Thomas Hardy Selected Poems Longman Annotated Texts

A concise biography of a man who during his lifetime (1840-1928) published
14 novels, nearly 50 short stories, a 3-volume epic, and close to 1000 poems
Thomas Hardy still seems to speak to us, in fiction and in poetry, as 'our
contemporary'. This second edition of Peter Widdowson's study identifies the
elements in Hardy's work which enable him to be read thus: the focus on
unstable class and sexual relationships in a society undergoing rapid
change; the highly-charged representations of women at the heart of this
process; the self-reflexive artifice of the writing itself as an aspect of Hardy's
'satiric' view of a 'new Dark Age'. Professor Widdowson shows where this
radical and destabilizing Hardy is to be located in the texts, while also
seeking to recast our conventional conception of Hardy the Poet. For this
new edition, the author has updated the bibliography and included a
'Postscript" on film and TV adaptations of Hardy's fiction, since many
newcomers to it now first experience his work in this medium. This study
offers a comprehensive guide to reading Hardy anew as a writer who
challenges our assumptions about art and life.

This Third Edition of Tess of the D'Urbervilles introduces the highly praised
1983 Clarendon text edited by Juliet Grindle and Simon Gatrell.
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In his highly theorised and original book, Roger Ebbatson traces the
emergence of conceptions of England and Englishness from 1840 to 1920.
His study concentrates on poetry and fiction by authors such as Alfred Lord
Tennyson, Richard Jefferies, Thomas Hardy, Q, Rupert Brooke and D.H.
Lawrence, reading them as a body of work through which a series of
problematic English identities are imaginatively constructed. Of particular
concern is the way literary landscapes serve as signs not only of identity but
also of difference. Ebbatson demonstrates how a sense of cultural
rootedness is contested during the period by the experiences of those on the
societal margins, whether sexual, national, social or racial, resulting in a
feeling of homelessness even in the most self-consciously '"English' texts. In
the face of gradual imperial and industrial decline, Ebbatson argues, foreign
and colonial cultures played a crucial role in transforming Englishness from a
stable body of values and experiences into a much more ambiguous concept
In continuous conflict with factors on the geographical or psychological
'periphery".

Thomas Hardy and Contemporary Literary Studies

Poetry of the First World War

'Ecstatic Sound'

The Oxford Handbook of Victorian Poetry
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A Companion to Thomas Hardy

The Penguin Book of Victorian Verse

In The Ashgate Research Companion to Thomas Hardy, some of the most
prominent Hardy specialists working today offer an overview of Hardy
scholarship and suggest new directions in Hardy studies. The
contributors cover virtually every area relevant to Hardy's fiction
and poetry, including philosophy, palaeontology, biography, science,
film, popular culture, beliefs, gender, music, masculinity, tragedy,
topography, psychology, metaphysics, illustration, bibliographical
studies and contemporary response. While several collections have
surveyed the Hardy landscape, no previous volume has been composed
especially for scholars and advanced graduate students. This
companion is specially designed to aid original research on Hardy and
serve as the critical basis for Hardy studies in the new millennium.
Among the features are a comprehensive bibliography that includes not
only works in English but, in acknowledgment of Hardy's explosion in
popularity around the world, also works in languages other than
English.

Tim Armstrong has brought together a collection of over 180 poems.
Preserving the shape of the poet's career, he presents the poems in
the order in which they appeared in the Collected Poems of 1930. He

also discusses Hardy's career, hi% poetics, his use of memory and
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allusion and examines his position in the context of Victorian
debates on aesthetics and belief. He includes many lesser known poems
as well as those which have received most critical commentary is
included.

This is a new edition of The Dunciad in Four Books of 1743, the
culmination of the series of Dunciads which Alexander Pope produced
over the last decade and a half of his life. It comprises not only a
poem, but also a mass of authorial annotation and appendices, and
this new edition is the only one available which gives all the verse
and the prose in a clearly laid-out form, with a full modern
commentary.

