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The Rules Of Musical Interpretation In
The Baroque Era
A scholarly edition of over 500 pages written to explore and
evaluate Andres Segovia's achievements. Volume One
contains a biography of the years of 1893 -1957 and focuses
on Segovia's renditions of Renaissance, Baroque and
Classical masterpieces by Narvaez, Frescobaldi, Bach,
Scarlatti and Sor
The first book to offer a complete introduction to the
recorder includes basic reference material previously
unavailable in one volume. A special feature is the rich
collection of illustrations which in themselves provide a
history of the instrument.
String players face a bewildering array of terms related to
their instruments. Because string playing is a living art form,
passed directly from master to student, the words used to
convey complex concepts such as bow techniques and
fingering systems have developed into an extensive
vocabulary that can be complicated, vague, and even
contradictory. Many of these terms are derived from French,
Italian, or German, yet few appear in any standard music
dictionary. Moreover, the gulf separating classical playing
from fiddle, bluegrass, jazz, and other genres has generated
style-specific terms rarely codified into any reference work.
All Things Strings: An Illustrated Dictionary bridges this gap,
serving as the only comprehensive resource for the
terminology used by the modern string family of
instruments. All of the terms pertaining to violin, viola, cello,
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and double bass, inclusive of all genres and playing styles, are
defined, explained, and illustrated in a single text. Entries
include techniques from shifting to fingerboard mapping to
thumb position; the entire gamut of bowstrokes; terms
found in orchestral parts; instrument structure and repair;
accessories and equipment; ornaments (including those used
in jazz and bluegrass); explanations of various bow holds;
conventions of orchestral playing; and types of strings, as
well as information on a select number of famous luthiers,
influential pedagogues, and legendary performers. All Thing
Strings is expertly illustrated with original drawings by T. M.
Larsen and musical examples from the standard literature.
Appendixes include an extensive bibliography of
recommended reading for string players and a detailed chart
of bowstrokes showing notation and explaining execution.
As the single best source for understanding string
instruments and referencing all necessary terminology, All
Things Strings is an essential tool for performers, private
teachers, college professors, and students at all levels. It is
also an invaluable addition to the libraries of orchestra
directors and composers wishing to better understand the
complexities of string playing. With the inclusion of terms
relevant to all four modern string instruments played in all
genres—from jazz to bluegrass to historically informed
performance—this resource serves the needs of every string
musician.
While interpretation of musical scores is amongst the most
frequent of musical activities, it is also, strangely, one of the
least researched. This collection of essays seeks to remedy
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this deficit by illuminating ways in which today’s curious
musician – interested in probing beyond the dictates of a
faintly understood score – can engage more deeply and
thoughtfully with the act of interpretation. Skilful musical
interpretation draws on a vast range of knowledges. The
chapters of this collection accordingly address a similarly
broad set of issues, including notation, rhetoric, theory,
historiography, performers past and present, instrument
builders, concert presenters, reception history, and more.
Written by leading experts from a variety of musical
subdisciplines, these essays are designed to be accessible and
practically relevant for musical performance. Many of the
chapters utilize case studies and, as such, will be useful for
university and conservatory level students as well as music
scholars. The chapters in this book were originally published
as a special issue of the Journal of Musicological Research.
All Things Strings
Milton, Music and Literary Interpretation
Lutos awski on Music
Familiar Talks on Music
A Dictionary for the Modern Flutist
A Generative Theory of Tonal Music, reissue, with a new
preface
Music is an accumulation of mediators:
instruments, languages, sheets, performers,
scenes, media and so on. There is no musical
object in itself; music must always be made
again. In this innovative book, Hennion turns the
elusiveness of music into a resource for a
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pragmatic analysis: by which collective process
do we make music appear among us? Rather than
offering a sociology of music, The Passion for
Music listens to the lesson provided by the case
of music - this art of infinite mediations.
