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The Balcony Jean Genet

"Jean Genet's The Screens, hailed by
many to be Genet's masterpiece, was
staged in Paris in 1966 by the Jean-Louis
Barrault-Madeleine Renaud Company.
During the several months of rehearsals
which Genet attended, he wrote a series
of letters and notes to Roger Blin giving
his views on every aspect of the staging
of The Screens. His comments deal with
the details of that play and that
production, but also transcend them.
What the book adds up to is a precise
and fascinating compilation of Jean
Genet's concept of the theater."--Page 4
of cover.
This posthumous work brings together
texts that bear witness to the many
political causes and groups with which
Genet felt an affinity, including May '68
and the treatment of immigrants in
France, but especially the Black Panthers
and the Palestinians. Genet speaks for a
politics of protest, with an
uncompromising outrage that, today,
might seem on the verge of being
forgotten.
The BalconyA PlayOpen Road +
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Grove/Atlantic
The Art and Aesthetics of Risk Taking
Rediscovering The Balcony
A Play in Nine Scenes
Texts and Interviews
Reflections on the Theater
A Study of Three Plays by Jean
Genet—The Maids, The Balcony and The
Blacks
Jean Genet is a writer known for
contradictions in his life and in his
creative endeavours. As a playwright, he has
been classified in various categories: as a
part of the Theatre of the Absurd, as a
representative of the rights of the gay
community, as a spokesperson of the
Palestinian cause, and so on. His comments
about his life and works further complicate
things. This book frees Jean Genet’s plays
from the overpowering Sartrean perspective,
and offers an interpretation that reveals the
otherwise hidden spaces of the prison,
brothel or the maid’s garret ingrained in
them. The plays selected for analysis in this
study make a bold statement about areas in
society that escaped the attention of

contemporary dramatists. In the process, the
existing social fabric is meaningfully
subjected to the playwright’s gaze; this is
achieved through the creation of a stage
dynamic different from the one adopted by the
Theatre of the Absurd. The chapters in the
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book explain paradigms informing the plays
and enabling the viewer to forge their own
response. Discussions in the book take the
reader to possibilities of invention and
experimentation in an act that belongs to the
stage as much as to the world it controls.
This book traverses challenging issues and
spaces – the areas inhabited by the blacks,
the ghettoized existence of social discards,

and others rotting on the margins in the post-
Second World War period. It is clearly
suggested that the playwright spoke from his
own experiences and of those others with whom
he empathized; into these aspects he infused
his imaginative and creative skills. An
important method of enquiry used in this
study is that of the panoptic machinery: the
tower and its function of keeping watch on
people caught in the web of the oppressive
modern state. It is highlighted that the
panopticon survives by hiding its dialectical
link with its inhabitants. The panopticon can
remain only as long as it conceals – therein
lies its threatening presence. The three
segments into which the discussion is divided
are: “Role-playing and The Maids,” “The
Panopticon and The Balcony,” and
“Decolonisation and The Blacks.”
This nightmarish account of prison life
during the German occupation of France is

dominated by the figure of the condemned
murderer Harcamone, who takes root and bears
unearthly blooms in the ecstatic and brooding
imagination of his fellow prisoner Genet.
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“A dazzling masterwork” of sex, death, love,
and suffering in WWII Vichy France by the
infamous novelist and author of Our Lady of
the Flowers (Leo Bersani, The New York Times
Book Review). One of the great literary
outlaws of the 20th century, Jean Genet was
committed to challenging the complacent
middle-class morality of his native France.
His apocalyptic, pornographic,

autobiographical novel “Funeral Rites is
quite possibly an evil book. It is clearly a
brilliant book...a seminal document in the
development of one of the most important
literary imaginations of our time” (The
Washington Post-Times Herald). Genet’s
sensual and brutal portrait of World War II
France unfolds between the poles of his grief
for his lover Jean, killed in the Resistance
during the liberation of Paris, and his
perverse attraction to the collaborator
Riton. Within this anguished account of a
conflicted mind, Genet paints a grotesque
carnival of soldiers, traitors, lovers,
criminals, and the grimly surreal landscape
of Occupied France. Elegiac, macabre,
chimerical, it is a dark meditation on the
mirror images of love and hate, sex and
death. “Only a handful of twentieth-century
writers, such as Kafka and Proust, have as
important, as authoritative, as irrevocable a

voice and style.” –Susan Sontag
Letters to Roger Blin
The Screens
Lacan, Psychoanalysis, and Comedy
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Visual Design of Jean Genet's The Balcony
Our Lady of the Flowers
A Play in Eight Scenes