Daniel Karlin has selected poetry written and published during the
reign of Queen Victoria, (1837-1901). Giving pride of place to
Tennyson, Robert Browning, and Christina Rossetti, the volume offers
generous selections from other major poets such asArnold, Emily
Bronte, Hardy and Hopkins, and makes room for several poem-sequences
in their entirety. It is wonderful, too, in its discovery and
inclusion of eccentric, dissenting, un-Victorian voices, poets who
squarely refuse to 'represent' their period. It also includes the
work of Elizabeth Barrett Browning, George Meredith, James Thomson
and Augusta Webster.

On Thomas Hardy
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Thomas Hardy, Selected Poems

Twentieth-Century British and Irish Poetry

British Realism, Character, and the Commons

Thomas Hardy's Tess of the d'Urbervilles

Thomas Hardy and the Critics

A sharp view of a century's critical commentary on Hardy.

Drawing on the latest scholarship and criticism, this volume provides an authoritative, accessible
introduction to T. S. Eliot's complete oeuvre. It extends the focus of the original 1994 Companion,
addressing issues such as gender and sexuality and challenging received accounts of his at times
controversial critical reception.

Through original essays from a distinguished team of internationalscholars and Hardy specialists,
A Companion to Thomas Hardyprovides a unique, one-volume resource, which encompasses
allaspects of Hardy's major novels, short stories, and poetry Informed by the latest in scholarly,
critical, and theoreticaldebates from some of the world's leading Hardy scholars Reveals
groundbreaking insights through examinations ofHardy’s major novels, short stories, poetry, and
drama Explores Hardy's work in the context of the major intellectualand socio-cultural currents

of his time and assesses his legacy forsubsequent writers

In arguing for the crucial importance of song for poets in the long nineteenth century, Elizabeth
Helsinger focuses on both the effects of song on lyric forms and the mythopoetics through which
poets explored the affinities of poetry with song. Looking in particular at individual poets and
poems, Helsinger puts extensive close readings into productive conversation with nineteenth-

century German philosophic and British scientific aesthetics. While she considers poets long
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described as "musical"—Alfred, Lord Tennyson, Gerard Manly Hopkins, Emily Bronté&, and
Algernon Charles Swinburne—Helsinger also examines the more surprising importance of song for
those poets who rethought poetry through the medium of visual art: Dante Gabriel Rossetti,
William Morris, and Christina Rossetti. In imitating song’s forms and sound textures through

lyric’s rhythm, rhyme, and repetition, these poets were pursuing song’s "thought” in a double
sense. They not only asked readers to think of particular kinds of song as musical sound in social
performance (ballads, national airs, political songs, plainchant) but also invited readers to think
like song: to listen to the sounds of a poem as it moves minds in a different way from philosophy or
science. By attending to the formal practices of these poets, the music to which the poets were
listening, and the stories and myths out of which each forged a poetics that aspired to the
condition of music, Helsinger suggests new ways to think about the nature and form of the lyric in
the nineteenth century.

Literary and Cultural Alternatives to Modernism

Rhythm and Will in Victorian Poetry

Hardy to Mahon

The Dunciad

York notes on Thomas Hardy's selected poems

HARDY - SEL. POEMS

Victorian Poetry in Context offers a lively and accessible introduction to the diverse range of poetry
written in the Victorian period. Considering such issues as reform and protest, gender, science and
belief this book sets out the social and cultural contexts for the poetry of a fast-changing era. Sections

on Victorian poetics, form and Victorian voices introduce the key literary contexts of poetry's
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production, and poetic innovations of the period such as the dramatic monologue are highlighted . At
the heart of the book is a focus on the importance of attentive close reading, with original readings
offered of well-known texts alongside those that have recently received renewed attention within
scholarship. The book also offers an overview of critical approaches to several key texts and
discussion of how Victorian poetry has remained influential in the twentieth and twenty-first

centuries. Introducing texts, contexts and criticism, this is a lively and up-to-date resource for anyone
studying Victorian poetry.