Learning from music allows us to transform the
paradigm to be offered by sociology, by
confronting it (from Durkheim and Weber to
Bourdieu) with a different way of considering
objects. For this task, Hennion draws on
aesthetics (Adorno) and art history (Haskell,
Baxandall), as well as science and technology
studies and popular music studies (Latour, Frith,
DeNora). As part of that project, The Passion for
Music presents a wide-ranging series of case
studies, restoring attention to the rich and varied
intermediaries through which music is brought to
life: from the debate around the reinterpretation
of baroque music, to the classroom, the rock
scene, the classical music concert, Bachs social
career in the nineteenth and twentieth centuries,
and the practices of music amateurs today. This
is the first English translation of one of the most
important works of French scholarship on music
and society.
Allan F. Moore presents a study of recorded
popular song, from the recordings of the 1920s
through to the present day. Analysis and
interpretation are treated as separable but
interdependent approaches to song. Analytical
theory is revisited, covering conventional
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domains such as harmony, melody and rhythm,
but does not privilege these at the expense of
domains such as texture, the soundbox, vocal
tone, lyrics. Moore continues by developing a
range of hermeneutic strategies largely drawn
from outside the field (in the most part, within
psychology and philosophy) but still deeply
relevant to the experience of song.
The Affective Computing domain, term coined by
Rosalind Picard in1997, gathers several scientific
areas such as computer science,cognitive
science, psychology, design and art. The humanemachineinteraction systems are no longer solely
fast and efficient. Theyaim to offer to users
affective experiences: user’s affectivestate is
detected and considered within the interaction;
the systemdisplays affective state; it can reason
about their implication toachieve a task or
resolve a problem. In this book, we have chosento
cover various domains of research in emotionoriented systems.Our aim is also to highlight the
importance to base thecomputational model on
theoretical foundations and on natural data.
In considering the role of practical music in
education this book explores the art of
performance in Germany during the Baroque
period. The author examines the large number of
surviving treatises and instruction manuals used
in the Lutheran schools during the period
1530-1800 and builds up a picture of the function
and status of music in both school and church.
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This understanding of music as a functional
art--musica practica--in turn gives us insight into
contemporary performance of the sacred work of
Praetorius, SchÜtz, Buxtehude or Bach.
Over 100 Performance Strategies for the
Advanced Cellist
Grouping, Articulating and Phrasing in Musical
Interpretation
A Practical and Historical Guide
Cello Secrets
The Cognition of Basic Musical Structures
Reading Musical Interpretation

The Western classical system of musical
notation is a powerful and flexible tool, one of
proud heritage and expressive complexity. My
interest has been to expand and reconfigure this
tool to express and benefit my personal
compositional interests. I aim to retain enough
familiarity wherein performers are able
understand and interpret my music accurately
and expressively. Through personal
experiments and analysis of other composer's
scores, I can make intuitive decisions for how
and why I alter, expand, and eliminate notational
conventions within my own musical works. I
have experimented with additions and
reductions to the number staff lines and staves,
eliminated certain key elements such as meter
and precise pitch by replacing them with my
own inventions, composed
works with both
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graphic and text based elements, and at times
broken all the rules of musical notation by
removing the very necessity of musical
interpretation from the score.
Equal accessibility to public places and services
is now required by law in many countries. For
the vision-impaired, specialised technology
often can provide a fuller enjoyment of the
facilities of society, from large scale meetings
and public entertainments to reading a book or
making music. This volume explores the
engineering and design principles and
techniques used in assistive technology for
blind and vision-impaired people. This book
maintains the currency of knowledge for
engineers and health workers who develop
devices and services for people with sight loss,
and is an excellent source of reference for
students of assistive technology and
rehabilitation.
A collection of duets which exemplifies a variety
of distinctive styles. Includes notes on Baroque
performance practice, including French `notes
inegales'. Contains excerpts from `The Modern
Flute Professor' by Meline; `Sonatas I, IV and VI'
by Loeillet; excerpts from `Twelve Duos for Two
Flutes, Op. 57' by Devienne; and `Sonatas II and
III' from Six Sonatas or Duets for Two
GermanFlutes or Violins, Op. 2 by Telemann.