From the acclaimed author of The
Balcony: “A play of epic range, of
original and devastating theatrical
effect...a tidal wave of total theater”
(Jack Kroll, Newsweek). Jean Genet was
one of the world’s greatest
contemporary dramatists, and his last
play, The Screens, is his crowning
achievement. It strikes a powerful,
closing chord to the formidable
theatrical work that began with
Deathwatch and continued, with even
bolder variations, in The Maids, The
Balcony, and The Blacks. A
philosophical satire of colonization,
military power, and morality itself,
The Screens is an epic tale of
despicable outcasts whose very
hatefulness becomes a galvanizing force
of rebellion during the Algerian War.
The play’s cast of over fifty
characters moves through seventeen
scenes, the world of the living
breaching the world of the dead by
means of shifting the screens—the only
scenery—in a brilliant tour de force of

Page 5/16



Access Free The Balcony Jean Genet

spectacle and drama.
Starting in 1970, Jean Genet—petty
thief, prostitute, modernist
master—spent two years in the
Palestinian refugee camps in Jordan.
Always an outcast himself, Genet was
drawn to this displaced people, an
attraction that was to prove as
complicated for him as it was enduring.
Prisoner of Love, written some ten
years later, when many of the men Genet
had known had been killed, and he
himself was dying, is a beautifully
observed description of that time and
those men as well as a reaffirmation of
the author's commitment not only to the
Palestinian revolution but to rebellion
itself. For Genet's most overtly
political book is also his most
personal—the last step in the
unrepentantly sacrilegious pilgrimage
first recorded in The Thief's Journal,
and a searching meditation, packed with
visions, ruses, and contradictions, on
such life-and-death issues as the
politics of the image and the seductive
and treacherous character of identity.
Genet's final masterpiece is a lyrical
and philosophical voyage to the bloody
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intersection of oppression, terror, and
desire at the heart of the contemporary
world.
Cutting-edge philosophers,
psychoanalysts, literary theorists, and
scholars use Freud and Lacan to shed
light on laughter, humor, and the
comic. Bringing together clinic,
theory, and scholarship this
compilation of essays offers an
original mix with powerful interpretive
implications.
Revised Ed
The Maids and Deathwatch
The Politics of Jean Genet's Late
Theatre
Shifting Paradigms in Culture