This concise encyclopedic reference profiles more than 800 British poets

This series introduces students to more sophisticated analysis and wider critical perspectives to
enbable students to appreciate contrasting interpretations of the text and to develop critical thinking.
This volume explores the selected poems of Thomas Hardy.

The 17 essays of Unsettling Presences investigate writers and texts chiefly stretching from 1890 to
1939, from both within and outside of the Modernist canon. They explore tensions, convergences, and
differences between the dominant Modernists and lesser-known figures. Not only do they examine the
alternative vision of populist writers such as Wells and Bennett, but also discuss figures who flirt both
with cultural elitism and realism, such as E. M. Forster. More importantly, they showcase the work of
obscure authors on the cultural fringe and/or of popular culture for the first time (e.g. Lord Dunsany
and Margery Allingham, etc). The chapters cover cases on revising and recasting the tradition
(Romanticism, Victorian Realism, and Aestheticism), cultural dialogues and comparisons. The genres
and forms discussed include Realist fiction, lyric poetry, Symbolist drama, critical essay, heroic
fantasy, popular and detective fiction, epistolary writing, parody, detective fiction, and painting. The

chapters come to life and indeed cohere into a formidable whole with high-brow literary Modernism
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serving as the golden standard or point of reference against which the voices/texts being discussed are
measured.

Second Edition

The Guarded Life

Late Essays and Earlier

Unsettling Presences

The Cambridge Companion to Thomas Hardy

The Hand of Ethelberta

This challenging and important study, which examines a range of
canonical and less well-known writers, 1s an innovative
reassessment of late Victorian literature in its relation to
visionary Romanticism. It examines six late Victorian writers -
Dante Gabriel Rossetti, Walter Pater, Vernon Lee, FEugene Lee-
Hamilton, Theodore Watts-Dunton and Thomas Hardy - to reveal
their commitment to a Romantic visionary tradition which surface
towards the end of the nineteenth century in response to the
threat of growing materialism. Offering detailed and imaginative
readings of both poetry and prose, Second Sight shows the
different ways in which late Victorian writers move beyond
materiality, without losing a commitment to it, to explore the

mysterious relation between the seen and the unseen. A major re-
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evaluation of the post—-Romantic visionary imagination, with
implications for our understanding of literary modernism, Second
Sight will be required reading for scholars interested in the
literature of the late Victorian period.
The author offers close readings of Thomas Hardy's poetry and
novels, regarding these as expressive forms of everyday and
professional acts of the imagination. Hardy is placed in the
long tradition of writers who subject 1s not art but imagination
and whose most interesting aesthetic introspectionks, like those
of Jane Austen and George Eliot, are oblique or sub-textual. So
what the reader follows here is Hardy's imagining of imagination
in his elegies and nature poems and in his major characters from
Gabriel Oak to Tess and Jude.The themes and forms examined by
Barbara Hardy include narrative, conversation, gossip, memory,
gender, poetry of place and imaginative thresholds. Altogether
the study is a lucid and accessible introduction, which locates
Hardy's place in the tradition of English literature.
The First World War produced an extraordinary flowering of
poetic talent, poets whose words commemorate the conflict more
personally and as enduringly as monuments in stone. Lines such
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as 'What passing-bells for these who die as cattle?' and 'They
shall grow not old, as we that are left grow old' have come to
express the feelings of a nation about the horrors and aftermath
of war. This new anthology provides a definitive record of the
achievements of the Great War poets. As well as offering
generous selections from the celebrated soldier—-poets, including
wilfred Owen, Siegfried Sassoon, Rupert Brooke, and Ivor Gurney,
it also incorporates less well-known writing by civilian and
women poets. Music hall and trench songs provide a further
lyrical perspective on the War. A general introduction charts
the history of the war poets' reception and challenges
prevailing myths about the war poets' progress from idealism to
bitterness. The work of each poet is prefaced with a
biographical account that sets the poems in their historical
context. Although the War has now passed out of 1living memory,
its haunting of our language and culture has not been exorcised.
Its poetry survives because it continues to speak to and about
us.
A Preface to Hardy remains the best introduction to one of the
most important and popular writers in English literature. The
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first section concentrates on Hardy the man and outlines the
intellectual and cultural context in which he lived. The author
then moves on to examine a wide range of Hardy's work, with
particular reference to The Mayor of Casterbridge. There 1is new
material on Hardy's short stories and their relation to the
major novels, and on The Dynasts, which accompanies a study of a
range of Hardy's other poetry.