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Estelle R. Jorgensen's latest work is an
exploratory look into the ways we practice and
represent music education through the
metaphors and models that appear in everyday
life. These metaphors and models serve as entry
points into a deeper understanding of music
education that moves beyond literal ways of
thinking and doing and allows for a more
creative embodiment of musical thought. Seeing
the reader as a partner in the creation of
meaning, Jorgensen intends for this book to be
experienced by, rather than dictated to, the
reader. Jorgensen's hope is that the
intersections of art and philosophy, and
metaphor and model can provide a richer and
more imaginative view of music education.
A New Look at Segovia, His Life, His Music, V1
The Simple Flute
Emotion-Oriented Systems
Interpretation
Music as Philosophy
A Systematic Exposition for Players, Teachers
and Advanced Students
Beethoven's late style is the language of his
ninth symphony, the Missa Solemnis, the
last piano sonatas and string quartets, the
Diabelli Variations, the Bagatelles, as well
as five piano sonatas, five string quartets,
and several smaller piano works.
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Historically, these works are seen as forging
a bridge between the Classical and Romantic
traditions: in terms of their musical
structure, they continue to be regarded as
revolutionary. Spitzer's book examines these
late works in light of the musical and
philosophical writings of the German
intellectual Theodor Adorno, and in so
doing, attempts to reconcile the conflicting
approaches of musical semiotics and critical
theory. He draws from various approaches to
musical, linguistic, and aesthetic meaning,
relating Adorno to such writers as Derrida,
Benjamin, and Habermas, as well as
contemporary music theorists. Through
analyses of Beethoven's use of specific
musical techniques (including neo-Baroque
fugues and counterpoint), Spitzer suggests
that the composer's last works offer a
philosophical and musical critique of the
Enlightenment, and in doing so created the
musical language of premodernism.
Lutoslawski on Music is the first collection
of writings by the Polish twentieth-century
composer Witold Lutoslawski. It includes
texts about his own compositions and
techniques as well as writings on various
aspects of twentieth-century musical
culture.
In this book, David Temperley addresses a
fundamental question about music
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cognition: how do we extract basic kinds of
musical information, such as meter, phrase
structure, counterpoint, pitch spelling,
harmony, and key from music as we hear it?
Taking a computational approach,
Temperley develops models for generating
these aspects of musical structure. The
models he proposes are based on preference
rules, which are criteria for evaluating a
possible structural analysis of a piece of
music. A preference rule system evaluates
many possible interpretations and chooses
the one that best satisfies the rules. After an
introductory chapter, Temperley presents
preference rule systems for generating six
basic kinds of musical structure: meter,
phrase structure, contrapuntal structure,
harmony, and key, as well as pitch spelling
(the labeling of pitch events with spellings
such as A flat or G sharp). He suggests that
preference rule systems not only show how
musical structures are inferred, but also
shed light on other aspects of music. He
substantiates this claim with discussions of
musical ambiguity, retrospective revision,
expectation, and music outside the Western
canon (rock and traditional African music).
He proposes a framework for the description
of musical styles based on preference rule
systems and explores the relevance of
preference rule systems to higher-level
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aspects of music, such as musical schemata,
narrative and drama, and musical tension.
The second edition of Susan J. Maclagan’s A
Dictionary for the Modern Flutist presents
clear and concise definitions of more than
1,600 common flute-related terms that a
player of the Boehm-system or Baroque flute
may encounter. It includes over 100 images
as well as appendices on tuning,
composition, baroque music, and
recordings.