A Study Guide for Jean Genet's ""The
Balcony""
The clients of a French brothel act out their fantasies
while a revolution rages in the city
In this book, Gene A. Plunka argues that the most
important single element that solidifies all of Genet's
work is the concept of metamorphosis. Genet's plays
and prose demonstrate the transition from game playing
to the establishment of one's identity through a state of
risk taking that develops from solitude. However, risk
taking per se is not as important as the rite of passage.
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Anthropologist Victor Turner's work in ethnography is
used as a focal point for the examination of rites of
passage in Genet's dramas. Rejecting society, Genet
has allied himself with peripheral groups, marginal men,
and outcasts--scapegoats who lack power in society.
Much of their effort is spent in revolt or direct opposition
in mainstream society that sees them as objects to be
abused. As an outcast or marginal man, Genet solved
his problem of identity through artistic creation and
metamorphosis. Likewise, Genet's protagonists are
outcasts searching for positive value in a society over
which they have no control; they always appear to be the
victims or scapegoats. As outcasts, Genet's protagonists
establish their identities by first willing their actions and
being proud to do so. Unfortunately, man's sense of
Being is constantly undermined by society and the way
individuals react to roles, norms, and values. Roles are
the products of carefully defined and codified years of
positively sanctioned institutional behavior. According to
Genet, role playing limits individual freedom, stifles
creativity, and impedes differentiation. Genet equates
role playing with stagnant bourgeois society that imitates
rather than invents; the latter is a word Genet often uses
to urge his protagonists into a state of productive
metamorphosis. Imitation versus invention is the
underlying dialectic between bourgeois society and
outcasts that is omnipresent in virtually all of Genet's
works. Faced with rejection, poverty, oppression, and
degradation, Genet's outcasts often escape their horrible
predicaments by living in a world of illusion that consists
of ceremony, game playing, narcissism, sexual and
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secret rites, or political charades. Like children, Genet's
ostracized individuals play games to imitate a world that
they can not enter. Essentially, the play acting becomes
catharsis for an oppressed group that is otherwise
confined to the lower stratum of society. Role players
and outcasts who try to find an identity through cathartic
game playing never realize their potential in Genet's
world. Instead, Genet is interested in outcasts who
immerse themselves in solitude and create their own
sense of dignity free from external control. Most
important, these isolated individuals may initially play
games, yet they ultimately experience metamorphosis
from a world of rites, charades, and rituals to a type of
"sainthood" where dignity and nobility reign. The
apotheosis is achieved through a distinct act of
conscious revolt designed to condemn the risk taker to a
degraded life of solitude totally distinct from society's
norms and values.
The shattering novel of underground life the New York
Times called “a cry of rapture and horror . . . the purest
lyrical genius.” Jean Genet’s debut novel Our Lady of the
Flowers, which is often considered to be his
masterpiece, was written entirely in the solitude of a
prison cell. A semi- autobiographical account of one
man’s journey through the Paris demi-monde, dubbed
“the epic of masturbation” by no less a figure than Jean-
Paul Sartre, the novel’s exceptional value lies in its
exquisite ambiguity.
A Project in Scenic and Lighting Design for a Production
of Jean Genet's The Balcony
The Balcony
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The Criminal Child
The Rites of Passage of Jean Genet
The Grand Balcony
Deathwatch
A wildly fantastical and ever relevant
dramatic masterpiece that reinvented
modern theater in the twentieth
century. In the midst of a war-ravished
city, a brothel caters to the elaborate
role-playing fantasies of men from all
walks of life. A of the gas company
employee pretends to be a bishop,
another customer dons a judge’s robe,
and still another acts a victorious
general, while a bank clerk defiles the
Virgin Mary. These perverse costumed
masquerades parody and stylize the
nature of the anarchic political
struggle that rages outside, eventually
convincing even the revolutionaries
that the illusions are preferable to
reality. In a stunning series of
macabre scenes, Genet presents his
caustic view of man and society. Deeply
influential and widely acclaimed,
Genet’s play maintains a profound and
critical reflection of contemporary
society.
The Criminal Child offers the first
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English translation of a key early work
by Jean Genet. In 1949, in the midst of
a national debate about improving the
French reform-school system,
Radiodiffusion Française commissioned
Genet to write about his experience as
a juvenile delinquent. He sent back a
piece that was a paean to prison
instead of the expected horrifying
exposé. Revisiting the cruel hazing
rituals that had accompanied his
incarceration, relishing the special
argot spoken behind bars, Genet
bitterly denounced any improvement in
the condition of young prisoners as a
threat to their criminal souls. The
radio station chose not to broadcast
Genet’s views. “The Criminal Child”
appears here with a selection of
Genet’s finest essays, including his
celebrated piece on the art of Alberto
Giacometti.
This book is the only introductory text
to Genet in English, offering an
overview of this key figure in defining
and understanding twentieth-century
theatre. The authors provide a
comprehensive account of Genet's key
plays and productions, his early life

