arctic with a perennial mystique. Like the mythological sagas that inspired everyone
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from Wagner to Tolkien, Extreme North explores both the dramatic vistas of the Scandinavian fjords and the
murky depths of a Western psyche obsessed with Nordic whiteness. In concise but thoroughly researched
chapters, Brunner highlights the cultural and political fictions at play from the first “discoveries” of northern
landscapes and stories, to the eugenicist elevation of the “Nordic” phenotype (which in turn influenced America’s
limits on immigration), to the idealization of Scandinavian social democracy as a post-racial utopia. Brunner traces
how crackpot Nazi philosophies that tied the “Aryan race” to the upper latitudes have influenced modern
pseudoscientific fantasies of racial and cultural superiority the world over. The North, Brunner argues, was as
much invented as discovered. Full of glittering details embedded in vivid storytelling, Extreme North is a
fascinating romp through both actual encounters and popular imaginings, and a disturbing reminder of the power
of fantasy to shape the world we live in.
Does a photograph freeze a moment of time? What does it mean to treat a photographic image as an artefact? In
the visual culture of the 21st century, do new digital and social forms change the status of photography as
archival or objective – or are they revealing something more fundamental about photography’s longstanding
relationships with time and knowledge?Archaeology and Photography imagines a new kind of Visual Archaeology
that tackles these questions. The book reassesses the central place of Photography as an archaeological method,
and re-wires our cross-disciplinary conceptions of time, objectivity and archives, from the History of Art to the
History of Science.Through twelve new wide-ranging and challenging studies from an emerging generation of
archaeological thinkers, Archaeology and Photography introduces new approaches to historical photographs in
museums and to contemporaryphotographic practice in the field. The book re-frames the relationship between
Photography and Archaeology, past and present, as more than a metaphor or an analogy – but a shared
vision.Archaeology and Photography calls for a change in how we think about photography and time. It argues
that new archaeological accounts of duration and presence can replace older conceptions of the photograph as a
snapshot orremnant received in the present. The book challenges us to imagine Photography, like Archaeology,
not as a representation of the past and the reception of traces in the present but as an ongoing transformation of
objectivity and archive.Archaeology and Photography will prove indispensable to students, researchers and
practitioners in History, Photography, Art, Archaeology, Anthropology, Science and Technology Studies and
Museum and Heritage Studies.
Powerful and often controversial, news pictures promise to make the world at once immediate and knowable. Yet
while many great writers and thinkers have evaluated photographs of atrocity and crisis, few have sought to set
these images in a broader context by defining the rich and diverse history of news pictures in their many forms.
For the first time, this volume defines what counts as a news picture, how pictures are selected and distributed,
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where they are seen and how we critique and value them. Presenting the best new thinking on this fascinating
topic, this book considers the news picture over time, from the dawn of the illustrated press in the nineteenth
century, through photojournalism’s heyday and the rise of broadcast news and newsreels in the twentieth century
and into today’s digital platforms. It examines the many kinds of images: sport, fashion, society, celebrity, war,
catastrophe and exoticism; and many mediums, including photography, painting, wood engraving, film and video.
Packed with the best research and full colour-illustrations throughout, this book will appeal to students and
readers interested in how news and history are key sources of our rich visual culture.
In a world where nearly everyone has a cellphone camera capable of zapping countless instant photos, it can be a
challenge to remember just how special and transformative Polaroid photography was in its day. And yet, there’s
still something magical for those of us who recall waiting for a Polaroid picture to develop. Writing in the context
of two Polaroid Corporation bankruptcies, not to mention the obsolescence of its film, Peter Buse argues that
Polaroid was, and is, distinguished by its process—by the fact that, as the New York Times put it in 1947, “the
camera does the rest.” Polaroid was often dismissed as a toy, but Buse takes it seriously, showing how it
encouraged photographic play as well as new forms of artistic practice. Drawing on unprecedented access to the
archives of the Polaroid Corporation, Buse reveals Polaroid as photography at its most intimate, where the
photographer, photograph, and subject sit in close proximity in both time and space—making Polaroid not only the
perfect party camera but also the tool for frankly salacious pictures taking. Along the way, Buse tells the story of
the Polaroid Corporation and its ultimately doomed hard-copy wager against the rising tide of digital imaging
technology. He explores the continuities and the differences between Polaroid and digital, reflecting on what
Polaroid can tell us about how we snap photos today. Richly illustrated, The Camera Does the Rest will delight
historians, art critics, analog fanatics, photographers, and all those who miss the thrill of waiting to see what
develops.