Performing Baroque Music
Reading through the Spirit
The Flute Book
Song Interpretation in 21st-Century Pop
Music
Musical interpretation, its laws and
principles, and their application in teaching
and performing
Trends in World Music Analysis
Wittgenstein presents a concise, comprehensive,
and systematic treatment of Ludwig
Wittgenstein's thought from his early work,
Tractatus Logico-Philosophicus, to the
posthumous publication of On Certainty, notes
written just prior to his death. A substantial
scholarly addition to our understanding of one of
the most original and influential thinkers of the
twentieth century, by renowned Wittgenstein
scholar, Hans Sluga Proposes an original new
interpretation of Wittgenstein's work Written to
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also be accessible to readers unfamiliar with
Wittgenstein's thought Includes discussion of the
social and political background and
contemporary relevance of Wittgenstein's
thoughts
Divides flute music into eras such as the
baroque, classic, romantic, and modern; traces
its development in countries such as France,
Italy, England, Germany, Spain, the United
States, Great Britain, by regions such as eastern
and western Europe, and in cities such as Paris
and Vienna. Includes appendices listing flute
manufacturers, repair shops, sources for flute
music and books, and flute clubs and related
organizations worldwide.
Performance studies in the Western art music
tradition have often been dominated by the
relationship of theoretical score-analysis to
performance, although some recent trends have
aimed at dislodging the primacy of the score in
favour of assessing performance on its own
terms. In this book Julian Hellaby further
develops these trends by placing performance
firmly at the heart of his investigations and
presents a structured approach to analysing the
interpretation of a musical work from the
perspective of a musically informed listener. To
enable analysis of individual interpretations, the
author develops a conceptual framework in
which a series of performance-related categories
is arranged hierarchically into an 'interpretative
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tower'. Using this framework to analyse the
acoustic evidence of a recording, interpretative
elements are identified and used to assess the
relationship between a performance and a work.
The viability of the interpretative tower is tested
in three major case studies. Contrasting
recorded performances of solo keyboard works
by Bach, Messiaen and Brahms are the focus of
these studies, and analysis of the performances,
using the tower model, uncovers an
interpretative rationale. The book is wideranging in scope and holistic in approach,
offering a means of enhancing a listener's
appreciation of an interpretation. It is richly
illustrated with examples taken from commercial
recordings and from the author's own recordings
of the three focal works. Downloadable resources
of the latter are included.
This first definitive reference resource to take a
broad interdisciplinary approach to the nexus
between music and the social and behavioral
sciences examines how music affects human
beings and their interactions in and with the
world. The interdisciplinary nature of the work
provides a starting place for students to situate
the status of music within the social sciences in
fields such as anthropology, communications,
psychology, linguistics, sociology, sports,
political science and economics, as well as
biology and the health sciences. Features:
Approximately 450 articles, arranged in A-to-Z
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fashion and richly illustrated with photographs,
provide the social and behavioral context for
examining the importance of music in society.
Entries are authored and signed by experts in
the field and conclude with references and
further readings, as well as cross references to
related entries. A Reader's Guide groups related
entries by broad topic areas and themes, making
it easy for readers to quickly identify related
entries. A Chronology of Music places material
into historical context; a Glossary defines key
terms from the field; and a Resource Guide
provides lists of books, academic journals,
websites and cross-references. The multimedia
digital edition is enhanced with video and audio
clips and features strong search-and-browse
capabilities through the electronic Reader’s
Guide, detailed index, and cross references.
Music in the Social and Behavioral Sciences,
available in both multimedia digital and print
formats, is a must-have reference for music and
social science library collections.
An Illustrated Dictionary
Second International Conference, MCM 2009,
New Haven, CT, USA, June 19-22, 2009.
Proceedings
Pictures of Music Education
Mathematics and Computation in Music
New Directions in World Music Analysis
Assistive Technology for Visually Impaired and
Blind People
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This book gives a practical method for
playing the harpsichord in a way that was
lost when the instrument was marginalized
by the piano in the 19th century. Since a
thorough knowledge of historical
performance practice is such an important
aspect of playing this repertoire,
excerpts from relevant primary sources are
given at the end of many of the lessons.
Listeners, performers, students and
teachers will find here the analytical
tools they need to understand and
interpret musical evidence from the
baroque era. Scores for eleven works, many
reproduced in facsimile to illustrate the
conventions of 17th and 18th century
notation, are included for close study.