Page 11/16



Access Free The Balcony Jean Genet

and his writing for and beyond the
theatre.
The Balcony )Le Balcon: a Play in Nine
Scenes. Translated by Bernard Frechtman
Prisoner of Love
Selected Writings Of Jean Genet
Two Plays
The Creation of an Artist's Book Based
on The Balcony by Jean Genet
Nine Plays of the Modern Theater
The two plays collected in this volume
represent Genet’s first attempts to
analyze the mores of a bourgeois society
he had previously been content simply to
vilify. In The Maids, two domestic
workers, deeply resentful of their
inferior social position, try to revenge
themselves against society by destroying
their employer. When their attempt to
betray their mistress’s lover to the
police fails and they are in danger of
being found out, they dream of murdering
Madame, little aware of the true power
behind their darkest fantasy. In
Deathwatch, two convicts try to impress a
third, who is on the verge of achieving
legendary status in criminal circles. But
neither realizes the lengths to which they
will go to gain respect or that, in the
end, nothing they can do—including
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murder—will get them what they are
searching for.
The Politics of Jean Genet's Late Theatre
is the first publication to situate the
politics of Genet's theatre within the
social, spatial and political contexts of
France in the 1950s and 1960s. The book's
innovative approach departs significantly
from existing scholarship on Genet. Where
scholars have tended to bracket Genet as
either an absurdist, ritualistic or, more
recently, a resistant playwright, this
study argues that his theory and practice
of political theatre have more in common
with the affirmative ideas of thinkers
such as Henri Lefebvre, Jacques Rancière
and Alain Badiou. By doing so, the
monograph positions Genet as a
revolutionary playwright, interested in
producing progressive forms of democracy.
This original and interdisciplinary
reading of Genet's late work will be of
interest to students and practitioners of
Theatre, as well as those interested in
French and History.
Integral Drama critically explores modern
drama in the context of Indian aesthetics
described in the Natyashastra and the
vast, new interdisciplinary field of
consciousness studies. It also focuses on
how Indian theatre aesthetics has
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influenced modern drama theories and
practice, and the extent to which this has
promoted the development of higher
consciousness in actors and audience.
According to Indian aesthetics, rasa or
aesthetic rapture is refers to bliss
innate in the Self that manifests even in
the absence of external sources of
happiness. Overall, this book explores the
relation between modern theatre and higher
states of mind and demonstrates that one
of the key purposes of theatre is to help
the spectator experience the pure
consciousness event described in
consciousness studies by theorists such as
Anna Bonshek, Ken Wilber, Robert K. C.
Forman, Jonathan Shear, Daniel Meyer-
Dinkgräfe, Ralph Yarrow and others.
Integral Drama will appeal not only to
drama theorists but also to teachers and
students of acting, as well as an educated
general audience interested in
understanding the aesthetic experience of
theatre. Integral Drama, moreover, can be
used as a textbook for acting and drama
theory classes and would also appeal to
university and public libraries. The book
serves as a bridge between the ideas and
experiences long understood through Indian
philosophy and the many questions raised
by modern theatre studies.
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A Play
Spaces of Revolution
The Declared Enemy
preparation for and documentation of a
production
A Study Guide for Jean Genet's "The
Balcony"
Selected Essays
Deathwatch, Jean Genet's earliest play, was first
performed in Paris in 1949. Short and intensely powerful,
it is an excellent introduction to his later dramatic work -
The Maids, The Balcony and The Blacks. The French
text, published by Gallimard, was extensively altered by
Genet in the course of rehearsal; and Bernard
Frechtman's translation is of the final acting version,
which supersedes the original published text.
One of a series of titles first published by Faber between
1930 and 1990, and in a style and format planned with a
view to the appearance of the volumes on the bookshelf.
Against the background of a revolution, Genet's play is
set in a brothel designed for the fulfilment of any
conceivable fantasy.
One of the nation's most celebrated playwrights turns to
fiction in a collection of stories that explores masculinity,
from men who find themselves engulfed in violence over
an unsettled debt to a writer's confrontation with his
Catholic past. Reprint.
A Play by Jean Genet, Translated by Gregory Harris
On Process
Directing The Balcony, a Play by Jean Genet
Miracle of the Rose
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"Culture, Consciousness and Identity"
A Director's Analysis of the Processes of Translating,
Adapting and Staging Jean Genet's The Balcony
Set in a brothel in the midst of a revolution, the Chief of
Police enlists the regular customers to play out the
fantasy roles that destiny has denied them.
Excerpts from the novels, plays, and poems of the
French convict, prostitute, and literary artist join notes
from his film, The Penal Colony, letters, essays, and a
rare interview, all edited by a contemporary
biographer.
A Study Guide for Jean Genet's "The Balcony,"
excerpted from Gale's acclaimed Drama For Students.
This concise study guide includes plot summary;
character analysis; author biography; study questions;
historical context; suggestions for further reading; and
much more. For any literature project, trust Drama For
Students for all of your research needs.
Integral Drama
The Balcony (Le Balcon)
The Maids
Jean Genet
Jean Genet's The balcony
Production of The Balcony by Jean Genet
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