Maria Montessori, Education, and Children's Rights
Mary Coin
Each Wild Idea
Greater American Camera
The Search for Immortality
Camera Lucida
Can we remember other people's memories? The Generation of Postmemory argues we can: that memories of traumatic
events live on to mark the lives of those who were not there to experience them. Children of survivors and their
contemporaries inherit catastrophic histories not through direct recollection but through haunting postmemories--multiply
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mediated images, objects, stories, behaviors, and affects passed down within the family and the culture at large. In these
new and revised critical readings of the literary and visual legacies of the Holocaust and other, related sites of memory,
Marianne Hirsch builds on her influential concept of postmemory. The book's chapters, two of which were written
collaboratively with the historian Leo Spitzer, engage the work of postgeneration artists and writers such as Art Spiegelman,
W.G. Sebald, Eva Hoffman, Tatana Kellner, Muriel Hasbun, Anne Karpff, Lily Brett, Lorie Novak, David Levinthal, Nancy
Spero and Susan Meiselas. Grappling with the ethics of empathy and identification, these artists attempt to forge a creative
postmemorial aesthetic that reanimates the past without appropriating it. In her analyses of their fractured texts, Hirsch
locates the roots of the familial and affiliative practices of postmemory in feminism and other movements for social change.
Using feminist critical strategies to connect past and present, words and images, and memory and gender, she brings the
entangled strands of disparate traumatic histories into more intimate contact. With more than fifty illustrations, her text
enables a multifaceted encounter with foundational and cutting edge theories in memory, trauma, gender, and visual
culture, eliciting a new understanding of history and our place in it.
For one or two semester courses in the History of Photography. Mary Warner Marien has constructed a richer and more
kaleidoscopic account of the history of photography than has previously been available. Her comprehensive survey shows
compellingly how photography has sharpened, if not altered forever, our perception of the world. The book was written to
introduce students to photography. It does not require that students possess any technical know-how and can be taught
without referring to techniques in photography. Incorporating the latest research and international uses of photography, the
text surveys the history of photography in such a way that students can gauge the medium's long-term multifold
developments and see the historical and intellectual contexts in which photographers lived and worked. It also provides a
unique focus on contemporary photo-based work and electronic media.
The fifth edition of this indispensable history of photography spans the history of the medium, from its early development to
current practice, and providing a focused understanding of the cultural contexts in which photographers have lived and
worked throughout, this remains an all-encompassing survey. Mary Warner Marien discusses photography from around the
world and through the lenses of art, science, travel, war, fashion, the mass media and individual photographers.
Professional, amateur and art photographers are all represented, with 'Portrait' boxes devoted to highlighting important
individuals and 'Focus' boxes charting particular cultural debates. Mary Warner Marien is also the author of 100 Ideas that
Changed Photography and Photography Visionaries. New additions to this ground-breaking global survey of photography
includes 20 new images and sections on advances in technology and the influence of social media platforms. An essential
text for anyone studying photography.
Photography and its Critics offers an original overview of nineteenth-century American and European writing about
photography from such disparate fields as art theory, social reform, and physiology. In this study, Mary Warner Marien
argues that photography was an important social and cultural symbol for modernity and change in several fields, such as
art and social reform. Moreover, she demonstrates how photography quickly emerged as a pliant symbol for modernity and
change, one that could as easily oppose progress as promote democracy.
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Time, Objectivity and Archive
Writings from 1816 to the Present
A Novel
A Cultural History
Tomb Treasures of Han China
Cultural Contact and the Making of European Art since the Age of Exploration

Photography Visionaries is an inspiring guide to 75 of the most influential photographers from c.1900 to the present. Entertainingly
written by an expert on photography, it provides a fascinating insight into the lives and careers of men and women working in a
medium which perhaps more than any other in the visual arts has been deeply affected by technological change. The entries are
arranged chronologically, instilling in the reader an understanding of what marks each photographer as a visionary. Each entry is
less about providing a full biography of the person and more about creating a sense of excitement regarding their work and the
lasting impact that it has had on photography. With the aid of an arresting selection of photographs, some well-known and others
less so, this book offers a unique and engaging perspective on the development of photography through some of its most inventive
practitioners.