Readers will find new material on continuo
playing, as well as extensive treatment of
singing and French music. The book is also
a concise guide to reference materials in
the field of baroque performance practice
with extensive annotated bibliographies of
modern and baroque sources that guide the
reader toward further study. First
published by Ashgate (at that time known
as Scolar Press) in 1992 and having been
out of print for some years, this title is
now available as a print on demand title.
This volume brings together a group of
analytical chapters exploring traditional
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genres and styles of world music,
capturing a vibrant and expanding field of
research. These contributors, drawn from
the forefront of researchers in world
music analysis, seek to break down
barriers and build bridges between
scholarly disciplines, musical
repertoires, and cultural traditions.
Covering a wide range of genres, styles,
and performers, the chapters bring to bear
a variety of methodologies, including
indigenous theoretical perspectives,
Western music theory, and
interdisciplinary techniques rooted in the
cognitive and computational sciences. With
contributors addressing music traditions
from Africa, Asia, Europe, and the
Americas, this volume captures the many
current directions in the analysis of
world music, offering a state of the fi
eld and demonstrating the expansion of
possibilities created by this area of
research.
Popular music studies is a rapidly
expanding field with changing emphases and
agenda. This is a multi-volume resource
for this area of study
Rhythm, Music and Education
The rules of musical interpretation in the
Baroque era
Topics in Musical Interpretation
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Adorno and Beethoven's Late Style
Playing the Harpsichord Expressively
Case Studies in Solo Piano Performance

Milton, Music and Literary Interpretation:
Reading through the Spirit constructs a
musical methodology for interpreting literary
text drawn out of John Milton’s poetry and
prose. Analyzing the linkage between music
and the Holy Spirit in Milton’s work, it focuses
on harmony and its relationship to Milton’s
theology and interpretative practices. Linking
both the Spirit and poetic music to Milton’s
understanding of teleology, it argues that
Milton uses musical metaphor to capture the
inexpressible characteristics of the divine. The
book then applies these musical tools of
reading to examine the non-trinitarian union
between Father, Son, and Spirit in Paradise
Lost, argues that Adam and Eve’s argument
does not break their concord, and puts
forward a reading of Samson Agonistes based
upon pity and grace.
Drawing from his highly praised French work,
Une simple flute, distinguished flutist and
teacher Michel Debost has compiled a useful
and imaginative introduction to playing the
flute. This alphabetically arranged
compendium of advice and insight covers
essential topics such as breathing,
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articulation, and tone, but also explores
"jawboning," "finger phrasing," "the little
devils," and other quirky and vexing aspects
of flute playing. Full of practical advice on
technique and axioms that lend moral support
during tough practice sessions, The Simple
Flute will be a welcome addition to any
serious or novice flutist's library. In addition,
the book includes original exercises such as
"Debost's Scale Game," making it an excellent
resource for flute teachers. Debost concludes
each essay with "In a nutshell" and "Please
refer to" boxes that make the book easy to
browse, dog-ear, and return to again and
again. Offering concise, common-sense
solutions for flutists of all levels, this book is
an ideal reference guide on flute performance.
This book constitutes the refereed
proceedings of the Second International
Conference on Mathematics and Computation
in Music, MCM 2009, held in New Haven, CT,
USA, in June 2009. The 26 revised full papers
presented were carefully reviewed and
selected from 38 submissions. The MCM
conference is the flagship conference of the
Society for Mathematics and Computation in
Music. The papers deal with topics within
applied mathematics, computational models,
mathematical modelling and various further
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aspects of the theory of music. This year’s
conference is dedicated to the honor of John
Clough whose research modeled the virtues of
collaborative work across the disciplines.
"This book illustrates how interactive music
can be used for valorizing cultural heritage,
content and archives not currently distributed
due to lack of safety, suitable coding, or
conversion technologies. It explains new
methods of promoting music for
entertainment, teaching, commercial and noncommercial purposes, and provides new
services for those connected via PCs, mobile
devices, whether sighted or printimpaired"--Provided by publisher.