A Companion to Modernist Poetry

John Bet jeman

Nation, Landscape and Literature, 1840-1920

Imagining Imagination in Hardy's Poetry and Fiction

Victorian Poetry in Context

Thomas Hardy—-selected Poems

Featuring contributions from some of the major critics of contemporary
poetry, Twentieth—-Century British and Irish Poetry offers an
accessible, imaginative, and highly stimulating body of critical work
on the evolution of British and Irish poetry in the twentieth-century
Covers all the poets most commonly studied at university level courses
Features criticisms of British and Irish poetry as seen from a wide
variety of perspectives, movements, and historical contexts Explores

current debates about contemporary poetry, relating them to the
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volume's larger themes Edited by a widely respected poetry critic and
award-winning poet

The enclosure of the commons, space once available for communal use,
was not a singular event but an act of "slow violence" that
transformed lands, labor, and basic concepts of public life leading
into the nineteenth century. The Afterlife of Enclosure examines three
canonical British writers—Charles Dickens, George Eliot, and Thomas
Hardy—as narrators of this history, the long duration and diffuse
effects of which required new literary forms to capture the lived
experience of enclosure and its aftermath. This study boldly
reconceives the realist novel, not as an outdated artifact, but as
witness to the material and environmental dispossession of
enclosure—and bearer of utopian energies. These writers reinvented a
commons committed to the collective nature of the social world.
Illuminating the common at the heart of the novel—from common
characters to commonplace events—Carolyn Lesjak reveals an
experimental figuration of the lost commons, once a defining feature
of the British landscape and political imaginary. In the face of
privatization, climate change, new enclosures, and the other forms of
slow violence unfolding globally today, this book looks back to a
literature of historical trauma and locates within it a radical path

forward.
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This book studies the ways Hardy writes about music, and argues that
this focus allows for a close and varied investigation of the
affective dimensions of his poetry and fiction, and his recurrent
preoccupations with time, community and love. Throughout his work
Hardy associates music with moments of individual expression and
relatedness. For him, music provokes a response to life that is
inseparable from what gives life value, as well as being incompatible
with his increasingly conscious vision of personal and social
limitation. The first two chapters trace how this ironic disjunction
is evident in the novels and the tales, while exploring in detail how
they represent and evoke the spiritual and emotional transports of
musical experience. In a corresponding way, the third and fourth
chapters concentrate on how, within the poetry, music works as a
vehicle of inspiration and memory, recurrently surprising the
conscious self with intimations of other potentials of expression. In
the fifth chapter, the focus falls on Hardy's own philosophical
reading, and thus on his notebooks and letters, so as to revisit in an
altered context many of the issues that have been opened up by the
book's emphasis on his literary representations of musical experience-
issues of individuality, of unconscious and bodily experience, of
literary language. Finally, although the book does incorporate some

biographical detail about Thomas Hardy's lifelong passion for playing
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and collecting music, it predominantly works through close reading,
while also drawing at points on literary theoretical texts, where
these offer ways of articulating the broad questions of literary
convention and representation that arise.

Thomas HardySelected PoemsRoutledge

Second sight

Tess of the d'Urbervilles - Second Edition

A Routledge Study Guide and Sourcebook

An Imaginary England

Tess of the d'Urbervilles

Music and Individuality in the Work of Thomas Hardy

Twelve commissioned essays provide an essential introduction to Thomas
Hardy.

A portrait of the enigmatic nineteenth-century novelist and poet discusses
his humble origins, rise through the London literary scene, and efforts to
guard his privacy.