Essays on photography and the medium's history and evolving identity. In Each Wild Idea, Geoffrey Batchen explores a wide range
of photographic subjects, from the timing of the medium's invention to the various implications of cyberculture. Along the way, he
reflects on contemporary art photography, the role of the vernacular in photography's history, and the Australianness of Australian
photography. The essays all focus on a consideration of specific photographs—from a humble combination of baby photos and
bronzed booties to a masterwork by Alfred Stieglitz. Although Batchen views each photograph within the context of broader social
and political forces, he also engages its own distinctive formal attributes. In short, he sees photography as something that is
simultaneously material and cultural. In an effort to evoke the lived experience of history, he frequently relies on sheer description as
the mode of analysis, insisting that we look right at—rather than beyond—the photograph being discussed. A constant theme
throughout the book is the question of photography's past, present, and future identity.
"Examining the themes of presence and absence, the relationship between photography and theatre, history and death, these
'reflections on photography' begin as an investigation into the nature of photographs. Then, as Barthes contemplates a photograph of
his mother as a child, the book becomes an exposition of his own mind."--Alibris.
Child of the Fire is the first book-length examination of the career of the nineteenth-century artist Mary Edmonia Lewis, best known
for her sculptures inspired by historical and biblical themes. Throughout this richly illustrated study, Kirsten Pai Buick investigates
how Lewis and her work were perceived, and their meanings manipulated, by others and the sculptor herself. She argues against the
racialist art discourse that has long cast Lewis’s sculptures as reflections of her identity as an African American and Native
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American woman who lived most of her life abroad. Instead, by seeking to reveal Lewis’s intentions through analyses of her career
and artwork, Buick illuminates Lewis’s fraught but active participation in the creation of a distinct “American” national art, one
dominated by themes of indigeneity, sentimentality, gender, and race. In so doing, she shows that the sculptor variously complicated
and facilitated the dominant ideologies of the vanishing American (the notion that Native Americans were a dying race),
sentimentality, and true womanhood. Buick considers the institutions and people that supported Lewis’s career—including Oberlin
College, abolitionists in Boston, and American expatriates in Italy—and she explores how their agendas affected the way they
perceived and described the artist. Analyzing four of Lewis’s most popular sculptures, each created between 1866 and 1876, Buick
discusses interpretations of Hiawatha in terms of the cultural impact of Henry Wadsworth Longfellow’s epic poem The Song of
Hiawatha; Forever Free and Hagar in the Wilderness in light of art historians’ assumptions that artworks created by African
American artists necessarily reflect African American themes; and The Death of Cleopatra in relation to broader problems of
reading art as a reflection of identity.
The Camera Does the Rest
Victor Regnault and the Advance of Photography
Writing and Visual Culture After the Holocaust
Meaning and Material in Western Culture
The Women of the Copper Country
The Italian educator and physician Maria Montessori is best known for the teaching method that bears her
name, but historian Erica Moretti reframes Montessori's work, showing that pacifism was the foundation of her
pioneering efforts in psychiatry and pedagogy.
Women Photographers and Feminist Aesthetics makes the case for a feminist aesthetics in photography by
analysing key works of twenty-two women photographers, including cis- and trans-woman photographers.
Claire Raymond provides close readings of key photographs spanning the history of photography, from
nineteenth-century Europe to twenty-first century Africa and Asia. She offers original interpretations of wellknown photographers such as Diane Arbus, Sally Mann, and Carrie Mae Weems, analysing their work in relation
to gender, class, and race. The book also pays close attention to the way in which indigenous North Americans
have been represented through photography and the ways in which contemporary Native American women
photographers respond to this history. Developing the argument that through aesthetic force emerges the truly
political, the book moves beyond polarization of the aesthetic and the cultural. Instead, photographic works are
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read for their subversive political and cultural force, as it emerges through the aesthetics of the image. This
book is ideal for students of Photography, Art History, Art and Visual Culture, and Gender.