Wittgenstein
A Complete Guide for Students and
Performers
Song Means: Analysing and Interpreting
Recorded Popular Song
Flute Duets
The Passion for Music: A Sociology of
Mediation
An Encyclopedia
With each technique carefully explained and illustrated, this book
serves as an accessible resource for all cello players, from talented
teenagers to college students, to conservatory professionals. It
guides advanced students through technical maintenance and
performance preparation, helping them beyond what is often
covered in lessons.
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This classic book contains a wealth of information on the subject of
musical interpretation, and is highly recommended for inclusion on
the bookshelf of anyone with an interest of the subject. Many of
these earliest books, particularly those dating back to the 1900s and
before, are now extremely scarce and increasingly expensive. We
are republishing these classic works in affordable, high quality,
modern editions, using the original text and artwork.
A search for a grammar of music with the aid of generative
linguistics. This work, which has become a classic in music theory
since its original publication in 1983, models music understanding
from the perspective of cognitive science.The point of departure is a
search for the grammar of music with the aid of generative
linguistics.The theory, which is illustrated with numerous examples
from Western classical music, relates the aural surface of a piece to
the musical structure unconsciously inferred by the experienced
listener. From the viewpoint of traditional music theory, it offers
many innovations in notation as well as in the substance of
rhythmic and reductional theory.
Existing books on the analysis of popular music focus on theory and
methodology, and normally discuss parts of songs briefly as
examples. The impression often given is that songs are being chosen
simply to illuminate and exemplify a theoretical position. In this
book the obverse is true: songs take centre stage and are given
priority. The authors analyse and interpret them intensively from a
variety of theoretical positions that illuminate the song. Thus,
methods and theories have to prove their use value in the face of a
heterogeneous, contemporary repertoire. The book brings together
researchers from very different cultural backgrounds and
encourages them to compare their different hearings and to discuss
the ways in which they make sense of specific songs. All songs
analysed are from the new millennium, most of them not older than
three years. Because the most widely popular styles are too often
ignored by academics, this book aims to shed light on how million
sellers work musically. Therefore, it encompasses a broad palette,
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highlighting mainstream pop (Lady Gaga, Ke$ha, Lucenzo, Amy
McDonald), but also accounting for critically acclaimed ’indie’
styles (Fleet Foxes, Death Cab for Cutie, PJ Harvey), R&B
(Destiny’s Child, Janelle Monae), popular hard rock (Kings of
Leon, Rammstein), and current electronic music (Andrés, Björk). By
concentrating on 13 well-known songs, this book offers some model
analyses that can very easily be studied at home or used in seminars
and classrooms for students of popular music at all academic
levels.
Musical Interpretation - Its Laws and Principles and Their
Application in Teaching and Performing
Perspectives in Sound and Notation
The Cambridge Companion to the Recorder
Music Education and the Art of Performance in the German
Baroque
Popular Music: Popular music analysis
Altered Audiation
Musical interpretation is first and foremost
a question of shaping a melody or the melodic
line of a setting. Music, like any language,
follows its own set of rules and a sufficient
knowledge and familiarity with musical
'grammar' is therefore an essential
prerequisite of any convincing
interpretation. The internationally renowned
performer and teacher Peter-Lukas Graf
explains in great detail the parameters that
have to be taken into account for a
successful interpretation: rhythm, metre,
agogics, articulation, phrasing,
ornamentation and implied polyphony, etc.
Numerous examples from the flute repertoire
of the 17th–20th century serve as models from
which he derives the 'rules' appropriate for
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an interpretation in keeping with each
period. – These rules are not intended to be
dogmatic but instead should stimulate the
players to form their own opinion.
Lutoslawski on Music
The Rules of Musical Interpretation in the
Baroque Era (17th-18th Centuries), Common to
All Instruments
Interactive Multimedia Music Technologies
How to shape a melodic line
Music in the Social and Behavioral Sciences
From A-Z

Page 22/22

Copyright : africanamericanstudies.coas.howard.edu