For more than thirty years, books and essays on Thomas Hardy have been
at the forefront of developments in academic literary studies. This

collection brings together exciting new readings of Hardy's work by
established and emerging critics which also reflect on continuities and
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changes in contemporary literary studies. Covering a wide range of topics
and approaches, Thomas Hardy and Contemporary Literary Studies shows
how Hardy's writing continues to provoke its readers to re-examine
important issues in literary criticism and critical and cultural theory.
Contributors include Terry Eagleton and J. Hillis Miller.

John Betjeman (1906-1984) was undoubtedly the most popular Poet
Laureate since Tennyson. But, beneath the thoroughly modern window on
Britain that he opened during his lifetime lay the influence of his 19th-
century Victorian forebears. This book - now available in paperback -
explores Betjeman's identity through such Victorianism via the verse of
that period, as well as its architecture, religious faith, and - more
importantly - religious doubt. It was, nevertheless, a process which took
time. In the 1930s, Betjeman's work was tinted with modernism and
traditionalism. He found Victorian buildings 'funny' and wrote much in
praise of the Bauhaus style, even though his early poetry was peppered
with Victorian references. This leaning was incorporated into a greater
sense of purpose during World War Il, when he transformed himself from
precious humorist into propagandist. The resulting sense of cohesion grew

when the dangers of post-war urbar; reggélelopment heightened the need to
age



critique the present via the poetics of the past, a mood which continued up
to and beyond his gaining the Laureateship in 1972. This duty proved to be
a millstone, so the 'official' poems are thus explored by the author more
fully than hitherto. The book concludes with a look back to Betjeman's 1960
verse-autobiography, Summoned by Bells, which is seen as the apogee of
his achievement and a snapshot of his identity. Included here is the first
critical appreciation of the lyrics embodied within the text, which are taken
as a map of the young poet's literary growth. The book leads to a final
appraisal of his originality, as evidenced by his glances towards
postmodernism, feminism, and post-colonialism. The fact is that Betjeman
never quite fits in anywhere. He is always a square peg in a round hole or a
round peg in a square hole, often for the sheer enjoyment of so being. In a
sense, his desire to be as non-conformist as a Quaker meeting house
makes him a radical, rather than the reactionary that his interests imply. He
was a champion of beauty and the British Isles, and clearly did much to
make the British see the worth of their Victorian forebears.

Poetry and the Thought of Song in Nineteenth-Century Britain

In Four Books

A Preface to Hardy
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The visionary imagination in late Victorian literature
Reading the Victorians

The Afterlife of Enclosure

In Thomas Hardy: Selected Poems Tim Armstrong brings together over 180 poems in the first
comprehensively annotated selection of Hardy’s poetry. Unlike most previous selections, this edition
preserves the shape of the poet’s career by presenting the poems in the order in which they appeared ir
the Collected Poems of 1930, rather than re-ordering them thematically. Head notes to each poem give
the reader information about its composition, publication, sources and metrical scheme; on-the-page
notes list significant variants in Hardy’s manuscripts, point out literary and other allusions, and give
explanatory glosses. An appendix contains a selection of relevant passages from Hardy’s notebooks,
letters, and autobiography; and a bibliography suggests further reading. Tim Armstrong’s critical
Introduction discusses Hardy’s career, his poetics, his use of memory and allusion and examines his
position in the context of Victorian debates on aesthetics and belief. The generous selection of poems
includes many lesser-known poems as well as those which have received most critical commentary, anc
the important elegiac sequence ‘Poems of 1912-13’ is included in its entirety.

In Rhythm and Will in Victorian Poetry, first published in 1999, Matthew Campbell explores the work of
four Victorian poets - Tennyson, Browning, Hopkins and Hardy - as they show a consistent and
innovative concern with questions of human agency and will. The Victorians saw the virtues attendant
upon a strong will as central to themselves and to their culture, and Victorian poetry strove to find an
aesthetic form to represent this sense of the human will. Through close study of the metre, rhyme and
rhythm of a wide range of poems - including monologue, lyric and elegy - Campbell reveals how closely
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technical questions of poetics are related, in the work of these poets, to issues of psychology, ethics anc
social change. He goes on to discuss more general questions of poetics, and the implications of the
achievement of the Victorian poets in a wider context, from Milton through Romanticism and into
contemporary critical debate.