Presents a catalog of photographs that showcases the career of the German-American photographer.
This compelling book chronicles the most influential ideas that have shaped photography from the invention of
the daguerreotype in the early 19th century up to the digital revolution and beyond. Entertaining and intelligent,
it provides a fascinating resource to dip into. Arranged in a broadly chronological order to show the
development of photography, the ideas that comprise the book include innovative concepts, cultural and social
incidents, technologies, and movements. Each idea is presented through lively text and arresting visuals, and
explores when the idea first evolved and its subsequent impact on photography.
Photography Fifth Edition
The Art of Avoiding Errors
Archaeology and Photography
The Photographer at Work
Women Photographers and Feminist Aesthetics
The World Book Encyclopedia
This compelling book chronicles the most influential ideas that have shaped photography
from the invention of the daguerreotype in the early 19th century up to the digital
revolution and beyond. Each idea is presented through lively text and arresting visuals,
and explores when the idea first evolved and its subsequent impact on photography.
Art historians have long been accustomed to thinking about art and artists in terms of
national traditions. This volume takes a different approach, suggesting instead that a
history of art based on national divisions often obscures the processes of cultural
appropriation and global exchange that shaped the visual arts of Europe in fundamental
ways between 1492 and the early twentieth century. Essays here analyze distinct zones of
contact--between various European states, between Asia and Europe, or between Europe and
so-called primitive cultures in Africa, the Americas, and the South Pacific--focusing
mainly but not exclusively on painting, drawing, or the decorative arts. Each case
foregrounds the centrality of international borrowings or colonial appropriations and
counters conceptions of European art as a "pure" tradition uninfluenced by the artistic
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forms of other cultures. The contributors analyze the social, cultural, commercial, and
political conditions of cultural contact--including tourism, colonialism, religious
pilgrimage, trade missions, and scientific voyages--that enabled these exchanges well
before the modern age of globalization. Contributors: Claire Farago, University of
Colorado at Boulder Elisabeth A. Fraser, University of South Florida Julie Hochstrasser,
University of Iowa Christopher Johns, Vanderbilt University Carol Mavor, University of
North Carolina at Chapel Hill Mary D. Sheriff, University of North Carolina at Chapel
Hill Lyneise E. Williams, University of North Carolina at Chapel Hill
How have ruins become so valued in Western culture and so central to our art and
literature? Covering a vast chronological and geographical range, from ancient Egyptian
inscriptions to twentieth-century memorials, Susan Stewart seeks to answer this question
as she traces the appeal of ruins and ruins images, and the lessons that writers and
artists have drawn from their haunting forms. Stewart takes us on a sweeping journey
through founding legends of broken covenants and original sin, the Christian
appropriation of the classical past, myths and rituals of fertility, images of decay in
early modern allegory and melancholy, the ruins craze of the eighteenth century, and the
creation of “new ruins” for gardens and other structures. Stewart focuses particularly on
Renaissance humanism and Romanticism, periods of intense interest in ruins that also
offer new frames for their perception. The Ruins Lesson looks in depth at the works of
Goethe, Piranesi, Blake, and Wordsworth, each of whom found in ruins a means of
reinventing art. Ruins, Stewart concludes, arise at the boundaries of cultures and
civilizations. Their very appearance depends upon an act of translation between the past
and the present, between those who have vanished and those who emerge. Lively and
engaging, The Ruins Lesson ultimately asks what can resist ruination—and finds in the
self-transforming, ever-fleeting practices of language and thought a clue to what might
truly endure.
A top-seller since it first published in 1955, Fleming's Arts and Ideas chronologically
explores a breadth of humanities topics from antiquity to the present. New author Mary
Warner Marien continues the text's tradition of combining outstanding scholarship with
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high quality art reproductions, while at the same time bringing a new contemporary voice
to this classic text. Fleming's Arts and Ideas challenges students to see the links
between common purposes, themes, and ideas in painting, sculpture, architecture,
literature, music, and philosophy.
The Camera as Historian
Classic Essays on Photography
Child of the Fire
The Generation of Postmemory
Getting the Picture
Writing, Photography, History
"In the camera as historian, the groundbreaking historical and visual anthropologist Elizabeth
Edwards works with an archive of neraly 55,000 photographs taken by 1,000 photographers, mostly
unknown until now." -- Inside cover.
This lavishly illustrated book establishes the towering influence of the scientist Victor
Regnault (1810-1878) in the earliest decades of photography, a period of experimentation ripe
with artistic, commercial, and scientific possibility. Regnault has a double significance to the
early history of photography, as the first leader of the Société Française de Photographie
(S.F.P.) and as the maker of more than two hundred calotype (paper negative) portraits and
landscapes. His photographic and scientific careers intersected a third field with his
appointment in 1852 as director of the Sèvres porcelain works. Readers are treated to Regnault's
own beguiling pastoral, garden, and forest scenes; striking portraits of the scientists and
artists in his circle of friends; quirky images of acoustic experiments; and an insider's view
of the Sèvres porcelain works. Regnault's richly varied photographs also encompass perhaps the
most extensive group of family portraits in early photography, and his romanticized landscapes
reflect a moment when the rural outskirts of Paris were being aggressively suburbanized and
industrialized. Occupying a unique and powerful position in the overlapping spheres of
photography, science, industry, and art, Regnault was elected president of the newly formed
S.F.P. in 1855. By examining his intertwined activities against the backdrop of French
photography's nascent pursuit of institutional legitimacy, this book illuminates an important
and overlooked body of images and the irregular cultural terrain of early photography.
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Bestselling author Marisa Silver takes Dorothea Lange’s Migrant Mother photograph as inspiration
for a story of two women—one famous and one forgotten—and their remarkable chance encounter. In
1936, a young mother resting by the side of the road in central California is spontaneously
photographed by a woman documenting migrant laborers in search of work. Few personal details are
exchanged and neither woman has any way of knowing that they have produced one of the most
iconic images of the Great Depression. In present day, Walker Dodge, a professor of cultural
history, stumbles upon a family secret embedded in the now-famous picture. In luminous prose,
Silver creates an extraordinary tale from a brief event in history and its repercussions
throughout the decades that follow—a reminder that a great photograph captures the essence of a
moment yet only scratches the surface of a life.
From the bestselling and award-winning author of The Sparrow comes “historical fiction that
feels uncomfortably relevant today” (Kirkus Reviews) about “America’s Joan of Arc”—the
courageous woman who started a rebellion by leading a strike against the largest copper mining
company in the world. In July 1913, twenty-five-year-old Annie Clements has seen enough of the
world to know that it’s unfair. She’s spent her whole life in the mining town of Calumet,
Michigan, where men risk their lives for meager salaries—and have barely enough to put food on
the table for their families. The women labor in the houses of the elite, and send their
husbands and sons deep underground each day, dreading the fateful call of the company man
telling them their loved ones aren’t coming home. So, when Annie decides to stand up for the
entire town of Calumet, nearly everyone believes she may have taken on more than she is prepared
to handle. Yet as Annie struggles to improve the future of her town, her husband becomes
increasingly frustrated with her growing independence. She faces the threat of prison while also
discovering a forbidden love. On her fierce quest for justice, Annie will see just how much she
is willing to sacrifice for the families of Calumet. From one of the most versatile writers in
contemporary fiction, this novel is an authentic and moving historical portrait of the lives of
the crucial men and women of the early labor movement “with an important message that will
resonate with contemporary readers” (Booklist).
Black Art: A Cultural History (Third) (World of Art)
A Critical Introduction
The Ruins Lesson
Film, Photography, and the Scientific Record
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100 Ideas that Changed Photography
Seizing the Light: A Social History of Photography

Imagine the twentieth century without photography and film. Its history would be absent of images that define historical moments
and generations: the death camps of Auschwitz, the assassination of John F. Kennedy, the Apollo lunar landing. It would be a
history, in other words, of just artists’ renderings and the spoken and written word. To inhabitants of the twenty-first century,
deeply immersed in visual culture, such a history seems insubstantial, imprecise, and even, perhaps, unscientific. Documenting
the World is about the material and social life of photographs and film made in the scientific quest to document the world.