A COMPANION TO MODERNIST POETRY A Companion to Modernist Poetry A Companion to
Modernist Poetry presents contemporary approaches to modernist poetry in a uniquely in-depth and
accessible text. The first section of the volume reflects the attention to historical and cultural context
that has been especially fruitful in recent scholarship. The second section focuses on various movemen
and groupings of poets, placing writers in literary history and indicating the currents and
countercurrents whose interaction generated the category of modernism as it is now broadly conceived.
The third section traces the arcs of twenty-one poets’ careers, illustrated by analyses of key works. The
Companion thus offers breadth in its presentation of historical and literary contexts and depth in its
attention to individual poets; it brings recent scholarship to bear on the subject of modernist poetry
while also providing guidance on poets who are historically important and who are likely to appear on
syllabi and to attract critical interest for many years to come. Edited by two highly respected and
notable critics in the field, A Companion to Modernist Poetry boasts a varied list of contributors who
have produced an intense, focused study of modernist poetry.

This sourcebook offers an introduction to Thomas Hardy's crucial novel, offering: a contextual

overview, a chronology and reprinted contemporary documents, including a selection of Hardy's poems
an overview of the book's early reception and recent critical fortunes, as well as a wide range of
reprinted extracts from critical works key passages from the novel, reprinted with editorial comment and

cross-referenced within the volume to contextual and critical documents suggestions for further reading
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and a list of relevant web resources. For students on a wide range of courses, this sourcebook offers the
essential stepping-stone from a basic reading knowledge to an advanced understanding of Hardy's best
known novel.

The New Cambridge Companion to T. S. Eliot

Selected Poems

Thomas Hardy Annual No. 1

Thomas Hardy

Trial by Ordeal

This classic novel tells the story of how the poor rural couple John and Joan Durbeyfield
become convinced that they are descended from the ancient family of diUrbervilles. They
encourage their innocent daughter Tess to cement a connection with the diUrberville family,
including their unprincipled son Alec, with tragic consequences. A Pure Woman Faithfully
Presented,l as Hardy subtitled the novel, represented a direct challenge to conventional
Victorian notions of sexuality and femininity. This is a revised, updated, and expanded
Broadview edition that highlights a feminist interpretation of the novel in an extensive
introduction. The range of historical appendices (including contemporary articles, letters, maps,
news stories, and reviews) will greatly enhance a readerlls understanding of the text.

The author, a leading and influential critic of Thomas Hardy, brings together for the first time
essays representing both his major critical work over the last fifteen years and three entirely
new pieces. This volume allows readers to test the force of Widdowson's critical polemic in
undispersed form. Readable, engaged and, no doubt, often infuriating, this is a book for all

those who still regard Hardy as 'our contemporary'.
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The Oxford Handbook of Victorian Poetry offers an authorative collection of original essays
and is an essential resource for those interested in Victorian poetry and poetics.

Adventuress and opportunist, Ethelberta reinvents herself to disguise her humble origins,
launching a brilliant career as a society poet in London with her family acting incognito as her
servants. Turning the male-dominated literary world to her advantage, she happily exploits the
attentions of four very different suitors. Will she bestow her hand upon the richest of them, or
on the man she loves? Ethelberta Petherwin, alias Berta Chickerel, moves with easy grace
between her multiple identities, cleverly managing a tissue of lies to aid her meteoric rise. In
The Hand of Ethelberta (1876), Hardy drew on conventions of popular romances, illustrated
weeklies, plays, fashion plates and even his wife's diary in this comic story of a woman in
control of her destiny.

19th and 20th Centuries

Encyclopedia of British Writers

The Ashgate Research Companion to Thomas Hardy

Note

An Anthology
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