Drawing on scholars from the fields of art history, visual anthropology, and science and technology studies, the chapters in this
book explore how this documentation—from the initial recording of images, to their acquisition and storage, to their
circulation—has altered our lives, our ways of knowing, our social and economic relationships, and even our surroundings. Far
beyond mere illustration, photography and film have become an integral, transformative part of the world they seek to show us.
Contains images and commentary by hundreds of international artists.
An engaging investigation of how the relationships between four U.S. photographers and Mexican artists forged new
developments in modernism Photographers Edward Weston, Tina Modotti, Paul Strand, and Helen Levitt were among the U.S.
artists who traveled to Mexico during the interwar period seeking a community more receptive to the radical premises of modern
art. Looking closely at the work produced by these four artists in Mexico, this book examines the vital role of exchanges between
the expatriates and their Mexican contemporaries in forging a new photographic style. Monica Bravo offers fresh insights
concerning Weston's friendship with Diego Rivera; Modotti's images of labor, which she published alongside the writings of the
Stridentists; Strand's engagement with folk themes and the work of composer Carlos Chávez; and the influence of Manuel
Álvarez Bravo on Levitt's contributions to a New World surrealism. Exploring how these dialogues resulted in a distinct kind of
modernism characterized by inter-American interests, the book reveals the ways in which cross-border collaboration shaped a new
"greater American" aesthetic.
Now in its sixth edition, this seminal textbook examines key debates in photographic theory and places them in their social and
political contexts. Written especially for students in further and higher education and for introductory college courses, it provides
a coherent introduction to the nature of photographic seeing. Individual chapters cover: * Key debates in photographic theory and
history * Documentary photography and photojournalism * Personal and popular photography * Photography and the human
body * Photography and commodity culture * Photography as art. This revised and updated edition includes new case studies on
topics such as: Black Lives Matter and the racialised body; the #MeToo movement; materialism and embodiment; nation
branding; and an extended critical discussion of landscape as genre. Illustrated with over 100 colour and black and white
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photographs, it features work from Bill Brandt, Susan Derges, Rineke Dijkstra, Fran Herbello, Hannah Höch, Mari Katayama,
Sant Khalsa, Karen Knorr, Dorothea Lange, Susan Meiselas, Lee Miller, Ingrid Pollard, Jacob Riis, Alexander Rodchenko,
Andres Serrano, Cindy Sherman and Jeff Wall. A fully updated resource information, including guides to public archives and
useful websites, full glossary of terms and a comprehensive bibliography, plus additional resources at
routledgetextbooks.com/textbooks/9780367222758/ make this an ideal introduction to the field.
Making Modernism in Mexico
Photography
Photography in Print
Documenting the World
A Cultural History, 1839-1900
Extreme North: A Cultural History
An encyclopedia designed especially to meet the needs of elementary, junior high, and senior high school students.
Baudelaire, Lewis Carroll, Alfred Stieglitz, Ansel Adams, and Susan Sontag are among the writers and photographers who discuss the art,
creation, function, techniques, and value of photography
This essay collection explores the "photographic turn" in oral history. Contributors ask how oral historians can best use photographs in their
interviewing practice and how they can best understand photographs in their interpretation of oral histories. The authors present a dozen case
studies from Australia, Brazil, Canada, Germany, the United Kingdom, and the United States. In exploring the intersection of oral history and
photography, they complicate and move beyond the use of photographs as social documents and memory triggers and demonstrate how
photographs frame oral narratives and how stories unsettle the seeming fixity of photographs’ meanings.
Renowned as America's pre-eminent black-and-white landscape photographer, Ansel Adams began to photograph in color soon after
Kodachrome film was invented in the mid 1930s. He made nearly 3,500 color photographs, a small fraction of which were published for the
first time in the 1993 edition of ANSEL ADAMS IN COLOR. In this newly revised and expanded edition, 20 unpublished photographs have
been added. New digital scanning and printing technologies allow a more faithful representation of Adams's color photography.
After Ninety
Reflections on Photography
Oral History and Photography
The Civil Contract of Photography
Arts & Ideas
Mary Edmonia Lewis and the Problem of Art History’s Black and Indian Subject
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